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Your Vision. Our Future 



Olympus Cameras 



What has continued to motivate us over the years? 
Outstanding innovation that generates new 
perspectives and new possibilities. 

The new OM-D E-M10 Mark II features 
powerful 5-Axis Image Stabilisation 
delivering spectacularly clear and 
blur free images in any situation 
- which you can then share instantly 
thanks to built-in Wi-Fi. 



Discover more: anewperspective.olympus.co.uk 
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WELCOME TO THE DECEMBER 2015 issue of Digital SLR 
Photography. Formany, this timeofyear can seem a bit miserable, 
what with the drop in temperature and shorter days. For avid 
. photographers though, these factors promise fresh opportunities. 

Less daylight hours means longer nights and, with that, more 
chancestotryouttechniquesatareasonablehour;youcancapture 
a memory card full of images and still be tucked up in a warm bed before 
midnight. As you’ll see in this issue’s Photo Skills (page 31) and Ultimate Guide 
(page 68) , night photography has plenty to offer the dedicated photographer . 

As well as a variety of techniques, we’ve packed the magazine with incredible 
inspiration from leading professionals : David de Rueda’ s brilliant urbex images 
of remote Soviet locations and an exclusive interview with the legendary fashion 
and portrait photographer Clive Arrowsmith. Finally, don’t worry about 
spending too much this festive season. We ’ ve dedicated our Gear section to 
giving you comprehensive guides to the best budget camera outfits , as well as a 
selection of brilliant Christmas Gift Ideas. You’ve plenty to enjoy and inspire you 
in this issue, so get shooting and have agreat month’s photography. All the best! 

Daniel Lezano Editor 



O Join a growing community 

O OVER HALFAMILUON FOLLOWERS ANDGROWING! Get onlineand interact with theexperts 
^ atD/g/(3/S/./?P/7ofograpl)y.YoucanfollowusonFacebook(facebook.com/digitalslrphoto), 
tweetusonTwitter(<adigitalslrphoto),join us on Flickr(flickr.com/groups/digitalslrphoto)or 
email us (dslrfeedback@dennis.co.uk) to keep up to date with all that's going on in photography 




ON THIS MONTH'S COVER... 



SUBSCRIBETODAY! 



This month's atmospheric 
coverimage was taken by 
regularcontributor Lee Frost 
and captures the beautiful 
cityof Edinburgh at night. 
Capturing great images of 
your localtown or city isjust 
one of the topics covered in 
our Ultimate Guide to Night, 
starting on page 68. 




You can getyour monthly fix 
of Digital SLR Photography 
inspiration and advice direct 
toyourdoor or mobile device 
by subscribing toourprint 
and/ordigitaleditions. 

We always have some great 
money-saving offers or 
free gifts for subscribers, too! 
For more details, see page 94. 
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EDITOR’S PAGE 

Editor Lezano introducesyou to the December issue of 
Digital SLR Photography- here'swhat's in store... 

PORTFOLIO 

From picturesque panoramas to amazing animals - 
there's inspiration forall in this month's top reader images 



SNAPSHOTS 

Space exploration, wildlife winners, the latest technology 
and all that's relevant in the world of photography 

LOCATION GUIDE 

We head to north-east Wales to explore the picture 
potential awaiting you in this beautiful region of the UK 

EXPERT CRITIQUE 

Want some feedback on your photos?Then submit them 
to Expert Critique for invaluable advice from the experts 

READER SUBMISSIONS 

Flowto contribute imagesortake part in ourworkshops 

NIKON STORY: DAVID DE RUEDA 

Join an urbex expert as he travels across the continent 
exploring abandoned lost treasures from the Soviet era 




PRO PROJECT: CLIVE ARROWSMITH 

Legendary portrait photographerCliveArrowsmith 
reminisces on a lifetime'swork and new photo book 



NEXT MONTH 

Canyou believea newyearison the way already? Here'sa 
taste of what to expect in our January 2016 issue 







Photo technique 

PHOTO SKILLS: NIGHTSCAPE 

Leading landscape photographer Helen Dixon shares her 
techniques to keep on shooting after the sun goes down 

PHOTO SKILLS: LIGHT PAINTING 

Paul Ward shows you howto do DlYlight painting on a 
budget in this easy-to-follow step-by-step guide 

PHOTO SKILLS: WINDOW-LIT PORTRAIT 

You needn't travel farto find great light! Caroline Schmidt 
shows you howto shoot stunning portraits at home 

PHOTO SKILLS: AUTUMN LANDSCAPES 

Take full advantage of one of the most picturesqueand 
colourfulseasonswith the help of Helen Dixon 

EDIT SKILLS: HUSTLE & BUSTLE 

Howto shootand blend multipleexposures amongst the 
rush of the city to create an eye-catching effect 

PRO WORKSHOP: ARCHITECTURE 

Professional photographer Colin Jarvis guides a reader 
through the skills involved in shooting architecture 

ULTIMATE GUIDE: NIGHT 

Keep on shooting into the night! This month's guide 
tackles all aspects of capturing images after dark 
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CONTRIBUTINGTHIS MONTH: 





Daniel Lezano 
With over 30 years' experience as 
an enthusiast SLR photographer and 
20 years on photo magazines, editor 
Lezano is as passionate as ever about 
photography, in particular portraits. 




Caroline Schmidt 
With extensive experience as a 
magazine journalist, contributing 
editor Caroline is passionate about 
photography and delivering an 
inspiring magazine each month. 



Jordan Butters 
With a finger always on the pulse of 
all things photography, Jordan turns 
his hand to most things: he's our 
social media master, features guru 
and talented pro photographer. 




Ross Hoddinott OUTDOOR 
He's not only an award-winning 
nature photographer, a leading 
expert in landscape and wildlife 
photography, he's a top tutor, too. 
rosshoddinott.co.uk 






Helen Dixon LANDSCAPES 

Helen is living the dream, having 
given up a full-time job to live in 
Cornwall and become a professional 
landscape photographer. 
helendixonphotography. co. uk 





94 SUBSCRIBE TODAY! 

Take advantage of the very latest subscription offers 




Gear; Tested & rated 

PRODUCT NEWS 

The latest launches of photography equipment and 
gadgets that you will not want to miss! 




Lee Frost LANDSCAPE & TRAVEL 

Along-standing regular contributor, 
Lee is a fountain of knowledge when 
it comes to shooting landscapes and 
delivering expert tutorials. 
leefrost.co.uk 




Colin Jarvis ARCHITECTURE 

A professional for ten years, Colin 
regularly runs workshops helping 
others to learn the craft of shooting 
landscapes and architecture. 
colinjarvis.co.uk 




Simon Kitchin LANDSCAPES 

The award-winning landscape 
photographer returns to our pages to 
guide you through his locality in 
North Wales for Location Guide. 
landscapephotographyuk.com 



THE BEST CAMERA KITS UNDER £750 

The last couple of years have been great for new cameras. 
We round up the best models available in this price range 

CHRISTMAS GIFT IDEAS 

Need help writing your Christmas list? Or buying for a 
photo-mad friend orfamily member? Fear not - our 





Pouf Ward LIGHTING 

A pro photographer, Paul is a creative 
genius and expert on lighting. This 
month he demonstrates his favourite 
technique for lighting cars at night. 
paulwardphotography.com 

David de Rueda URBEX 

In this month's Nikon Story, David 
tells us how he managed to explore 
some of Europe's best hidden 
ex-Soviet locations and buildings. 
davidderueda.com 

Clive Arrowsmith PORTRAITS 

With a new book just released, we 
speak to one of Britain's finest ever 
photographers about an illustrious 
career spanning five decades. 
clivearrowsmith. com 
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IN ASSOCIATION WITH 




Portfolio 

Falling For You 

by SuzyMead 
500px.com/portraitsbysuzy 

"When photographing toddlers, it helps to give them 
something to hold - it keeps them calm and happy. 
Here, I gave little Joshua a leaf and played peek-a- 
boo behind my camera. Using a high ISO and wide 
aperture allows me to use a fast shutter speed, so 
I needn't worry about camera shake or the child's 
quick movements. The floating leaves are added in 
processing using Jessica Drossin's leaf overlays." 

Canon EOS 6D with Canon EF 135mm f/2L USM lens. 

Exposure: l/1250sec at f/2 (ISO 400). 
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Fox’s First Snow by Roeselien Raimond 

www.roeselienraimond.com 

(Top) "This juvenile red fox experiences snow for the first 
time. She seemed fascinated with it. Photographing in snow 
is always difficult. It's hard to protect your gear and the 
falling snowflakes make focusing difficult. Not to mention 
the fact that your hands get frozen, so warm clothing is of 
the uttermost importance in these circumstances." 

Canon E0S7D with EF300mmf/4LISUSM lens. Exposure: l/800secatf/6.3 (ISO 1250). 

Magical Morning by Roeselien Raimond 

(Le/tj"This pond is in my home city, but the fog had erased 
all ugly urban elements and my familiar surroundings were 
transformed into a magical pink world, where the boundary 
between water and air was barely perceivable. I had to lie 
down in the wet sand for this point of view, which left me 
completely soaked and cold, but it was worth it!” 

Canon E0S5D Mk III with EF300mmf/4LISUSM lens. Exposure: l/320secatf/ll(IS0800). 

King of the Forest by Roeselien Raimond 

(Below left) "Photographed in the Netherlands, during 
autumn, this image was a challenge to capture. You never 
know when the forest will be at its best: too early and the 
leaves are still green, but too late and you risk an autumn 
storm blowing the decorations away. When this beautiful 
fallow deer buck appeared I captured this moment." 

Canon EOS 5D Mk III with EF 300mm f/4L IS USM lens. Exposure: l/320sec at f/5 (ISO 3200). 

YellOW River by Roeselien Raimond 

(Right) "Years ago I took photos of Banded Demoiselles 
while on vacation. Damselflies are rare where I live, but the 
past summer we experienced a heatwave and the country 
was paralysed by it - except for me. I was standing in a 
refreshing river, having a great time capturing these 
gorgeous metallic-looking damselflies." 

Canon EOS5D Mklllwith EF300mm f/4LISUSM lens. Exposure:l/500secatf/8(IS01250). 




Portfolio 




Portfolio 



Enchanted Eliassen by Janne Kahila 

www.paintinqwithliqht.de 

(Right) "Taken in the Lofoten Islands of Norway, the fishermen's cabins 
looked stunning with the peak of Olstinden in the background. It's a 
panorama made of three images, shot using a Big Stopper and an 
ND graduated filter to capture cloud movement. The sky was packed 
with interesting colour tones, which the calm surface reflected." 

Canon EOS 6D with EF 16-35mm f/2.8L II lens. Exposure: 30 seconds atf/13 (ISO 100). 

Oceanic Settlement by Janne Kahila 

(Below) "This is taken from a famous viewpoint called Reinebringen, 
which offers an amazing view of the Atlantic route and the city of 
Reine. I had to climb a very steep 500m route, which was slippery 
after an intense downpour earlier in the day, but the view was worth it! 

Again, this is a three-image stitch using a ten-stop ND filter. I chose to 
leave the blue cast created by the Big Stopper as it suited the scene.” 

Canon EOS 6D with EF 16-35mm f/2.8L II lens. Exposure: 61 seconds at f/11 (ISO 100). 

Towards the Light by Janne Kahila 

(Belowright) "This is an exposure-blended panorama of three images 
taken from the Lofoten Islands. The weather was beautiful, with 
constantly changing light. A boat created some interesting ripples 
on the surface of the water, as the sun peaked through the clouds 
to create a nice sunburst. This was one of those moments when 
everything just worked out perfectly at the same time." 

Canon EOS 6D with EF16-35mm f/2.8L II lens. Exposure: l/60sec at f/13 (ISO 100). 

I I ■ I ■ 



500px Perfect for photos 

Every photographer featured in Portfolio receives a year's 
Awesome membership to online photo community, 500px. The 
Awesome membership includes unlimited uploads, advanced 
statistics, Google Analytics support, a customisable portfolio and 
the option to licence your images through 500px Prime. 500px is 
the perfect place to discover, share, buy and sell inspiring images 
from the best photographers from around the world. 

For more information on 500px memberships, visit: www.500px.com/upgrade 
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Rhea in the city by Surabhi Gupta 

500px.com/surabhi_gupta 

(Top) "This image was taken in a foyer between two 
buildings in Perth city centre, Australia. We spotted a few 
potted plants, so I placed the model behind one of them so 
that she was semi-covered by the foliage. I found the final 
composition interesting and mysterious. Achieving sharp 
focus on the eyes through the foliage was the hardest part." 
Nikon D610 with Sigma 35mm f/1.4 lens. Exposure: l/80secatf/2 (ISO 320). 

Waves by Surabhi Gupta 

(Left) "An average portrait can be made more interesting 
with simple props. Here, I used some printed fabric. The 
image was taken using natural light just after the sunset. 

I asked the model to keep on changing her pose along with 
the placement of fabric and I liked the composition of this 
particular image upon review." 

Nikon D610 with Sigma 35mm f/1.4 lens. Exposure: l/80sec atf/1.8 (ISO 100). 

Hiding from the world by Surabhi Gupta 

(Below left) “I took this portrait indoors using natural window 
light. Tahnee, my model, has stunning eyes and I wanted an 
image that emphasised this. I used Gypsophila flowers to 
cover most of her face and to bring the attention to her 
right eye. A shallow depth -of- field was critical to ensure her 
eye was sharper than the rest of the image." 

Nikon D610 with Sigma 35mm f/1.4 lens. Exposure: l/100atf/2.8(ISO 160). 

Kylie Fairy wern by Surabhi Gupta 

(Right) “This is one of my favourite images. I shot this during 
late afternoon using natural light. It was a partially-cloudy 
day, which was ideal for our shoot as we had the wonderful 
drama in the sky without the flatness of an overcast day. 

The drama of the sky, along with the soft light from the sun, 
created a very atmospheric photograph in my view." 

Nikon D610withNIKKORAF-S85mf/1.4G lens. Exposure: l/500sec at f/4 (I SO 100 ). 
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Snapshots 



The 

FINAL ® 

FRONTIER 

EXPLOSIVE SOLAR FLARES, COMETS SAILING THROUGH THE GALAXY, 
AND ECLIPSES THATPLUNGETHE PLANET INTO TOTAL DARKNESS. 
THE 2015 INSIGHT ASTRONOMY PHOTOGRAPHER OFTHE YEAR 
AWARDS HAS RECEIVED TRULY OUT-OF-THIS WORLD IMAGERY... 

M AN'S FASCINATION WITH the 

stars anq planets has existeq since 
the qawn of civilisation anq, more 
recently, aqvances in qigital technology 
have helpeq not only scientists explore the 
solar system from the comfort of Earth, 
but they have enableq photographers to 
capture previously impossible images with 
moqest kit. The 2015 Insight Astronomy 
Photographer of the Year awarqs are a 
testament to this, with thousanqs of 
jaw-qropping entries flooqing in from all 
arounq theworlq. 

Entrants were qiviqeq into eight main 
categories: Aurorae; Galaxies; Our Moon; 

Our Sun; People & Space; Planets, Comets 
&Asteroiqs; Skyscapes sponsoreq by 
insight Investment; Stars & Nebulae; anq 
Young Competition. There were also two 
special prizes: The Sir Patrick Moore Prize 
for Best Newcomer anq Robotic Scope, 
for images taken with a remote robotic 
telescope anq processeq by the entrant. 

The competition haq more than 2,700 
entries from over 60 countries, making 
this the awarq's biggest year to gate. 




0URM00N 

ISSTerminatorMoon by Daniel Fernandez Caxete: 
Madrid, Spain. The International Space Station crosses 
theface ofthe Moon and the lunarterminator travelling 
at approximately 28,800 kilometres per hour. Atthe 
opposite end of the image, the photographer has 
captured Rupes Recta, a linearfaultonthe Moon thatis 
oftenapopulartargetforamateurastronomers. 



YOUR MONTHLY PHOTO DIGEST 



IMAGE: ©DANIEL FERNANDEZ CAXETE 





©LUC JAMET 



The top prize of £2,500 cash and coveted 
title of 2015 Insight Astronomy Photographer 
of the Year was awarded to French 
photographer Luc Jamet for his image of the 
total solar eclipse on 20 March 2015, shot over 
a snow-coated expanse in the Norwegian 
territory of Svalbard. Luc's image shows not 
only the eclipse and the icy landscape 
plunging into darkness, but the incredible 
colours in the sky that only exist for a few 
moments during a total eclipse. 

The team of judges narrowed down images 
to 138 shortlisted entries, and then a selection 
of 32 winning images. The final collection is 
currently on display as part of a large 
exhibition at the Royal Observatory 
Greenwich in London and there is also a book 
available, entitled Astronomy Photographer of 
the Year: Collection 4, which contains the best 
of the 2015 awards, with over 120 of the 
winning and shortlisted entries inside. 

We would recommend that you get 
yourself down to the Royal Observatory 
Greenwich before 26 June 2016 to view the 
astounding images foryourself, but in the 
meantime we've picked out a selection of our 
favourites from the winners. For more on the 
competition, the exhibition and the book, 
visit: www.rmg.co.uk/whats-on/exhibitions/ 
astronomy-photographer-of-the-year. 



1) SKYSCAPES SPONSORED BYINSIGHT& ASTRONOMY 
PH0T0GRAPHER0FTHEYEAR0VERALL WINNER 

Ecli pse Totality over Sassendalen by Luc Jamet: Spitsbergen, 
Svalbard, Norway. The total solar eclipse of 20 March 2015 
seen from Svalbard - one of two habitable locations that 
witnessed totalityjust 16 seconds after it began. Venus can 
also be seen, as a bright spot in the upper left of the image. 

2) 0URSUNWINNER 

Huge Prominence Lift-off try Paolo Porcellana: Costigliole 
d'Asti, Italy. Amassive, sea ring hot loopof plasma radiates 
from the edge of the Sun in a phenomenon known as a solar 
prominence. The prominence reached a length of over 
700,000km - roughly equal to the radius of the Sun itself. 

3) GALAXIES WINNER 

M33 Core tryMichaelvan Doom: Almere, Flevoland, 
Netherlands. Lying around three million light years away, 

M33 isthe third largest memberof the localgroupof galaxies 
behind the Andromeda Galaxyand the Milky Way. 

4) PEOPLE&SPACEWINNER 

Sunset Peak StarTrail by Chap Him Wong: Lantau Island, 
Hong Kong. Campers shelter looking up to Sunset Peak, the 
third highestmountain in Hong Kong.Thestarsappearto 
flash across the night sky leaving trails in their wake. 

5) YOUNG ASTRONOMYPHOTOGRAPHER WINNER 

A Celestial Visitor by George Martin: Market Harborough, 
Leicestershire, UK. Comet Lovejoy has become known forits 
distinctive, bright green colouring, caused by excited 
molecules of cyanogen and diatomic carbon in its nucleus. 

6IAURORAE WINNER 

Si Ik Skies by Jamen Percy: Abisko National Park, Lapland, 
Sweden. Aftermanyhoursatopamountainthephotographer 
saw the reflection of the aurora in the snowand captured this 
shot of the light show coursing through the night sky. 
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The world of photography \ Snapshots 




ASTRONOMICAL 
ALBUMS AVAILABLE 

The Project Apoiio Archive and NASA 
unveil a treasure trove of unprocessed 
images from historical lunar landings 

PHOTOGRAPHS FROM THE 1969 Apollo 11 
lunar landings are some of the most instantly 
recognisable and important images of our 
time. And most recently, space enthusiasts 
have compiled and uploaded over 8,400 
high-resolution files from the missions. 

The Project Apollo Archive, headed by 
archivist Kipp Teague, is responsible for the 
astounding collection, all unprocessed 
scans from the NASA astronaut's Hasselblad 




medium-format cameras. Not only are the 
lunar landings documented in previously- 
unseen detail, the astronauts' journeys from 
Earth and back are also featured - it's like a 
slideshow of the most out-of-this-world 
holiday photos you'll ever see! 

The original few moon landing photos 
previously had conspiracy theorists and 
naysayers claiming that the landings were 
faked in order to win the space race. They do 



say seeing is believing, so hopefully the 
8,400 examples now available online will 
silence the doubters! 

If space exploration floats your boat and 
you want to peruse the collection for 
yourself then all of the images are free to 
view on Flickr. A word of warning though 
- you can easily lose a few hours doing so! 
To find out more, visit: www.flickr.com/ 
photos/projectapolloarchive 




Panoramas on the moon 

AFTER LOOKINGTHROUGH the Project 
Apollo Archive on Flickr, Caithness-based 
photographer Maciej Winiarczyk noticed that 
many of the images taken on the surface of 
the moon were shot in a sequence. Loading 
the images into editing software, he was able 
to create panoramas of the pictures, exactly 
as you would sequences shot on Earth, to 
offer stunning wide-angle views of the lunar 
surface as you’ve never seen them before. 

Maciej used a combination of Photoshop 
and Lightroom, depending on what the image 
required, to create the panoramas before 
completing any final adjustments. When 
shooting his own images, Maciej's interests are 
panoramic landscapes, nightscapes and 
astrophotography, and the project seemed 
like a natural fit as it combines all three! 




#EARTHART 



YOU'D THINK THAT an abstract landscape 
series shot entirely from a single window 
would be somewhat lacklustre. However, the 
view from Scott Kelly's office is unlike anything 
else on Earth, quite literally. 

Not only has the 51-year-old NASA 
astronaut just set the record for the longest 
time an American has spent in space, he's also 
become somewhat of a Twitter hit, amassing 
over half-a-million followers thanks, in part, to 
his creative and mesmerising #EarthArt series. 
Floating inside the ISS Cupola module, Kelly 
shoots stunning views of Earth before 
enhancing colours to create vivid abstracts. 
Kelly's top-down images make windswept 
deserts look like streaking watercolours and 
rivers appear like veins on a leaf. 

Ifyou fancy seeing more of Kelly's incredible images, 
follow him on Twitter (aStationCDRKelly 
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Snapshots 




IT'S TIME 
TO GO WILD! 



WHEN IT COMESTOOUSTANDING WILDLIFE 
PHOTOGRAPHY, THECREAMOFTHECROPARE 
ON DISPLAY ATTHENATURALHISTORYMUSEUM 

I T'S THAT TIME of year again when the world's 
best wildlife photographers gather their 
award-winning work to display at The National 
History Museum in London. The 2015-2016 
Wildlife Photographer of the Year competition 
winners are a compelling blend of incredible 
photographs with interesting narratives about the 
natural world. Wrestling Komodo dragons, 
ethereal egrets and thirsty squirrels made the final 
cut from 42,000 entries, but it was Canadian 
amateur photographer Don Gutoski's haunting 
shot of two subarctic foxes that scooped £10,000 
and the title of Wildlife Photographer of the Year. 

Captured in Cape Churchill where the range of 
the Red Fox and the Arctic Fox overlap, the image 
had an 'immediate impact' on thejudges, 
according to Kathy Moran, National Geographic 
magazine's senior editor. "What might have been 
simply a straightforward interaction between 
predator and prey struck the jury as a stark 
example of climate change, with Red Foxes 
encroaching on Arctic Fox territory. The image 
works on multiple levels: it is graphic, it captures 
behaviour and it is one of the strongest single 
storytelling photographs I have seen," she adds. 

You can see the winning shot, along with more 
than 100 other images, at this acclaimed show that 
celebrates the rich array of life on our planet. After 
its London premiere, the exhibition will embark on 
a UK and international tour with the aim of 
inspiring millions of people across the world to 
appreciate and conserve the natural world. The 
winners are on display until 10 April 2016. Wildlife 
Photographer of the Year is developed and 
produced by the Natural History Museum, London. 
www.nhm.ac.uk 




WPOTY 201 6 -201 7 entries 



SHOULD YOU ENTERNEXTYEAR'SCOMPETITION? 

"It takes courage to putyour photos forward, butthe 
rewards forthose who do are enormous," recalls former 
winnerJim Brandenburg. "When Iwon Wildlife 
Photographer oftheYear25yearsago, itopened doors 
for me. The publicity it generates is astonishing, so 
Ireallywanttoencourageeveryprofessionaland 
dedicated amateurto thinkaboutentering.it can bea 
career-defining move."There are several categories to 
enterand prizes to be won, amounting to more than a 
whopping £30,000 prize fund! Among the top-ranking 
prizes, the Wildlife Photographer of the Yearaward 
offers £10,000; the award for the Best Portfolio: £7,500: 
Photo Story award: £2,500: andTimelapseSpecial 
Award: £1,750. There are also decent prize funds forthe 
18 AdultandYoung category winners as wellasother 
awards foryou to choose from. 
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PHOTO 



CHANGING PHOTOGRAPHY 



Lumix 



The new LUMIX GX8 features a 20.3 megapixel sensor, letting award winning 
photojournalist Daniel Berahulak achieve moving portraits of Cuban life. 
Crafted to precision and beautifully balanced, its free angle screen means he has 
the flexibility to get up close and personal with his subject - white its robust sire 
makes it a trusty companion on all his travels. And with 4K. he has the freedom 
to shoot stunning, high quality video, from which he can putt the perfect still image. 
Not surprisingly, he never misses the shot. 

See more of Daniel's photographic journey at panasonic.com/GX8Cuba 
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Snapshots 




THE BILLION PIXEL DREAM 



COULD A ONE MILLION-MEGAPIXEL CMOS SENSOR BE ON THE HORIZON? 



THE MEGAPIXEL RACE has been steaqily 
builqing since the invention of qigital 
photography, with an explosion in pixel count 
over the past few years. First came the Nikon 
D800 with its 36-megapixel sensor anq, more 
recently, the 50-megapixel Canon EOS 5DS 
heralqeq anotherjump in resolution. 

However, a recent breakthrough at 
Dartmouth's Thayer School of 
Engineering coulq bring about an 
enq to the megapixel maqness. 

Eric Fossum, inventor of the 
original CMOS sensor, is working in 
conjunction with Thayer PhD canqiqate 
Jiaju Ma on a CMOS sensor that is capable of 
resolving one billion pixels - that's 
1,000,000-megapixels in familiarterms. The 
project is nameq the Quanta Image Sensor. 

"(Light) photons go into the semiconquctor 
[the sensor chip] anq break the chemical 



bonqs between silicon atoms anq, when they 
break the bonq, an electron is releaseq," 
Fossum explains. "Almost every photon that 
comes in makes one electron free insiqe the 
silicon crystal. We were able to builq a new 
kinq of pixel with a sensitivity so high we 
coulq see one electron above all the 
backgrounq noise.” Still with us? The 
new tech coulq not only represent a 
leap in sensitivity, it may also allow 
a massive number of pixels to be 
crammeq onto a sensor. 

New technology like this is always a 
few years away from the consumer, 
however we can't help but think alreaqy - 
how big a harq qrive am I going to neeq in the 
future to store all of my 1,000,000- megapixel 
images? To reaq more on the qevelopments, 
visit: http://now.qartmouth.equ/2015/09/ 
seeing-light-anq-measuring-it 





Photo Basics 



SENS0RSIZE 



Q l currently use a Canon EOS 60D 
and keep hearing people say that a 
camera with a full-frame sensor would 
be better. What does this all mean? 



A A full-frame sensor is roughly the 
same size as a 35mm film negative 
- measuring 36x24mm. Usually the term 
crop sensor refers to an APS-C-sizeq 
sensor that is smaller than full-frame. 
Confusingly, APS-C sensors vary in size 
qepenqing on the camera, anq 
manufacturer - their size can range from 
20.7x13.8 mm to 28.7x19.1 mm. While 
full-frame cameras boast a shallower 
qepth-of-fielq at wiqe apertures anq 
often offer greater image quality, they 
tenq to be favoureq by professionals or 
aqvanceq enthusiasts. 

APS-C sensors have come a long way! 
One aqvantage of an APS-C sensor is the 
crop factor - your lenses will have more 
'reach' on your APS-C camera than on a 
full-frame moqel. For example, a 200mm 
lens on your EOS 60D has the same 
fielq-of-view as a 320mm lens (1.6x) on a 




full-frame camera, so if you're shooting 
sports or wilqlife you can avoiq using 
teleconverters or expensive high- 
magnification telephotos to reach the 
same levels of zoom. 



<•>? 




The end of the A-mount? 

Sony's popular A-mount system could become a 
thing of the past if current indications on Sony UK's 
social media are anything to go by. Since the 
launch of the full-frame E-mount on the A7 and 
A7R in 2013, it looks as if efforts are focused on 
launching E-mount cameras. In fact, there hasn't 
been a new A-mount model announced since the 
A77 II in Spring 2014 - considering the rate at 
which Sony release new models, that's a long time 
ago! When asked by Sony users on social media 
a bout the future of theA-mount,SonyUK's 
response appears to steer consumers towards the 
A-mount to E-mountadaptorsand states that 
there are currently 'no A-mounts planned'. 

For many wanting to upgrade, this indication 
comes as a disappointment, especially those who 
have invested heavily in A-mount lenses (including 
those whojoined Sony from Minolta) and don't 
wish to use an adaptor. When asked for an official 
response, Sony commented: "We are fully 
committed to theA-mountcategoryand are 
constantly working on furtherdevelopments, 
earlierthisyearwe launched two new A-mount 
lenses." This somewhat contradicts their responses 
on Twitter, so well have to wait and see if there are 
indeed any more A-mount models on the way. 




ADOBE BACKPEDAL 
OVER LR UPDATE 



BUGS AND CRASHES CAUSE USER 
UPROAR OVER LATEST CHANGES 

IF YOU'RE A Lightroom userwho has recently updated 
to Lightroom CC version 2015.2.1 or Lightroom version 
6.2.1, you may have noticed a few teething problems, 
alongside a completely redesigned and somewhat 
dumbed-down Import module. Well, you aren't the 
only one, and LR users around the world have been 
up in arms about the changes, claiming that the 
over-simplified layout is missing key features from 
before and slowing down or disrupting theirworkflow. 
In response to the online uproar, Adobe has announced 
a complete U-turn and are to revert back to the old 
Import module on the next major update. Ifyou can't 
wait until then, Adobe has also offered steps to roll back 
yourversion of Lightroom to the previous incarnation 
by following the steps on the following link: 
http://bit.do/DSLR-LR-rollback 
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#XT10 #CREATIVITYEVERYDAY WWW.FUJIFILM-XT10.COM 

*£40 Cashback on the X-T10 (body & kits). Offers available: 30/10/15-11/1/16. www.fuji-offers.com 



THE FUJIFILM X-T10 FEATURES A HIGH- 
QUALITY ELECTRONIC VIEWFINDER THAT 
USES 2.36 MILLION DOTS TO PRECISELY 
PREVIEW THE SHOT AND ALL CAMERA 
SETTINGS BEFORE YOU PRESS THE SHUTTER 
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Flickr 



October 

by TommiTalonen 

www.flickr.eom/photos/130328127@N07/ 

As the warm hues of autumn surround us, this 
atmospheric capture by TommiTalonen on Flickr 
really caught our eye! Tommi shot this image on 
an autumnal evening atTaimo Bay in Naantali, 
southern Finland. The striking fire of colours in 
the sky and the unmistakable silhouettes of two 
fisherman enjoying the last light of the day make 
this an instant autumn classic for us! 

Great work Tommi and thanks forsharing! 

Nikon D3100 with AF-S 18-55mm f/3.5-5.6 lens 
Exposure: 1.6 seconds at f/14 (ISO 100) 



Photo Fact; Did you know? 

Ever felt like you’ve left something 
behind? You aren't the only one. There 
are currently 12 Hasselblad EDCs sitting 
on the moon ! They were used to shoot 
the moon's surface between 1969 and 
1972 and were left behind to allow 
space for rock samples to be returned. 



VIDEO OFTHE MONTH 



Howto sell a time machine 

byFullframe photographic 

If you've been anywhere nearthe internet in 
the past few weeks then you'll probably 
already know that 21 October 2015 was 
officially Back To The Future day. Why? 
Because that's the date that Marty McFly 
travels to in the 1989 blockbuster. Back To 
The Future //! Fans of the film around the 
world celebrated by dressing up, going to 
screening parties orjust watching the 
movies. FHoweverone photographic studio 
in Australia marked the occasion by doing 
what they do best - creating a series of 
composites featuring the DMC DeLorean 
time machine from the movies! Fullframe 
Photographies approached the project as 
they would an advertising campaign for the 
time machine, conducting detailed 
pre-production, researching 80's fashion 
and styles and, finally, wheeling in a replica of 
the car from the movies and shooting it in the 
studio. The car and actors were then 
composited into fantasy environments 
created entirely in 3D - impressive stuff. 

Take a look at the full behind-the-scenes 
video here: http://bit.do/DSLR-BTTF. 



mTHEREARENOBAD 
PICTURES, THAT'S JUST 
THE WAYYOUR FACE 
LOOKS SOMETIMES f» 

Abraham Lincoln 



Top Tweets 

Tim Booth (atimboothphoto 
Thanks to (aDigitalSLRPhoto forfeaturing 
the Guest Blog spot in their fab magazine - 
go buy it! #photography 
Hayden (aHMPHOTOLONDON 
(aDigitaISLRPhoto just reading October issue 
& learnt loads, fffreelensing #photographer 
Alex Moldovan (aAlexAM_P 
Thank you so much (aDigitaISLRPhoto for 
featuring ourwork! OEricaMulkern 
Waters Creative <aWaters_Creative 
Loving the 'Ghoulish Guide to Petrifying 
Photography' in this month (aDigitaISLRPhoto 
magazine. #creativity#spooky 
Russell Gilmou (atrumpetruss 
Reading (aDigitaISLRPhoto magazine is my 
preference to watching Downton Abbey on a 
Sunday evening! //inspirational 
emmyephotography (aemmyephoto 
Oct's (aDigitaISLRPhoto. I like this: "Powerful 
images can't be ordered online, you have to get 
out there & make them happen." (ajordanbutters 
Manfrotto UK (amanfrotto_uk 
(aDigitaISLRPhoto voted 190Go! Best Buy Award! 

Eileen De-Quincey<aEileekieDe 
(aDigitaISLRPhoto (aAngleseyScMedia I must get 
a copy for my daughter, she hasjust started a 
photography course at college. I miss Anglesey. 
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Bag a free gift 



from 



lowepro 






Spend £50 or more 
on any bag and 
receive a free J O BY 
Convertible Neck Strap 

*Free Gift - Joby Convertible Neck Strap. Available from 1 st November, 
whilst stocks last, participating retailers only. Camera not inclxJed. 



www.lowepro.co.uk & f 0845 250 0792 




IM: Location Guide 



North East Wales 

North east Wales isa relatively undiscovered area for most photographers but it has a diversity of 
photo opportunities to rivalanywhere in the UK; heather-clad hill forts affording spectacularviews, 
ancient abbeys and castles, windswept sandy beaches as well as a wealth of industrial heritage... 

LOCATION: NORTH EAST WALES / OS REF: SJ 160626 (OS EXPLORER: OL265 CLWYDIAN RANGE/OL256 WREXHAM & LLANGOLLEN) 




UlSLocatio’ G .ide 



North East Wales 

Many of the best viewpoints in north east 
Wales can be found in the Clwydian and Dee 
Valley Area of Outstanding National Beauty 
(AONB). It stretches from the northern 
coastal town of Prestatyn, all the way down 
to Chirk and Llangollen in the picturesque 
Dee Valley. There's easy access to the 
northern coastline via the A55 and the A543, 
whilst the more rural inland areas are served 
by a number of smaller A-roads including 
the A5, A541, A525 and A494. 

The north east Wales coastline is a popular 
tourist destination with its long, sandy 
beaches. For photographers the highlight is 
Talacre; for some it’s the miles of golden sand 
and surrounding Site of Special Scientific 
Interest (SSSI), home to the rare natterjack 
toad, but for others it's the 18th century 
lighthouse that sits central on the beach. The 
lighthouse is most photogenic at low tide, 
when the textured sands are revealed and 
the receding tide leaves behind small pools 
and streams that make ideal foreground 
interest. With the beach running from east 
to west, a visit during spring or autumn is 
the ideal time to capture a sunrise or sunset. 
Talacre is four miles east of Prestatyn and 4.5 
miles west of Mostyn - leave the roundabout 
(signposted Talacre/beach) on to Station 
Road and follow it to its end where you can 
park on the edge of the beach. 

The Clwydian Range is an impressive line 
of undulating, heather-clad hills reaching 
1,818ft high on the summit of Moel Famau. 
Not only does the summit have extensive 
views of the surrounding area, it's topped 
by the remains of the Jubilee Tower, 
constructed in 1810 to commemorate 
the Golden Jubilee of King George III. It's 
an excellent all-year-round viewpoint, 
where you have the chance of capturing 
a colourful sunrise or sunset, mists in the 
Vale of Clwyd or a winter wonderland after 
recent snowfall. The summer is also a great 
time to visit as the surrounded moorland 
is covered in colourful heather and gorse. 
The popular Offa's Dyke Path runs along 
the summit too and provides an excellent 
route to explore the surrounding views and 
hilltops if you're feeling energetic. To access 
Moel Famau, leave Loggerheads Country 
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1& 2) MOEL FAMAU: Topped by the Jubilee Towerand the highest peakin the 
Clwydian Range, Moel Famau hasfantasticviewsinalldirections. 

3) HORSESHOE PASS: Apassing snowshower on the summit of the Florseshoe 
Pass, which separates Llantysilio Mountain and Marilyn Cyrn-y-Brain. 
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Simon Kitchin “ Why I love north east Wales ” 

4 ^^ "First and foremost I’m a little biased as I live here! Having said that, north 
east Wales is an area that has a wealth of diverse photo opportunities. It's 
also the perfect place to add to your list if you're looking for somewhere a 
little more off-the- beaten-track and less photographed than popular 
locations such as the nearby Snowdonia National Park. Muchofthearea 
falls within 150sq miles of the Clwydian Range and Dee Valley Area of 
Outstanding Natural Beauty, with lots of stunning views to capture from the likes of the 
heather-clad hill forts of the Clwydian Range and the Horseshoe Pass, Eglwyseg 
Escarpment and the 12th century ruins of Castell Dinas Bran above Llangollen. There's 
plenty of historical and industrial architecture to photograph too, including the 13th 
century Valle Crucis Abbey, the impressive fortress of Chirk Castle and the Pontcysyllte 
Aqueduct, a designated UNESCO World Heritage Site." www.landscapephotographyuk.com 



m 




4 & 5JTALACRE LIGHTHOUSE: The Point of Ayr Lighthouse 
towers above the golden sands ofTalacre Beach in Flintshire. 
It's a local icon for photographers. 



Useful Information 

© Where is it? North east Wales 
lies in an area often known as 
the Borderlands, just a few miles away 
from the border with England and the 
historic town of Chester. 

© Getting there: Several road 

networks serve the area: the A55, 
A483 and A494 from the north and the 
A5 from the east and west. Due to the 
more rural nature of some locations in 
north east Wales, access by car is by far 
the easiest. If travelling by rail the main 
stations are: Prestatyn for Talacre, 
Wrexham for Llangollen and Buckley 
for the Clwydian Hills. Buses serve 
main towns and some rural areas, too. 
For more details visit: Clwydian Range: 
clwydianrangeanddeevalleyaonb.org. 
uk/buses/; North Wales: arrivabus. 
co.uk/wales; North Wales train travel: 
arrivatrainswales.co.uk 

® l Places to eat and sleep: 

The north east Wales coastline 
has two main tourist towns, Prestatyn 
and Rhyl, both offering places to 
stay and dining options. Llangollen 
is a popular destination with tourists 
with several places to stay and dine. 
The nearest towns to the Clwydian 
Range are the market towns of Mold 
and Ruthin, both offer options to stay 
and eat. Lyons Nant Hall Hotel & 
Restaurant (nearTalacre): 
lyonsnanthall.co.uk; The Cornmill Pub, 
Llangollen: brunningandprice.co.uk/ 
cornmill: Ruthin Castle: 
www.ruthincastle.co.uk: and 
Glasfryn Pub, Mold: www. 
brunningandprice.co.uk/glasfrynare 
just a few of the best. 

© Local Camera Shop: There are 
no camera shops in north east 
Wales but Cambrian Photography is 
just a short drive away in Colwyn Bay 
and stocks most makes and models 
and has a good local reputation. 
www.cambrianphoto.co.uk 

© Weather Forecast: Weather i n 
the area is changeable: the 
Clwydian Range and Llangollen area 
tend to be wetter than the coastline. 
Use the Met Office Mountain Forecast 
service. Visit: www.metoffice.gov.uk 
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North East Wales 

Park on the A494 heading west towards 
Ruthin, turn right (signposted Moel Famau) 
after 0.7 miles onto Bwlch Pen Barras and 
continue two miles to reach Bwlch Pen 
Barras car park. The route to the summit is 
on the gated track in the north west corner. 

The dramatic Horseshoe Pass climbs 
to a height of 1,368ft on the A542 above 
Llangollen and, for very little effort, gives 
extensive views into the wooded slopes of 
the attractive Dee Valley and across to the 
limestone escarpment of Eglwyseg. Visit 
in the summer months to photograph the 
surrounding hillsides blooming in colourful 
heather whilst autumn and winter often sees 
the Dee Valley below full of swirling mists, 
even more photogenic when captured in 
the warm glow of the early morning sun. 

In winter it's not unusual for the pass to be 



covered with snow, which makes for equally 
dramatic shots. Be warned though, as the 
pass is frequently closed to traffic. To reach 
the viewpoint leave Llangollen heading north 
west on the A542 (signposted Horseshoe 
Pass) and follow it as it climbs steadily for five 
miles to reach a large lay-by at the summit. 

The 13th century ruins of Castell Dinas 
Bran tower above the town of Llangollen 
and its summit provides one of the very 
best viewpoints to admire the area's 
varied landscape: the rugged, limestone 
escarpment of Eglwyseg to the north, the 
wooded Dee Valley to the east and west and 
the high peaks of the Berwyn Mountains 
to the south. Sunset in the winter months 
from here can be spectacular, while visiting 
on a misty autumn morning can find 
yourself surrounded by ethereal mists in the 
valley below. Take a longer lens to pick out 
interesting features of the surroundings. 



especially Eglwyseg Escarpment, which 
offers many great detail shots. Just a short 
drive away there's another excellent vantage 
point of the castle, perfect for capturing a 
wide shot of the structure in its surroundings. 
Reach the castle from Llangollen on Wharf 
Hill (besides the Bridge End Hotel), turn right 
onto Wern Road immediately after crossing 
the canal bridge and continue along the 
narrow lane for one mile to reach a junction 
with the Panorama Walk, where you can park 
carefully by the roadside. Retrace your steps 
to the signed/gated pathway that climbs to 
the summit. For the alternative viewpoint turn 
right when reaching Panorama Walk, continue 
two miles to a sharp left turn with a gravel track 
and wooden bench on the right. Park on the 
left and walk downhill to the obvious plateau. 
Arrive here for sunrise in the autumn or winter 
when the warm golden-hour light adds 
beautiful tones to the castle ruins. 
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6) CASTELL DINAS BRAN: Autumn mists in the Dee Valley 
swirling around Castell Dinas Bran . 

7 & 8) PONTCYSYLLTE AQUEDUCT: ThomasTelford's 19th 
century engineering marvel, The Pontcysyllte Aqueduct, 
carrying the Llangollen Canal across the River Dee. 

The Pontcysyllte Aqueduct, the longest 
in Britain, was built by the Victorian engineer 
Thomas Telford in 1805 and is definitely 
one for the must-see list. The aqueduct 
towers 126ft above the River Dee - a walk 
across isn't for the faint-hearted, and there's 
a surprising variety of shots to be had. Try 
detail shots using the structure's intricate 
patterns, formed of weather-worn cast 
iron, and make sure you hang around long 
enough to photograph one of the many 
narrow boats that make the journey across. 
During the holiday season it gets extremely 
busy so there's little to no waiting involved. 
Wider lenses are really effective at making 
the most of perspective to emphasis the 
height and length of the aqueduct and, 
as it spans the River Dee running north 
to south, visiting for sunrise or sunset 



Start Shooting 

© Things to shoot: Point of Ayr 
lighthouse at Talacre with the 
colourful backdrop of sunset, the 
Jubilee Tower on the summit of Moel 
Famau, a dramatic sunset from the 
top of the Horseshoe Pass, swirling 
mists in the Dee Valley from the ruins 
of Castell Dinas Bran, a narrow boat 
passing over the dramatic setting of 
Pontcysyllte Aqueduct. 

© Recommended kit: Pack 
wide-angle and telephoto 
lenses, a tripod, ND & ND grad filters, 
waterproof clothing and footwear. 

© When to go: There's something 
for any season but autumn is a 
great time in the Dee Valley as there's 
a good chance of misty valley floors 
and the woodlands are at their most 
colourful. The Clwydian Range looks 
wonderful when the heather is in 
bloom during August. 




gives you chance to capture it with warm 
side-lighting. The canal either side of the 
aqueduct is worth exploring too - there's 
excellent potential for more detail shots 
using the moored narrow boats. Access to 
the aqueduct is from the village of Trevor 
on the A539. On reaching the village centre, 
look for the signed turning to the aqueduct/ 
Trevor Basin on to Station Road where there 
are two main car parks. 



o 



Keep shoot i ng! Other great locations around north east Wales 




* * 8 

# • MILES 
SOUTH 



1 LLANGOLLEN TOWN 




2) CLYWEDOG VALLEY 



3) PISTYLLRHAEADR 



The main tourist town of the Dee Valley, 
set amidst wonderful scenery. Llangollen 
offers plenty to see: Llangollen Canal and 
Wharf, Horseshoe Falls, Valle Crucis 
Abbey, Plas Newydd and the Llangollen 
Steam Railway are all worth a visit. 



An interesting 5.5-mile heritage trail near 
Wrexham along the River Clywedog, 
passing through restored lead mine 
workings, mills and iron works and areas 
of natural woodland with a handful of 
photogenic man-made waterfalls. 



One of the 'Seven Wonders of Wales', 
the 240ft waterfall of Pistyll Rhaeadr is 
surrounded by natural woodland, 
spectacular in autumn, in the foothills of 
the Berwyn Mountains near Llanrhaeadr- 
ym-Mochant in the Tanat Valley. 
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PCs for Photo Editing! 



40% faster The UK’s best pricing Seek advice from the 
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Customise your perfect 
workstation today at 

www.chillblast.com 

01202 068 333 
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Fusion Photo OC Lite II 

• Intel® Core™ i7-6700K Processor 

• 1 6GB 21 33MHz DDR4 Memory 

• NVidia GeForce GTX 750 

• 128GB M.2 PCIe Solid State Drive 

• 2x 1TB Hard Disks in RAID1 

• Blu-Ray ReWriter 

• Internal Card Reader 

• Microsoft Windows 1 0 Home 

Just £1099 inc. VAT 




Fusion Photo OC VI 

• Intel® Core™ i7-5820K Processor 
■ 32GB 2133MHz DDR4 Memory 

• NVidia GeForce GTX 970 

• 250GB Solid State Drive 

• 2x 3TB Hard Disks in RAID1 

• Blu-Ray ReWriter 

• Internal Card Reader 

• Microsoft Windows 10 Home 

Just £1829 inc. VAT 



Photo OC Mobile 15.6” 

• Intel® Core™ i7-4710MQ Processor 

• 16GB 1600MHz DDR3 Memory 

• NVidia GeForce GTX 950M 

• 120GB Samsung EVO mSATA SSD 

• 1000GB Seagate Hybrid SSD/HDD 

• Blu-Ray ReWriter 

• Intel Centrino Wireless and Bluetooth 

• Microsoft Windows 10 Home 

Just £11 99 inc. VAT 



FIN ANf F AVAILABLE ON ALL SYSTEMS OVER £250* 

I si I r| C Terms & Conditions apply. Credit subject to status and affordability 
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IDEAS & ADVICE FOR BETTER PHOTOS 






p32NIGHTSCAPE:ASHOTINTHEDARKTHAT'SAGUARANTEEDSUCCESS 



p44 AUTUMN SCENE: CAPTURETHESTUNNINGCOLOURSOFAUTUMN 




p40 WINDOW-LIT PORTRAIT:SHOOTPORTRAITSINYOUROWN HOME 




p48 ALONE IN ACROWD:TRYTHIS CAPTIVATING EDITINGTECHNIQUE 











SHOOT A MOONLIT 
NIGHTSCAPE 

LANDSCAPE PHOTOGRAPHER HELEN DIXON HEADS OUTAFTER DARKTO STMICHAEL'S MOUNT IN CORNWALL 
TO SHOWYOUWHYTHE GOLDEN HOUR SHOULD NOT BE CONSIDEREDTHE ONLY HIGHLIGHTOFTHE DAY 

CAMERA: NIKON D810 LENS: ZEISS 21MM F/2.8 
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Moonlit nightscape 



A S NIGHT STARTS to roll in a little earlier at this time of year, you 
might think your scope for shooting landscapes is smaller, but 
actually you've more opportunity than ever. It's not just the 
vibrant sunsets that set the skies on fire at a polite hour, but the moon 
is an amazing light source and tends to be incredibly bright at this time 
of year, meaning that you can shoot right through the golden hour, 
into the blue hour and far beyond. Planning your moonlit landscape 
shoot should start with ascertaining when the next full moon will be. 
While you don't need a full moon to capture beautiful images, you 
have two to three days either side of the full moon when the light is 
optimal. When assessing the conditions, too, don’t be dissuaded by a 
cloudy sky. As long as the clouds are not so dense that they block the 
moonlight, a few clouds can add motion and complement your 
composition. Before you embark on your night of shooting, make 
sure that you pack a torch or head torch and wrap up in warm, 
comfortable clothing - you may not need it for sunset, but you'll 
certainly need it by a water's edge by the time night arrives. 

1 COMPOSE YOUR SHOT It can be difficult to compose a landscape at 
night when looking through a viewfinder, or even using LiveView. 

If you arrive after dark, set up your camera on a tripod and with the ISO 
rating at ISO 6400, take a test shot to see how your composition looks 
and then adjust its position as necessary. Once you're ready, remember 
to loweryour ISO to between ISO 800-1600. 




2 SETTHE EXPOSURE An aperture 
of f/5.6 to f/8 is about right for 
this type of landscape and you don't 
want your exposu re to be a ny slower 
than 30 seconds, otherwise you'll 
start to introduce movement in the 
stars. Work in manual mode and 
focus a third of the way in to your 
frame, or use hyperfocal distance, to 
maximise depth-of-field. 



TOPTIP: Use your histogram 



Don't rely on the LCD monitor when working inthedark. 
Your image will appear bright on the back of the camera 
but in reality it probably isn't bright enough. Use the 
histogram, but don't look for an even distribution of 
information, otherwise your night shot will look like it was 
taken in the daylight, which defeats the object of this shoot 





3 BALANCETHE EXPOSURE It is 

surprising how bright the moon 
can be, making night-time shots a 
lot easier to achieve than you might 
think. My problem with St Michael’s 
Mount was balancing the ambient 
light with the dominant floodlights. 
The light coming from the mount 
was so overpowering, I knew the 
only way to capture enough detail 
would be to bracket the exposures 
and blend the images together. 




MOONLITNIGHTSCAPES: OTHER IDEASTO TRY... 




1) SHOOTTHE MOON: Foran alternative view, try to include the moon inyour 
landscapeandsimplifyyourcomposition.This image was shot at 25 seconds at f/6.3 
(ISO 800) - the moon is so bright, you might think it daytime. 




210NLYUSEAMBIENT LIGHT: Once the lights of St Michael's Mount had been turned 
offitwasaloteasiertogetanaccurateexposureinasingleframe.Thisimagewastaken 
using a 30 second exposure at f/6.3 (ISO 800). 
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ON THE RIGHT SIDE OF THE MOON 

When man-made lights interfere with 
natural light, quite often you’ve no 
choice but to blend bracketed exposures. 

Exposure: 15 seconds atf/5.6(ISO 1600) 




SIGMA 



3 Day Test Drive 




Sigma has teamed up with a number of retailers 
throughout the UK to offer you a free three day ‘test drive' 
of the latest Sigma digital cameras. 



f-JfK C)fn(f)S 

York Road, Victoria Business Park 

Burgess Hill, RH15 9TT 

Tel: 01444 237 070 | www.parkcameras.com 



The range of Sigma cameras provides photographers with a 
tool to capture images with a jaw-dropping level of detail. 
Each of these cameras utilise a three-layer Foveon image 
sensor which is renowned for producing exceptional skin 
tones and a film-like quality. The sensor works by using 
three silicon-embedded layers of photo detectors and can 
efficiently reproduce colour more accurately, and offer 
sharper resolution, pixel for pixel, than any conventional 
image sensor. 

The following retailers have committed to stock a selection 
of Sigma digital cameras and accessories. The latest range 
of Sigma cameras are available from these retailers to try 
for three days, free of charge. 

This is a great opportunity for photographers to try out the 
Foveon based cameras and see for themselves how good 
they really are. Please contact one of the participating 
retailers for more information and availability to avoid 
disappointment. 
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CIHton Cameras 

28 Parsonage Street Dursley, CL11 4AA 
Tel: 014S3 548128 | www.cliftoncameras.co.uk 

Park Cameras 

53-54 Rathbone Place, London WIT 1JR 
Tel: 01444 237 070 | www.parkcameras.com 

London Camera Exchange 

17 Sadler Cate, Oerby, DEI 3NH 

Tel: 01332 348 644 | www.lcegroup.co.uk 

Ffordes Ltd 

Kirk, Wester, Balblair, Beauly 

Inverness-Shire, IV4 7BQ 

Tel: 01463 783 850 | www.ffordes.com 

Merchant City Cameras 

7-11 Parnie Street, Glasgow Cl SR| 

Tel: 01415 526 823 | www.merchantcltycameras.com 

□ & P Photographic 

76 High Street, Gosforth, NE3 1HB 

Tel: 0191 213 0060 | www.newcastlecameras.com 

Cambrian Photography 

87-89 Abergele Road, Colwyn Bay, LL29 7SA 
Tel: 01492 532 510 | www.cambrianphoto.co.uk 



Sigma Imaging (UK) Ltd. 13 Little Mundells, Welwyn Garden City. Hertfordshire AL7 1EW I Telephone 01707 329 999 I Email: sales@aigma-imagmg-uk.com 
Website: www.sigma-imaging-uk.com I Twitter: @SigmalmagingUK I Focebook: facebook.com/sigmaimagmguk 
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LIGHT THE WAY 

PROFESSIONAL PHOTOGRAPHER PAUL WARD SHOWS YOU AN EASYAND BUDGET-FRIENDLY 
METHOD FOR LIGHTINGANOBJECTINTHEDARKANDCAPTURINGTRULYCREATIVE RESULTS 



CAMERA: NIKON D800 / LENS: NIKKORAF-S 24-70MM F/2.8G 



AINTING WITH LIGHT is a fun and 
incredibly satisfying technique to 
use. By moving a light source 
during a long exposure, you are 
able to illuminate large objects evenly with 
a relatively small light source. You cannot 
see the results as you 'paint' them, but peek 
at the back of the camera after each long 
exposure to see the fruits of your labour. 



To demonstrate the technique, I'm light 
painting a car with a homemade light source. 
While there are various devices that are built 
with light-painting in mind, it can be cheaper 
and more satisfying to build you own. My 
light source comprises three battery- 
powered strip lights bundled together and a 
strip of right-angled aluminium to hide the 
back of the lights to avoid the camera 



recording them as light trails. Although my 
set-up has a lower power than a dedicated 
light stick, like an Ice Light, the strip lights are 
available from most large home 
improvement stores for about £10 each - 
they are usually used to light under cabinets 
in kitchens and garages. And as they're each 
battery-powered, you can adjust effects by 
switching one or two off intermittently. 
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Painting with light 




1 FIND YOUR COMPOSITION Find a safe area to shoot in where you won't 
get in anyone's way. A dark car park with some background graffiti 
for interest works here. Park the car and set up your camera on a tripod 
to find your composition. As it's so dark, I bump the ISO right up and 
take some test shots using natural light until I'm happy with the framing. 
Remember to turn the ISO back down if you do this! 
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2 CAMERA SETTINGS Choose manual mode and select a low ISO rating 
to keep noise at bay. A mid-aperture will also help optimise image 
quality and give you enough depth-of-field to keep the car sharp from 
front to back. The shutter speed that you choose depends on the level 
of ambient light. Take a test shot using ambient light only at 15 seconds 
long to start with, and adjust from there based on the results. 
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3 IT'STIMET0 PAINT You can either trigger your shutter using the self- 
timer facility or, as I’ve done, use a wireless remote release once in 
position. Once the exposure starts, sweep your light source over the 
car, following its lines and curves to light it. Aim to move smoothly and 
steadily. Once done, return to the camera and check the results. Look at 
the highlights created and make a note of any areas that need re-doing. 




4 ADJUST AS REQUIRED Aim to complete one full sweep of the side of 
the car in the time it takes for your exposure, counting in your head 
as you go. There’s a bit of trial-and-error involved with this technique. 
The speed that you move at and strength of the light affects the level of 
illumination. The stronger your light source, the faster you can move 
and further from the car you need to be. 




LIGHTIN SECTIONS Repeat this process to light the car bit by bit. 
Usually you only need to combine three or four frames to light the 
whole car from this angle - one side, the front, the roof and the wheels. 
Sometimes you can light the entire car during one exposure, but it's 
far easier and more reliable to light it in sections and then combine the 
different areas of light during processing. 




6 PROCESS Load your ambient shot from earlier into Photoshop - this 
will be your base image. Then, one by one, copy and paste in the 
different light-painted images, changing the Blend Mode of each to 
Lighten so that only the light-painted parts show up. Next, use the 
Eraser Tool, or a Layer Mask, on each layer to erase the lights above the 
car. Just the perfectly illuminated car against the background remains! 
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PAINTING WITH LIGHT 

This effect is great for making objects really stand 
out against darker surroundings - give ita try! 



: 30 secondsatf/9 (ISO 200) 
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SIMPLE 
SOLUTIONS 
FOR STRIKING 
PORTRAITS 

SHOOTING ASTRONG WINDOW-LIT PORTRAIT IS NOT AS EASY AS IT MAY FIRST 
SEEM. CAROLINE SCHMIDT EXPLAINS WHATYOU NEEDTO CONSIDER ANDTHE 
TECHNIQUESTO MASTER WITH THIS ESSENTIAL PORTRAITTUTORIAL 

CAMERA: NIKON D810 / LENS: NIKKOR 50MM F/1.4G 
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Window-lit portrait 



N ATURAL LIGHT IS the easiest source of 
lighting to apply and manipulate for 
portraits. You've probably heard before 
that window light can be like a giant softbox, 
especially if diffused, which is beautifully flattering 
for faces. But even a good window-light portrait is 
not as simple as placing a subject by the source 
and shooting away. There are several ways to 
position your subject in relation to the light, not to 
mention considering the size of the window or 
how the light's direction at certain times of the day 
will affect the results. The smaller the window and 
stronger the light, the more focused and 
high-contrast the light will, respectively, be. There 
are many factors that can impact your results. 

When shooting window-light portraits, I prefer 
to use a 50mm or 85mm lens depending on what 
working space I have. A 50mm f/1.8 is ideal. To 
maximise on the light levels, 1 use wide apertures 
and the lowest ISO I can afford while keeping my 
shutter speed above l/60sec to avoid camera 
shake. You'll probably develop your own style and 
preferred settings, but here I stick to around f/2.8, 
which softens the background and facial planes. 
It's essential to use single-point AF as multi-point 
AF mode will usually lock on to the nose, blurring 
any other facial features. 

1 SET-UP: Patio doors are perfect for providing a 
large and soft light source, if it's south-facing 
even better as they should receive a fair amount 
of light all day long. Unfortunately, my doors are 
north-facing so light is a little dimmer than ideal, 
though this shouldn't dissuade you; it willjust mean 
you may need a reflector close to hand. I position 
a grey background behind my model, Rosie, but 
a blank wall will do too. By angling it away from 
the window, it limits the amount of light that falls 
on the background to give a darker finish, which 
works well in small spaces; if you have the room, 
place the background a few feet behind the model 
and behind the edge of the window. 

2 POSING: While a head-and-shoulders shot with 
the subject looking straight at the camera is 
fine if you're taking a passport photo, for a more 
appealing portrait a 3 A- pose towards the light 
and a slight head tilt makes for a much warmer 
picture with depth. Changing the angle of the 
face, however, can introduce dark shadows on the 
farthest side of the face so you may need to use a 
reflectorto soften them - this could be as simple 
as a white piece of card or, for a stronger result, a 
silver reflector. If you angle the face, as well as the 
body, remember to extend your depth-of-field by 
using a smaller aperture to get both eyes in focus, 
as the eyes will no longer be on the same plane of 
focus as each other in relation to the sensor. 

3 CHOOSING YOUR METERING MODE: Your choice of 
metering mode can have a dramatic effect on 
the image. Multi-zone metering tends to be what 
beginners opt for as it evaluates an entire scene 
for the 'correct' exposure. However, when dealing 
with portraits this isn't always best, especially if the 
skin is not evenly lit. To control the exposure of the 
skin, spot-metering mode may prove your best 
method. Find a mid-tone area of skin and take your 
exposure reading from here. Remember, if you're 
using Nikon your point of focus is also where you 
take a spot meter reading from, so you may need 
to dial in the exposure manually to be accurate. 
Alternatively, take a spot meter from a grey card. 
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PICTURE PERFECT 

Aftera little skin lightening and eye 
brightening, Rosie’s side-lit portrait is 
a success created in less than the 
time ittakesto makea cup oftea . 



Exposure: l/60secatf/2.2 (ISO 200) 
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Autumn woodland 



A ROUND THE COUNTRY leaves have been falling and turning 
from green to a luminous golden palette of reds and oranges. 
October's stretch of clear, sunny days and cold nights have also 
provided optimal conditions for colour and preserved autumn's 
fleeting beauty in many parts of the UK. Don't get too comfortable 
though, while it might last as long as early December, it could be gone 
with the briefest of winds so if you see an opportunity, seize it. 

Autumn is a wonderful time of year - one of my favourites - and is 
very unpredictable, peaking at slightly different times and places; it 
starts in the north and works its way south. If you have woodland 
nearby, then visit regularly and keep an eye on the changes taking 
place. If it's an open countryside view you want to capture, look for an 
elevated viewpoint as it's the tops of the trees that will show any colour 
first before gradually moving down, which is then the perfect time to 
enter the woods to capture a shot like this in Kennall Vale, Cornwall. 

1 SET-UP It's best to wait until the sun is low in the sky to get a sunburst 
through the trees. The lower light levels can also let you use a longer 
exposure to smooth any moving water, like this babbling brook. Set 
your camera to manual mode and use an aperture of about f/13 to give 
you enough depth-of-field to create the burst effect. Use a low ISO 
rating and choose an N D grad to balance the sun with the foreground. 





2 APPLY FILTERS A polariser is essential for this type 
of shot. Not only will it enhance the colour of 
the woodland, but will reduce reflections on the 
foliage and water. However, when shooting in 
to the sun, a polariser can magnify lens flare and 
lengthen an exposure to possibly longer than you 
might want for a realistic flow of water. 

3 AVOID LENS FLARE Make sure your lens and filters are clean and wait 
for the sun to move behind foliage or a tree trunk. You don't want 
to obscure the sun - it's surprising how little it needs to move to make 
a big difference. The lower the sun, the better the light will be too. If you 
get flare, you'll notice artefacts, a haze and even overexposed highlights. 





MAKETHE MOSTOF AUTUMN: OTHER IDEASTOTRY... 




1) FIND HEIGHT: Findan elevated viewpointtoshoot 
layersofcolourfulcountryside. Early morning orlate 
afternoon will bask the landscape in warm sunlight, 
enhancing the coppertones. 




2}AUTUMNALFOG:Wakeupearlytocapturefogasit 
envelope the countryside. Autumn is the idealseason for 
it as there's often an extreme difference between 
daytime and night-time temperatures. 




3) RAINBOW: When it rains, be ready, asyou'realmost 
guaranteed autumn's most beautiful spectacle on a 
sunny day. Turn your back on the sun and use a polariser 
to bring outthe colours of the rainbow. 
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WOODLAND WONDER 

Waiting for the sun to drop lower in the 
sky and get warmer has enhanced the 
autumnal glow. Wait until the wind settles 
down to avoid movement in the foliage. 

Exposure: 2.5 seconds atf/13 (ISO 100) 
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EDITING 





HUSTLE & BUSTLE 

EVER FEELALONE DESPITE BEING SURROUNDED BY PEOPLE? PHOTOGRAPHER AXEL BUCKERT CAPTURES 
THIS FEELING LITERALLY AND SHARES WITH US HIS MULTIPLE-EXPOSURE EFFECT FOR CITY PORTRAITS 



CAMERA: SONY ALPHA 6000 LENS: SONY SEL 16-70MM F/4 SOFTWARE: PHOTOSHOP CC 
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U SUALLY WHEN YOU want to capture 
a still subject amidst a heavy-moving 
mass of people it's achieved by using 
a single long exposure. But, doing so means 
you're limited by how long your shutter 
speed can be before your 'still' subject starts 
to show signs of involuntary movement. I 
wanted to create an image that would render 
the people and the city unrecognisable, so to 
do this I used a multiple-exposure technique 
using several images taken from different 
perspectives. These images are then layered 



on top of one another in Photoshop; the 
more images that are combined, the more 
exaggerated the effect. 

While some cameras offer a multiple 
exposure facility, for this effect to work you 
need to use Photoshop to combine multiple 
exposures. It gives you a lot more control 
over the final image and stops the subject 
looking as transparent as their multi-faceted 
background. Before you proceed, read our 
Top Tip panel for pointers on how best to 
capture the images you'll be working with. 





1 CAPTURE THE IMAGES 

Take the pictures in the middle 
of a busy pedestrian area. Ask the 
model to turn on the spot so they're 
always facing the camera while you 
walk around them in a full circle, 
stopping every few metres. Take 
a total of 20 separate exposures, 
making sure the model is roughly 
the same size and in the same 
position within each frame. There 
is no need to be exact though, the 
multiple outlines in the final image 
are what you are aiming for. 



TOPTIP: Camera technique 



You need to use an aperture off/8 or smaller to get the 
foreground to background in focus - it's the contours of the 
people and buildings that create the patterns and details in the 
final image. Try using a wide-angle lens to extend the 
depth-of-field. Working in aperture-priority mode will let your 
camera adjustto the changing light, and retain depth-of-field, 
but don't worry if the surrounding area is incorrectly exposed, 
the important element is to ensure that the subject remains 
correctly exposed in each frame. Keeping the shutter speed 
near l/60sec or faster will also provide the best results. 




2 LOAD THE IMAGES INTO PHOTOSHOP In Photoshop, go to File> 
Scripts>Load Files into Stack. Click Browse and select all the 
image files you want Photoshop to combine. Make sure you select the 
Create Smart Object after Loading Layers and click OK. Photoshop 
will load the selected images as layers and combine them into a smart 
object; it may take a while depending on how many files you selected. 




3 C0MBINETHE LAYERS Photoshop will only display the first original 
image, but you can see from the History panel that all the image 
layers have been converted into one smart object. Go to Layers> 
Smart Objects>Stack Mode>Mean to combine the images. To 
reveal some detail in the model's features, you'll need to first go to 
Layer>Smart Objects>Rasterize . 
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4 REVEAL DETAILS INTHE MODEL Open the best image of your model 
and go to Select>All then Edit>Copy. In the stacked file to go 
Edit>Paste to add the image. Lower the layer's Opacity to 80%. Add a 
Layer Mask and use Black to paint over everything but the model with 
a soft brush. Lower the brush Opacity to 10% and gradually blend the 
model with the background. Do not paint over her face. 




5 USE ADJUSTMENT LAYERS Go to Layer>New Adjustment 

Layer>Levels and pull the white point and black point sliders 
inwards to the edges of the histogram, shown above. Add a Hue/ 
Saturation adjustment layer in the same manner and lower the 
Saturation to about -15. You can save the image as a PSD file with 
layers (if you wish to make changes later) or save it as a JPEG. 
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Photo Workshop 



EACH MONTHWEGIVEONEREADERTHECHANCETOTEAMUPWITHALEADING PROFESSIONAL 
FORAN EXCLUSIVE ONE-TO-ONE PHOTO WORKSHOP. THIS MONTH, LANDSCAPEAND 
ARCHITECTURALPHOTOGRAPHER COLIN JARVISAND READERANN RHODES HEADTO 
VIBRANTMANCHESTERFORADAYOFSHOOTINGARCHITECTUREINTHECITY 



filters, long exposures, abstract compositions, bold 
colours and high-contrast black & whites - the sorts 
of images that might not be instantly recognisable as 
architecture, butcan'tfailtograbyoureye. It's this 
latter style that Colin and Ann are tackling here. 

Manchester is the perfect venue for this month's 
Photo Workshop. Not only are both Colin and Ann 
reasonably local, the city has undergone a gigantic 
transformation overthe past ten years - in particular 
the MediaCityU K area at Salford Quays, since the 
arrival of BBC North and ITV. Modern Manchester 
boasts some truly spectacular architecture so there 
should be no shortage of subjects to photograph. 

We set Ann the task of capturing three very different 
types of images, utilising different techniques, under 
Colin's expert advice and guidance... »• 



T OWERING GIANTS OF glass and steel curving 
shapes and flowing lines, vibrant colours, 
mirror-iike reflections and the energetic hustle 
and bustle of passing traffic - the city doesn't 
sit still, and it's easy to see why shooting urban 
architecture appeals to many photographers. 

When it comes to architectural photography, 
there are two main methods of approach. The first 
documents a building or structure perfectly by using 
tilt-shift lenses, techniques to expand dynamic range 
and ensures verticals are aligned. These are typically 
the types of images that you find in high-end real 
estate brochures and advertising material. Then there 
is the more creative, abstract approach, which 
involves learning to see and shoot the city a little 
differently. This is the realm of the extreme ten-stop 



THE EXPERT: Colin Jarvis 



THE PUPIL: AnnRhodes 



I AformerPEteacherfromThornton-Cleveleys 

I * in Lancashire, Ann picked up herfirst DSLR 
•« m when she retired fouryears ago, and hasn't 
* looked back! Sheisa memberof Poulton-le- 
• I Fylde PhotographicSocietyand enjoys 
shoo tingwildlifeand landscapes primarily. Ann has tried her 
hand atarchitectural photography before, but is looking for 
Colin's expert guidanceon composition, aswellas his help 
using filters and getting to grips with shooting in Raw. 

Ann's kit: Nikon D810, AF-S 16-35mm f/4G, AF-S 70-200mm 
f/4G, Manfrotto 190 carbon-fibre tripod with 804RC2 head. 



^ Landscapeandarchitecturalphotographer 
| ColinJarvishasovertenyears'experienceas 
a professional. Flailing from Preston, Lancs, 

. he has a Master of Arts in Photographyand 
regularlyleadsphotographicworkshops, 
helping others learn the crafts of shooting landscapes, 
seascapesandarchitecture.www.co//nyarv/s.co.u/( 
Colin's kit: Canon EOS 5D Mk II, EF 17-40mm f/4L USM, 
EF70-200mmf/4LUSM,EF50mmf/1.8ll,EF85mmf/1.8 
USM, Lee Filters, 77mmcircularpolariser, various step-up 
rings, Manfrotto carbon-fibre tripod. 





JM Photo Workshop 



CHALLENGE 1: EMPHASISE 
SCALE AND HEIGHT 

"Manchester has undergone a lot of 
investment over the last few years, especially 
in the area surrounding the former docks in 
Salford, now known as MediaCityUK - the 
new home of a relatively large chunk of the 
BBC and ITV! There's certainly plenty of 
choice when it comes to finding interesting 
and eye-catching architecture to shoot in 
this area, so where better place to start? 

"I met Ann outside the Imperial War 
Museum North first thing on a beautifully 
crisp and clear Saturday morning. The 
weather had been dreary leading up to our 
workshop and, Manchester being 
Manchester, I was half-expecting a wash out! 
There wasn't a cloud in the sky and, while this 
might sound perfect for a day’s shooting in 
the city, it wasn't the ideal conditions for the 
first location that I had planned. The I WM 
North is an incredible structure, designed by 
architect Daniel Libeskind, that comprises of 
three interlocking metal-clad shards' - it’s 
an architectural photographer's playground 
as there are countless possible angles and 
compositions. Due to its metal coating and 
shape, it’s also a structure that suits being 
shot using a long exposure through a 
ten -stop filter. However, these shots work 
best on an overcast day with a stiff breeze - 
we would have to improvise. Rather than 
a long exposure, this would be the perfect 
chance for Ann to practise her compositional 
skills, as no two edges of the building are 
parallel, or straight! 

”1 advise Ann to use her 16-35mm lens, set 
to its widest focal length - this extreme and 
distorted field-of-view will emphasise the 
height and scale of the building from our 
shooting position on the ground. Before we 
start, Ann switches her camera to shoot in 
Raw for maximum detail, and sets the 
camera to Daylight White Balance. Although 
with Raw you can later adjust the White 
Balance to suit, I find that Daylight WB offers 
the truest representation. Ann leaves her 
D810 in Matrix metering mode - this way the 




camera takes into account the whole scene, 
from shadows to highlights. She then 
switches to aperture-priority mode. 

"Setting up her camera on a tripod, Ann 
starts to find her composition. I explain that 
the strongest compositions for scenes like 
this come from using the corners of the 
frame. By making sure that elements of the 
structure enter at an angle from the corners, 
the composition is instantly more dynamic. 
As we're shooting upward from a relatively 
low angle, I also tell Ann to make good use of 
LiveView when fine-tuning the composition, 
as it makes adjusting and checking the frame 
more comfortable. Setting the aperture to 
the lens's sweet spot - f/11 to f/13 - should 



Polariser practice 

The temptation when using a 
circularpolariseristocrankitall 
the way up for maximum effect, 
howeverthis can cause too 
much polarisation, making blue 
skies seem artificially dark. 
Furthermore, when used with a 
wide-angle lens, polarisers can 
make the sky seem patchy, as 
the extreme field-of-view 
incorporatesareasofskythat 
are polarised to different 
degrees. With Ann's image here, 
we both agreed thatwhile the 
polariserdid enhance the 
surface of the building in places, 
thefinalshotwasbetteroff 
without it due to the negative 
effect on the sky. 




TOO MUCH POLARISATION 




render the scene sufficiently in focus from 
front to back and, alongside using a low ISO, 
ensures that image quality is maximised. 

"Ann's composition is nice, but without 
any clouds in the sky it's lacking in interest. 
Just at that moment we spot a commercial 
airliner passing overhead, leaving a long 
white contrail - perfect! Adjusting her 
composition to allow for the path of the 
plane, it's then a case of waiting for another 
to pass overhead. Thankfully we're on a flight 
path and see several more jets in the next few 
minutes. Waiting for the plane to pass into 
the space between the shards, Ann trips the 
shutter and bags the shot. 

"We try out a few alternative compositions, 
as well as introducing a circular polarising 
filter. While the filter does saturate the blue 
sky fu rther, it's easy to over- pola rise a n 
image and can often result in patchy-looking 
skies when used on wide-angle lenses. In the 
end, both Ann and I agree that the shot 
doesn't really need polarising. The high- 
contrast light and clear sky make for the ideal 
black & white conversion, too." 



CHALLENGE 1 Pro verdict 



"I had planned forAnn to shoot the IWM North 
using a long exposure, but this wasn't going to 
work so we had to thinkon ourfeet.The light 
was harsh and contrasty, which actuallysuited 
the keen-edged architecture of the building, 
and the angle that Ann found was perfect foran 
exaggerated wide-angleview.The plane was 
an unexpected surprise, but timing the shot 
just right bagged Ann a great image." 





1) Colin helps Ann to find the strongest 
composition underthetallestshard. 

2) LiveView makes fine-tuning the frame 
easierthanthrough the viewfinder. 

3) Colin fits a 77mm circular polariser 
and demonstrates its effect to Ann, 
however the resultsaren’tas expected. 

4) Ann checks the LCD and histogram to 
ensure that no clipping has occurred 
before moving on to the next challenge. 
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CHALLENGE 2: SHOOT 
AN ABSTRACT VIEW 

"We don't have to travel far to find Ann's next 
challenge - the footbridge leading from 
I WM North across the water to MediaCityll K 
instantly catches our eye, with its bright 
white needle-like uprights and steel tension 
wires shooting out at various angles. Ann's 
instinct is to photograph the bridge as a 
whole, however I explain that I want her to 
try to capture an abstract image of the 
structure, by focusing on just one part. 

Lines and angles are very important here. 

”1 want to see what Ann has learnt from the 
first challenge, so leave her to find her own 
composition. As she reaches for her tripod 
I advise against it - not only are we on a 
walkway where a tripod might become 
cumbersome, but also it's sufficiently bright 
that she's better off not anchoring herself 
down and making adjusting hercomposition 
difficult. Straight away Ann’sstanding under 
the tension wires, looking up and trying to 
find the best angle using her 16-35mm lens. 
She starts off at the long end of the lens, but 
I advise that she might be better off zooming 
right out to stretch the lines out above her, 
providing she can do so without including 
other nearby buildings in the frame. 

“Ann's first couple of shots are a bit too 
'safe' in terms of composition. She's used to 
shooting wildlife and landscapes whereby 
you rely on your spirit level and rarely deviate 
from the true line of the horizon. I explain 
that when it comes to abstract architectural 
shots, and shooting structures in part 
especially, keeping your camera on the 
straight and narrow isn't always the best way 
- in fact, wonky and wide often produce the 






most dynamic results! As Ann loosens up, 
her compositions improve, and she's putting 
the advice that I offered earlier into practice, 
making sure that the bridge's wires and 
supports enter the frame from the corners. 
Peeking at the LCD I can see that she's 
getting great results, the contrasty light is 
making the supports and wires really stand 
out against the blue sky, and there are even 
a few puffy clouds rolling into the frame, 
adding interest above. 

"A selection of angles captured, we cross 
the bridge and I point out another great 
potential abstract subject; the ITV building. 
This time Ann equips her 70-200mm lens 
and zooms in to isolate just part of the 
building, which features an attractive lattice 
pattern. As we're shooting with a longer focal 
length at f/13, Ann uses her tripod again as a 
sturdy base in order to capture a sharp 
image. There's some nice reflected light 
from a neighbouring building that adds 
interest to the shot and, once again, tilting 
the camera gives us a nice dynamic 
composition. This time around adding the 
ci rcu la r pola riser rea lly tra nsforms the shot, 
and brings out vibrant colours in the surface 
of the glass. Between this zoomed in detail 
shot and Ann's wide-angle composition on 
the bridge, I think she's grasped the art of 
shooting abstracts with both hands!" 




CHALLENGE 2 Pro verdict 



"When you're used to shooting subjects like 
wildlifeorlandscapes itcan be hard to learn 
howto 'see' the abstract in everyday objects 
and structures. By forgetting some of the ‘rules' 
of the types of photography that Ann is used to 
practising, she came away with two very 
different, but really eye-catching final images 
forthischallenge." 



1) Ann’s initial compositions are a bit too straight-on and safe. 

2) Colin lets Ann find herway, but is on hand to offeradvice. 

3, 4 & 5) Moving across the bridge, Colin and Annexplore the 
anglesand compositionsoffered bythe ITVbuilding. Using a 
longer lens allows Ann to isolate abstract patterns and angles. 
Acircularpolariser cuts downon reflections in theglass. 



Zoom in on details 

"Don't be afraid to use a longerfocal length to 
zoom in on the details. It's often easy to miss 
these finerintricaciesand patternswhen 
viewing a structure as a whole. Abstracts allow 
you to photograph a structure in a creative 
manner- the structure doesn'tnecessarilyhave 
to be instantly recognisablefrom the image. If I 
was shooting a study ofa building, I’ll always 
look to include these isolated detailsalongside 
widershotsthatshowmoreofthe building." 



easMM 
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ABSTRACT ANGLES 

Ann angles the camera so that the 
bridge’s supports enter dynamically 
from the corner of the frame. 



Exposure: l/160secatf/ll (ISO 64) 





IM Photo Workshop 



CHALLENGE 3: USING 
AN EXTREME ND FILTER 

"Once you've tried using an extreme ND 
filter, it's easy to get addicted to the 
technique. Exaggerated long exposures 
work great when it comes to shooting 
architecture, hence why I was disappointed 
at the weather putting paid to the idea 
earlier in the day. The contrast between 
transient, blurred clouds and the stoic 
nature of solid glass, steel and concrete 
structures beneath can't fail to impress. 

"Thankfully in the time it took to grab a 
quick cup of tea and hop on the tram into 
the centre of the city the clouds had started 
to roll in - welcome to the north of 
England! We hopped off the tram and took 
a short walk to a trio of Manchester 
University accommodation buildings near 
the city centre. The arrangement of three 
towering structures looks great when shot 
from directly below and we knew it would 
suit a long exposure well. All three buildings 
are finished in different materials and so 
each reflects and interacts with the light 
differently, which is further emphasised 
during a long exposure. 

"Ann sets up her tripod directly under the 
towers.just off the footpath so as not to 
disrupt anyone's day, and goes about 
finding her composition. Withoutany 
guidance, she has composed the shot so 
that the towers appear to lean in from the 
corners - it looks great even without the 
Big Stopper so I can’t wait to see the results! 

"Ten-stop ND filters appear almost 
opaque - you can barely see through them! 
Therefore, any adjustments to composition 
and focusing has to be done prior to fitting 
the filter. Ann fits a Lee Filters holder to her 
16-35mm lens in preparation and focuses 
half way up the buildings. She selects an 
aperture of f/9 - at this aperture the 
buildings should be acceptably sharp 
throughout. Locking the lens to manual 
focus, Ann takes a test shot, which gives us 
an exposure of l/100sec. I usually calculate 
long exposures by eye, however we refer to 
the Lee Filters exposure guide on this 
occasion. It suggests that this should give us 
an exposure time of around seven seconds 
with the Big Stopper fitted, which isn’t 
anywhere near long enough to record 






















sufficient movement. Stopping down one 
stop to f/13 gives us a shutter speed of 
l/50sec, which translates into around 25 
seconds with the Big Stopper - perfect. 

"Ann sets the exposure time and uses her 
remote release to trip the shutter. However, 
upon review, there still isn’t enough 
movement as the clouds aren't moving 
quick enough. I explain to Ann that she 
could stop down further to extend the 
exposure time, or she could increase the 
amount of filtration. Stopping down to 
minimum aperture causes diffraction and a 
loss of quality, so Ann chooses the latter. We 
add a 0.9N D filter, giving Anna total of 13 
stops of filtration - a few sums tells me that 
an exposure of two minutes is called for! 

"Ann switches to Bulb mode and triggers 
the shutter while I time the count on my 
phone. Reviewing the results there’s plenty 
of motion recorded. Rather than just relying 
on the preview image I always check the 
histogram too, especially the blue channel 
when using the Big Stopper as the cast 
created by the filter can blow detail out.” 



CHALLENGE 3 Pro verdict 



"Ann really embraced shooting with the Big 
Stopper, and got to put the techniques that 
we’d covered earlier into practice too, such as 
shooting wide to emphasise height and not 
being afraid to tilt and angle the camera for 
strongercompositions.There'sa lotto 
rememberwhen setting upa long exposure - 
like manually focusing first, working out your 
exposure time, blocking offtheeyepieceand 
shooting in Bulb mode. Ann captured some 
really nice images that look great converted 
into black & white. With more practice I'm sure 
more excellent long exposures will follow." 



1 & 2) Ann lines up her composition and locks in herfocusing 
using LiveView priorto fitting the Lee Big Stopper filter. 

3 ) Ten-stop ND filters should be fitted to the slot nearest the 
lens to ensure that no light leaks around the edge of the filter. 

4) After taking atestshot, Colin refersto the Lee Filters 
exposureguideto calculate Ann’s initial long exposure. 




Long Exposure checklist 

It’s easy to rush into capturing a long exposure 
image onlyto realise you've forgotten a crucial 
step. Here 'sa handy checklist... 

C COMPOSITION: Before fitting the filter, 
lineupyour composition, allowing room in 
the frameforthe sky to showthe long exposure 
effect. Focusa third ofthe way upthe building 
and lock focus by setting the lens to MF. 
GEXPOSURE:Selectamid-apertureandlow 
ISO and take a test shot. Check the histogram 
and then work outyour long-exposure time 
using a chart or NDcalculatorsmartphoneapp. 
G SHOOT: Fit the ten-stop filter, switch to Bulb 
mode, attach your remote release and cover 
the eyepiece - you're ready to start shooting. 
Use a watch or phone to time the exposure. 

G CHECK: Look atthe histogram to ensure 
thatyou've captured an even exposure without 
clipping. Payattention to the blue channeltoo, 
as Big Stoppershots can clip on thischannel 
due to their blueish colourcast. 
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TOWERINGTALL 

An architecturalclassic - solid 
modern structures standing 
tallunderthe passing clouds 

Exposure: 124 seconds at f/13 (ISO 64) 








JM Photo Workshop 



BONUS CHALLENGE: 

USE COLOURS AND SHAPES 

"With three successful challenges under our 
belt, we decide tojump back on the tram to 
MediaCityUK. As we're ahead of schedule I 
suggest to Ann that we stop off at the old 
Soapworks building on the way back to see if 
there are any potential shots there. The 
recently transformed structure is now a 
modern office block, and boasts a dark black 
exteriorwith brightyellow staircases. I've 
often admired it from the tram but wonder if 
there’s potential for a colourful, graphic 
abstract from the right angle. 

"Upon arrival the facility is locked down 

- a Manchester United home game and the 
associated crowd has security on alert and, 
despite asking the guard nicely, we can't get 
access to the building's car park to 
photograph the yellow staircases up close 

- some improvisation is needed! Walking 
around the corner to an office block that is 
being used for spectator parking for the 
football, we ask the security guard if we can 
walk through, which he allows - thankfully 
this car park offers us a side-on view of one 
of the yellow staircases, so we're able to 
grab a couple of shots through the fence. 

"Ann reaches straight for her 70-200mm 
lens, picking upon what we discussed 
earlier about isolating select details from a 
building. The light is now diffused by the 
clouds above, so she should get a nice, even 
exposure - balancing the dark walls with the 
bright yellow paint might be tricky in harsher 
light. I advise Ann that shooting handheld is 
necessary here, as time is of the essence in 
grabbing a quick shot before moving on. 

I tell her to try and maintain a mid-aperture 
of around f/8 for optimum sharpness, whilst 
increasing the ISO rating to get her a usable 
shutter speed. She selects ISO 640, which 
gives her a shutter speed of l/640sec - 
plenty fast enough to eliminate camera 
shake, even at her maximum focal length. 






1) This bright 
staircase is part ofa 
largeroffice 
complex -a long 
lens was required. 

2 & 3) Ann pokes her 
70-200mm through 
thefencetograba 
fewquick shots. 
Below, left) Ann 
frames theshottoo 
wideatfirst, but 
quicklyzoomsinto 
isolate the staircase. 



"Poking her lens through the fence, Ann 
shoots too wide at first, before zooming in 
and framing the staircase in the middle of 
the frame. It's a good composition and an 
angle of Manchester that I've not shot 
before - the bright yellow paint really pops 
off the black background and, with a bit of 
tweaking in post-processing, will create a 
lovely final image. Bonus image in the bag, 
we move on just as security start getting 
curious as to what we're up to!" 



CHALLENGE 4 Pro verdict 



"I'd spotted this staircase from afarseveraltimes, 
so I was glad that we were able to get close 
enough forAnn to get a shot or two. Had we 
been hereatthe start oftheday, I'm notsure Ann 
would have had the confidence to jump right in 
and start shooting, howevernowshehasno 
trouble inworkingquicklytoget the shot." 





WORKSHOP SUMMARY: 

Ann Rhodes 

1 reallyenjoyed myarchitectural 
workshop in Manchesterwith 
Colin. We focused on seeing 
buildingsand structures asvisual 
abstracts containing strong 
colours, patterns and repetitive shapes. With 
careful composition and framing, I was able to 
take pleasing images. Colin encouraged me to 
explore every angle of the camera, which is 
something I had notdone before, and I was 
pleased with how my compositions became 
more dynamic using this method. I have always 
preferred to shoot in JPEG but was converted to 
working in Raw. With Colin’s help in post- 
processing, I was able to have complete control 
overmyfinalimageswithoutlosinganyofthe 
quality. I'd never used filters before the workshop 
eitherandwasamazed how they transformed an 
image. Iwilldefinitelybeinvesting in both the 
polarising filterand Lee Filters Big Stopper. 
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Expert 

Critique 



WANTYOUR SHOTS CRITIQUED BY 
TH E DIGITAL SLR PHOTOGRAPHY 
EXPERTS? TU R N TO PAG E 67 TO FI N D 
OUT HOWTO SUBMITIMAGES 



RUGGED TRANQUILITY© 

by Rahul Bahety 

Nikon D90withNIKKORAF-S18-105mmf/3.5-5.6G ED VR lens. 
Exposure: l/125secatf/13 (ISO 1600). 

What we think: This is a dramatic landscape 
image: the sky is moody and the distant hills 
are dappled with gorgeous light. We can see 
what Rahul has tried to do by including the 
rocky outcrop as foreground interest as it 
does add depth: however, there's possibly a 
better shot here had he used the long end of 
his lens to compress perspective and bring 
the distant hills closer. Rahul has also used a 
high ISO rating. We're guessing he didn't use 
a tripod and as such had to bump up the ISO 
to achieve a fast enough shutter speed. 
Good technique, but ideally he should use a 
tripod for optimum image quality. 



o 




Why it works - 

1) Moody clouds at interest and drama 

2) Rocky outcrop adds depth 

3) Layers of hills in the distance draw you in 





©EDDIE'S BOAT 

by Gregory McStraw 

Canon E055D Mklll with Canon EF 16-35mm f/4 lens. 
Exposure: 140 seconds at f/8 (ISO 100). 

What we think: Coastal wrecks and long 
exposures go hand in hand, and Gregory 
has captured a corker. The streaking sky 
along with the lines in the sand all lead 
your eye into the middle of the frame. 
This is one of those shots where a 
central composition works well - the 
boat is standing stoic against the harsh 
elements around it. Would a black & 
white conversion be better? Possibly, 
but we're not offended by the colour. 
Let's see what Ross has to say. . . 

Whyitworlis 

■y Long exposure suits the scene 
•y Composition demands attention 
''Sky and sand create lead-in lines 
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FI LTERS EXPERT Ross Hoddinott 



"I do like the mood of this image.The 
foreboding sky suits the isolation and the 
decay ofthe subject. I particularly like the 
way Gregory has used an extreme ND filter 
to extend the exposure - it has reduced thestorm 
clouds to brushstrokes of grey, which looks really 
appealing and softensthe image. 

"However, I'm not so keen on Gregory ‘s's choice of 
shooting angle. I think the boatwould look better 
having been shotfrom a slightlydifferent angle - 
more to the side so that we could see more ofthe 
boat's shape and condition. I also think that the boat is 
too central. Centralised subjects can lookvery striking 
and form impactful compositions; however, with the 
boat naturally appearing to lead the viewer's eye from 
left to right, the negative space on the left adds 
nothing to the composition in this instance. The 
negative space would be better placed on the right, as 
thisiswhereyoureyenaturallyfollowstoduetothe 
positionandangle ofthe boat.Agreat effort, though!' 





December 2015 Digital SLR Photography 63 






O SUNSET ROBIN 

by Andy Brown 

Canon EOS7D Mk II with EF 100-400mmf/4.5-5.6LIS II and 1.4xTC. 
Exposure: l/160sec at f/8 (ISO 1000). 

What we think: This is a great image of a 
classic British garden bird. What first grabbed 
our attention is that the robin is sat on a 
lichen-covered branch rather than a 
man-made perch. We're not sure if this was 
set up by Andy or as he found the scene, but 
it works well. Shot during the golden hour, 
the light is warm and directional, with the 
dark background helping the bird to stand 
out. The composition is very good, with the 
branch drawing down across the frame and 
the robin looking left to right into the 
negative space. There's not much to fault 
here - the highlights might be a touch on 
the bright side, but that's about it. 

Whyitworlis 

* Lovely warm directional side-lighting 

* Strong composition using negative space 
+ Lichen-clad branch acts as natural perch 
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WILDLIFE EXPERT RoeselienRaimond 

"Robins, with their cute beady eyes and 
eye-catching red chest, make very 
rewarding subjects to photograph. The 
best thing you can do as a photographer 
is make this pretty model the centre of attention by 
having itstand out againsta clean background, as 
Andy has certainly done here. The dark background 
helps to focus all attention on the bird, while the mossy 
branchoffersa natural-looking perch -whetherAndy 
got luckywith his sceneorsetupthisshotso the Robin 
landed on it, isyet to be determined, but it'sworked 
wellhowevertheimagecameabout. The late warm 
light also emphasises the softness of the bird, whi le the 
catchlight literally highlights its lovely eyes." 

"Composition-wise there could have beenjusta 
little more space around the bird to prevent the 
branch's moss from being cut off. A modest f ill-i n flash 
could have also been useful to soften the somewhat 
dark shadows that are covering the back side of the 
bird, and atthe same time it would have lightened up 
the light in the eye for an even more striking look. But 
with orwithout flash, I thinkthis reallynice portrait 
surely doesjusticeto the model!" 





OUBEND 

by Tim Green 

Camera : Fujifilm X-Tlwith Fuji XF 18-55mm f/2.8-4R LM OIS lens. 
Exposure: l/40sec atf/6.4 (ISO 500). 

What we think: This shot wouldn't look out 
of place in this month's Photo Workshop 
(see page 52). Tim has composed a really 
nice contemporary black b white abstract. 
There's a good tonal range, from shadows to 
highlights too. Our only niggle, and we're 
not entirely sure if it's possible to rectify 
in-camera, is that the image is slightly 
asymmetric. Maybe some time spent with 
Photoshop's Warp feature would fix it? 




Why it works 

1) Great eye for a strong abstract image 

2) Good contrast and tonal range 

3) Repeating pattern adds dimension 




©AUTUMN LIGHT ON SOLENE 

by Paul SKG 

Nikon D800 with AF-S70-200mmf/4G lens. 

Exposure: l/320sec atf/4 (ISO 200). 

What we think: Paul has captured a really 
well-lit portrait. The light is warm and soft, 
creating that wonderful golden bokeh in the 
background. At the same time, by placing his 
subject in open shade, he has prevented 
bright highlights on her very fair hair - a 
tricky shooting condition if not handled well. 
The exposure on her face is spot-on and the 
White Balance has been well handled too - 
top marks Paul, one to be proud of! 




Whyitworlis 

1) Golden bokeh is a pleasing backdrop 

2) Soft, diffused lighting and good skin tone 

3) White Balance looks natural 
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KEEP MOVING 

You go where you want to go and capture things as they are. 

Or you stay where you are and light things how you want. These 
used to be the only two options a photographer had. 

But the Profoto B2 presents a third option - do both. 

Keep moving and shape light. 

Add to that the speed, power and TTL functionality that Profoto 
lights are known for, and you have a flash that will take you to 
places beyond the ordinary. 

See it and action and learn more: www.profoto.com/keepmoving 




□Profoto 

The Light Shaping Company” 



Profoto Ltd | Unit 21 Mcdonald Business Park, Hemel Hempstead, HP2 7EB | PHONE 01442 204919 





Submissions 



Digital SLR Photography needs you! 

IFYOU WOULD YOU LIKETHE CHANCETO SEEYOUR IMAGES IN DIGITAL SLR PHOTOGRAPHY, 

ORTAKE PARTIN ONE OF OUR READER ARTICLES, THEN NOW'SYOURCHANCETOGETINVOLVED! 




EMAIL: If you want to email 
submissions, send them to: 
submissionstadslrphotomag. co. uk 
Please only email images at a maximum 
of 1,000 pixels along the longest edge 
(note: your email will be rejected if the 
total size of attachments exceeds 8MB). 
Tell us which article(s) you're submitting 
to in the subject line and include your 
name, address and daytime number. 



B FACEBOOK: Join us on Facebook at 
www.facebook.com/digitalslrphoto. 
Become a part of the community and post 
your best shots to our wall. We regularly 
monitor the page and will be in touch if 
your work catches our eye! 

# FLICKR: Visit: www.flickr.com/ 
groups/digitalslrphoto to upload 
your images to our Flickr group. 



POST: Burn your high-res images as 
JPEGs onto a CD/DVD, including a 
'mugshot', and produce a contact sheet 
with location and technical details. Put it 
all in an envelope with a covering letter, 
including the submission form belowand 
post to: Digital SLR Photography, 

PO BOX 1327, Stamford, Lines PE2 2PT. 
Enclose an SAE if you'd like them returned. 








Digital SLR Photography contact form 

Tick a box and fill in your details if you would like to submit images or take part in Photo Workshop. 

: 



For a full set of picture guidelines, or to ask any questions, please email enquiries0dslrphotomag.co.uk 



Name: 



Address: 







Postcode: 


Phone: 


Email: 





Checklist 



-x If submitting images by post, 
remember to include your 'mugshot' 
and contact details (name, address, 
email and daytime number). 

•x Please don't send us high-res 
images by email: resize your shots to 
1,000 pixels along the longest edge 
and if we see something we like, we ll 
reduestthe high-res file from you! 

■x Emails exceeding 8MB total size 
might not arrive, so split your 
submission down into two or more 
emails to ensure they get through. 

•x Please don't send us your entire 
portfolio - as you may appreciate we 
receive a lot of submissions and 
aren't able to look through hundreds 
of images - narrow the selection 
down and pick your best shots only. 
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WITHTHEARRIVALOF NIGHTFALL, AMYRIAD OF MAGICAL PHOTO OPPORTUNITIES 
LITERALLYGLOWINTHEDARK. FROM FLOODLIT BUILDINGS AND COLOURFULTRAFFIC 
TRAILSTOTHE NIGHTSKYSPARKLING WITH ABILLION STARS, YOU'LLNEVERBESHORTOF 
SUBJECT MATTER WHEN YOU ENTERTHETWILIGHTZONE- AND WE'VE GOTA DOZEN 
PAGES OF INSPIRATIONTOWHETYOURCREATIVEAPPETITEAND SHARPEN YOUR SKILLS 

Words: LEE FROST/ Image: GARY McPARLAN D 



MANY PHOTOGRAPHERS SEE the setting of the 
sun as the end of their photographic day, but 
nothing could be further from the truth. As day 
fades to night, our towns and cities are 
transformed into a glittering spectacle of 
man-made illumination. Floodlit buildings stand 
out vividly against the ever-darkening sky, neon 
signs flicker their messages in lurid colours outside 
bars, clubs and restaurants while busy roads are 
transformed intoa sea of graceful light trails that 
paint your camera's sensor with colour as vehicles 
pass through the scene. It's not just the urban 
landscape that looks awesome at night either. 
Head into the countryside and a whole host of 



different photo opportunities present themselves: 
from moonlit landscapes to night skies full of 
shimmering stars. If you’ve never seen the Milky 
Way, prepare to be amazed - and taking successful 
shots of it is easy thanks to digital technology, as 
you'll find out later in this inspiring guide. 

Finally, nighttime is a great time to experiment 
with creative techniques such as light painting, 
creating colourful light orbs, shooting funfairs and 
fireworks and much, much more. 

It's all out there waiting for you, and with the 
days getting shorter as we head into winter, now's 
the perfect time of year to try your hand at night 
and low-light photography. 
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GETTING STARTED 

WITHANYTYPEOFNIGHTPHOTOGRAPHYCOMESTECHNICALCHALLENGES 

ANDNECESSARYEQUIPMENT.WEOUTLINETHEESSENTIALSTOBEAWAREOF... 



T HE KEY TO success with night 

photography is timing. The word 'night' 
can be a little confusing because the 
best period for shooting isn't always at night 
at all. It's during the twilight period after 
sunset when artificial illumination such as 
floodlights and traffic trails are visible, but 
there's still a little daylight left to fill-in the 
shadows, and some colour in the sky to 
provide an attractive backdrop. 

During this crossover between day and 
night (often referred to as the Blue Hour), 
natural and artificial lighting is in balance, so 
contrast is manageable and you can capture 
scenes full of detail and colour. If you shoot 
too early, the artificial lighting won't be 
obvious enough and your pictures will look 
'wishy-washy'. Leave it too late and only the 
areas lit by the artificial lighting will record 
and the sky will come out black. 

To make the most of the brief opportunity, 
which lasts anything from 20 minutes to an 
hour, depending on the time of year and 
weather conditions, either scout your 
location during the day so you can decide 



what to shoot and where to shoot from, 
then head back around sunset so you can 
watch and wait until the daylight begins to 
fade and man-made illumination takes over. 

Weather conditions are not so important 
for urban night photography. Clear, dry 
weather is always preferable, but you can 
still take fantastic night shots in dull and 
cloudy conditions as the sky will come out a 
rich blue colour. After rain, towns and cities 
also look more colourful than ever because 
artificial illumination is reflected in wet 
surfaces - parked cars, wet tarmac on roads 
and pavements, and in puddles. You can use 
this to your advantage. Shooting in rain isn't 
so great, but you can always take an 
umbrella out with you and stand under it to 
keep yourself and your camera kit dry. 

The main exceptions to these rules are 
when you're shooting the night sky, in which 
case the blacker and clearer it is the better 
because you want the stars to stand out 
starkly. Cloudy nights are a no-no for this 
discipline unfortunately, so keep an eye on 
the weather forecast! 



NOISE REDUCTION 

When you use long exposures of several 
seconds, the sensor in your DSLR gets warm 
and noise is created across the whole image 
or in certain parts of it. The longer the 
exposure, the worse this gets. Coloured or 
white dots may also appear in the image - 
these are 'hot' pixels. All DSLRs have a Long 
Exposure Noise Reduction setting in the 
menu. If you set this, when you take a shot 
the camera takes a second exposure with 
the shutter closed. By doing so, it's able to 
map the noise in the black exposure and 
remove it from your original exposure. 

Some photographers swear by it, but others never use it, claiming that it makes little 
difference to the noise in their night images. If you're not sure, try shooting the same scene 
with Long Exposure Noise Reduction turned on, then off and compare the results. Be 
aware that you will have to wait twice as long as your first exposure before you can 
preview your image or take another shot. 

Raw processing software such as ACR in Lightroom and Photoshop has good noise 
reduction so you could try that. There are also third party plug-ins such as Topaz Labs 
DeNoise and Nik Collection Dfine. All noise reduction software degrades image quality a 
little, but to avoid this you could try darkening the blacks of your image instead. 





PRO TIP 



Once the sun sets, temperatures can 
dropverysharply.Toensure you remain 
warm you need to be dressed in layers. Start with 
a thermal base layer, followed by trousers and shirt, 
then a fleece/down-filled mid-layerand a 
windproof/waterproof outer layer. In dry weather, 
a heavierdown-filled jacket can replace the 
waterproof layer. Wear a hat and good quality 
socks and boots. Buy some gloves that allow 
youtopopyourfingersoutwhenyou 
needtowork,orcombinewith 
thinnersilkinnergloves. 




Make sure you wear plenty 
of warm layers to prevent 
the cold from prematurely 
endingyournight'sshoot. 



NIGHT Essential kit 



LENSES: A range of lenses 
covering the effective focal 
lengths ofl6-300mm 
(10-200mmforAPS-C DSLRs) 
will suitallyour general needs 
asyou can shoot everything 
from sweeping cityscapes to 
tightly-cropped details. A50mmf/1.8or f/1.4 will be 
invaluable for handheld shooting at night, aswilla fast 
wide-angle such as a 14mm f/2.8 for the night sky. 



TRIPOD: You really cannot 
manage withouta tripod 
when shooting at night- 
light levels are always lowand 
exposures always long, unless 
you shoot at extreme ISOs. A 
mid-weighttripod will be fine 
but ideallyitshould extend tochestheightwithout 
using the centre column. Ball heads are suitableas 
they're lightweightand quickto use. 



REMOTE RELEASE: Even the 
lightesttouch of a camera can 
minan imagewith movement. 
Using a remote release to trip 
the camera's shutterwhen it's 
tripod-mounted will meanyou 
do not cause such vibrations, 
andyou canalso time long Bulb exposures. Abasic 
release is fine, butifyou're intoshooting the nightsky, 
a programmable remote release will make life easier. 
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NIGHT Camera settings 



Ifyou already have experience of shooting 
outdoorsat night then you'll probablyhave 
yourfavouritewayofworking.lfthisisanew 
area of photographyto you, a little help with 
the technical stuff may be useful. 

H METERING PATTERN: 

Multi-zone metering 
such as Canon's 
Evaluativeand Nikon's 
Matrix is generally the 
best at coping with 
contrastynightscenes 
as it measures light levels in dozens, 
sometimes hundreds, of differentareas to 
reduce the risk of exposure error. 

EXPOSURE MODE: 

Set aperture-priority 
and letyourDSLR 
calculate the required 
exposure time upto 
the camera's max, 
which is usually 30 
seconds. In the urban landscape you'll find that 
30 seconds is more then enough to cope with 
the light levels, but if notyou can always set B 
(Bulb) mode and keep the shutteropen foras 
long asyou like. Some DSLRs allowyou to set 
the length of the Bulb exposure, which is 
handy as it saves you having to time it. 

WHITE BALANCE: 

Nightscenes contain 
mixed lightsourcesso 
the best WB setting is 
AWB (Auto White 
Balance). You'llfind it 
copes really well most 
ofthetime.thoughyoucanalways try Daylight 
WB, and it's also worth experimenting with 
Tungstenand Incandescent fordifferent 
effects. However, ifyou shoot in Rawyou can 
easily change the White Balance ofthe image 
whenyou process thefiles. 

^ 150: It'stemptingto 
hikeupthelSOwhen 
shooting atnightjust 
because light levels 
are low. However, if 
you're using a tripod 
-which you will more 

often than not - there's no need to set a high 
ISO rating andyou'llget much betterimage 
quality by sticking with ISO 100, 200 or 400. 






f FLASH: Asa matterof course, 

you shouldn't use flash when 
shooting atnightasitwill 
destroy the atmosphere 
created byartificial 
iilumination.Thatsaid, 
having a portable flashgun 
tucked away inyourcamera bag is handy for painting 
with light, night portraitsand slow-syncflash where 
you need to freeze a moving subject. 



\ TORCH: Pack a small torch so 
you can use it to light upyour 
camera and see the controls 
once it's too dark. Ifyou've 
room, pack a bigger, more 
powerfultorchinyour 
camera bagtooasitcanbe 
used asa light source to illuminate parts of a scene 
you're shooting, such as trees, people oreven whole 
buildings if necessary. 



LENS HOODS: These are 
handy forshading the front of 
thelensessothingslikestreet 
lights or floodlights don't 
shineonthefrontelement 
andcauseflare.Youcan 
shield the lenswithyour 

hand, buta hood is better. Remembertoadjustthe 
hood along with your lens ifyou change from 
shooting landscape to portraitformat. 
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THENIGHTSKY 

FROM STARTRAILSTOTHE NORTHERN LIGHTS, THE NIGHTSKY HOLDS MANY 
WONDERS WAITING TO BECAPTURED BY AVID DIGITAL PHOTOGRAPHERS 



O NE SUBJECT THAT has become 
popular over the last few years is 
night-sky photography. The stars and 
planets have always been there, of course, 
but in the days of film, capturing it was so hit 
and miss that few photographers bothered 
trying. Thanks to digital technology, 
however, all that has now changed. 

Let's start with taking 'straight' shots of the 
night sky. You can buy apps for your 
smartphone and tablet to map the skies, and 
invest in specialist accessories to increase 
your chances of success, but as a starting 
point you could do a lot worse than just 
head out into the countryside on a clear 
night and shoot what you see. 

Light pollution is your greatest enemy so 
you need to be as far away from towns and 
cities as you can. Websites such as 
darkskydiscovery.org.uk offer information 
about areas that have been identified as 
great spots for stargazing - there may be 
one closer to you than you think. 

Head out on a clear night with a new 
moon (a full moon will create light pollution) 
when the sky is completely black. February 
to September is the best period to see the 
Milky Way and you'll find it in the southern 
part of the sky, rising from the west. Mount 
your camera on a solid tripod, fit your 
widest, fastest lens (a prime lens with an f/2.8 
or faster is ideal) and point it skyward, ideally 
including land at the bottom of the shot for 
scale and interest. Focus manually on 
infinity, or zoom in on LiveView and focus on 
a bright star, open the lens right up, set the 
shutter to Bulb mode and the ISO to 1600. 

To calculate the optimum exposure, apply 
the '500 rule' where you divide 500 into the 
focal length of the lens. For example, if you 
use a 21mm lens on a full-frame DSLR: 



500/21=23.8. That means you shouldn't use 
an exposure longer than 23 seconds, 
otherwise the stars will appear as short trails 
rather than points of light due to the rotation 
of the earth. If you use a crop sensor DSLR, 
apply the crop factor too. So, if you shoot at 
15mm, 500/(15xl.5)=22.2. You can use 
exposures shorter than that, but not longer. 

If you find that the image isn't bright enough 
when you take your first shot, increase the 
ISO to 3200 and re-shoot. After two of three 
attempts you should get a satisfactory image. 

For the best results, shoot in Raw. During 
post-production you can adjust the White 
Balance of the image to cool it down and, to 
emphasise the Milky Way, you'll definitely 
need to boost contrast. 

An alternative technique that can produce 
amazing results is to turn stars into bright 
trails of light that arc across the night sky. 

The same criteria apply here as above: a 
clear night and dark sky; a fast, wide lens; a 
solid tripod; and remote release. A compass 
will also come in handy if you want to locate 
the Pole star. If you include the Pole star it 
will record as a single point of light while all 
other stars rotate around it and record as 
concentric circles. 

There are two ways to shoot star trails. The 
first is to make a single exposure. With your 
lens at its maximum aperture and focused on 
infinity, and the ISO set to 200, open the 
shutteron Bulb mode and leave it for 60-120 
minutes. You'll get a great image, but it will 
suffer from noise because the sensor gets 
really warm, so you'll need to either use your 
DSLR's Long Exposure Noise Reduction 
setting (see page 70) or apply noise reduction 
during post-production. Also, make sure your 
batteries are fully charged so they don't run 
out of juice mid-exposure! 
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SHUTTERSTOCK 




1) Without light pollution the Milky Way is often visible to the 
naked eye. 2) By finding the Pole Star, you can compose your 
shot so the star trails form concentric circles. 3)Theaurora 
borealis is a miraculous sightto shoot. 

The second method is to take a series of 
short exposures - 30 seconds, say - again 
with your lens at its maximum aperture, then 
stack them together using special software 
such as ImageStackeror DeepSkyStacker. 

You need to shoot 200-300 images to get a 
good result. Some DSLRs have a built-in 
interval timer so you can program the 
camera to shoot a sequence, then leave it to 
do its thing. If yours doesn't, you'll need a 
remote release with an interval timer. 
Stacking images results in far less noise and if 
you're including foreground, you can also 
take a shot before nightfall so it has plenty of 
visible detail, or light it with flash, then add it to 
the stack so you get a well-lit and exposed 
foreground with a sky full of star trails. 

The Northern Lights, also known as aurora 
borealis, is a must-see phenomenon. It’s 



created when electrically-charged particles 
from the sun collide with gaseous particles in 
the Earth's atmosphere. To capture the 
aurora you need clear skies and aurora 
activity, which you can monitor using 
websites such as www.aurora-service.eu or, 
forthe UK, www.aurorawatch.lancs.ac/uk. 
The aurora occurs in the northern sky, 
usually between 10pm-2am. The best time 
of year to see it is from September to March, 
and although you get the best displays in the 
far north, like Iceland and Northern 
Scandinavia, it can occur in the north of 
England, Wales and Scotland. 

Again, you need a fast lens focused on 
infinity and used wide-open, an ISO of 
1600-3200 and exposures of 20 seconds, or 
less if the display is bright. It's very hit and 
miss, but when you do see it you’ll be 
gobsmacked! Your DSLR will pick up weak 
activity and you can reveal it more in 
post-production. Stronger displays appear as 
swirling clouds dancing across the night sky. 



PRO TIPS Apps & accessories 



Ifyouwantto get more 
involved in night-sky 
photography, help is at hand. 

There are loads of apps for 
smartphones and tablets, such 
as Star Chart, Sky Map, Sky 
Guideand The Night Sky. The 
Photographers Ephemeris also 
includes lots of info about the 
night sky and allows you to 
pinpoint where the moon will 
rise and set in relation to where 
you are -anywhere in the 
world. If you're really serious you can attach your 
DSLR to a telescope and home-in on the 
galaxies, and even use an equatorial drive or 
mount to track the night sky so you can use long 
exposures to capture it, without the stars trailing 
as they do if your camera remains in afixed 
position while the shutter is open. 
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NIGHT AT THE COAST 

FINDOUTWHATPOTENTIALAWAITSYOUONTHEWATER'SEDGEANDTHE 
TECHNIQUESTO MASTER FORAMAZINGRESULTSWITHYOURCAMERAATNIGHT 



T HINKOFGOOD locations for night 
photography and the coastline 
probably doesn't spring to mind. 
However, the seaside is full of low-light 
potential and once you start scouting 
around you'll find loads of subjects to shoot. 

Coastal scenes can be stunning during 
twilight, so don't pack up and head home as 
soon as the sun sets- hang around until dark 
and take advantage of the failing light. In 
clear weather, twilight can last for hours and 
as the warmth in the sky fades, cooler hues 
take over while the afterglow from the 
sunset still hangs above the horizon. You 
could shoot beach scenes with the rich 
colours reflecting in wet sand, rock pools 
and the sea, or capture headlands in 
silhouette against the sky. Rock stacks and 
rock arches also look stunning during 
twilight. Use an NDgrad to tone down the 
skyand retain all that wonderful colour. Ifthe 
foreground is full of reflections then a weak 
0.3ND or 0.6ND grad should balance 
everything out, while if the foreground is 
dark then you'll need a stronger 0.9ND grad. 

Of course, the coastline isn't just about 
natural features - there are plenty of 
man-made structures, too. Lighthouses 
usually occupy remote locations, perched 
precariously on cliffs and headlands or on 
small offshore islands. Think of Neist Point 
on the Isle of Skye, Portland Lighthouse on 
Portland Bill in Dorset or St Mary's 
Lighthouse near Whitley Bay on the 
north-east coast. They make great focal 
points in low-light seascapes, standing out 
boldly against the sky, and when light levels 
are low enough the light emitted from them 
will add a splash of brightness too. On foggy 
nights, the glow from a lighthouse can look 
amazing as it creates shafts of light that 
beam right out of the gloom. 



Piers are another great night subject. 

Most are lit-up with colourful illuminations 
in the evening and the warm lighting 
contrasts well with the natural blues of the 
twilight. As with urban scenes, the best time 
to shoot piers is during the 'crossover' period 
between day and night when there's still 
colour in the sky. If you wait until the sky's 
black, your shots will be too high in contrast 
and the only colour will come from the pier. 
Use a wide-angle lens from the beach and 
capture the pier stretching diagonally across 
the frame and out to sea. Side-on views 
taken from further along the coast work 
well, too, and if the tide's low get under the 
pier so you can capture the crisscrossing 
patterns of legs and struts that support it, 
with the sea and sky behind. 

Big pleasure piers are worth a wander as 
you're bound to find things to shoot - neon 
signs, flashing lights, amusement arcades, 
fairground rides. You could always raise your 
DSLR's ISO rating and shoot some handheld 
candids of cuddling couples, kids having fun 
and folk enjoying fish 'n' chips by the seaside. 

Once night finally arrives and all colour 
fades from the sky, your options are more 
limited - but don't give up just yet. In clear 
weather, the moon can be your light source, 
creating a shimmering silver highlight on the 
sea and casting a mysterious glow on the 
coastline. Why not try a few shots, just to see 
what happens? Turn to page 32 to follow our 
expert landscape tutorial. 

If you use a long exposure, the moon will 
overexpose as it's bright and blur as the 
Earth rotates on its axis. If you’re shooting 
towards it to capture the silvery highlight on 
the sea, that doesn't matter so much as it will 
overexpose just like the sun does when you 
include it during the day. It may even create a 
starburst effect, which can look good. 




PRO TIPS Night into day 




Although you may not realise it, if you give night 
shots a long enough exposure, they endup 
looking like they were taken in the day. Try it. Start 
by increasing your camera's ISO to it's highest 
setting andyourlensto its widest a pertu re, then 
set exposure compensation to +1 or +2 stops and 
take a shot, if you need to increase the exposure 
even more to get a daylight effect, do so. When 
you've got the exposure right, re-calculate the 
exposure for a lower ISO and smaller aperture by 
doubling the exposure each time you halve the 
ISO and again each time you reduce the aperture 
bya stop. For example, if yourtest shot gives you 
five seconds at f/4 and ISO 12800, for ISO 200 
you need to expose for five minutes at f/4, 
ten minutes at f/5.6 and 20 minutes atf/8. Easy! 



1) Toinclude the moon inyour landscape, try shooting it 
separatelyand adding itlaterduring processing. 2) Shoot 
illuminated piersatanangletoseethemjutouttosea. 

3) Coastal areas with man-made illumination can look beautiful 
at night . 4) Working lighthouses can make great focal points. 

If you're shooting coastal views lit by the 
moon, however, you're probably better off 
excluding it as it will be a distraction. 

If you really want the moon to be visible, 
shoot it separately with a telezoom then add 
ittothewiderviewslaterin Photoshop. Use 
your longest lens to shoot the moon 
(300mm or more will be ideal), so it's a decent 
size, though you can up-size the moon later 
in post- production so don't worry if it seems 
rather small in the viewfinder. The exposure 
required varies depending on the state of the 
moon, but for a full or almost full moon, try 
l/60sec at f/5.6-8 and ISO 100. 
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The tide can make a big difference 
toyourcoastallandscapes.sorefertoa 
tide table for the area or check bbc.co.uk/ 
weather/coast_and_sea/tide_tables. 
Youdon'twanttofindyourselfcutoffbyan 
incomingtidewhenyou can barely see 
whereyou'rewalking.plusalowtideat 
night isof little use whereas hightide 
provides far more opportunities 
forgreatimages. 
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NIGHT IN THE CITY 




TOWNS AND CITIES ARETRANSFORMED BY ARTIFICIAL ILLUMINATION AFTERTHE 
SUNSETS-WHEREBEnERTOHEADWITHYOURCAMERAAFTERNIGHTFALL? 



T HERE ARE FEW sights more impressive 
than a town or city at night shimmering 
under the colourful glow of artificial 
illumination, or towering office blocks 
reflecting the vibrant colours of the twilight 
sky. Don't feel you have to visit exotic or 
faraway locations to capture fantastic shots 
though; any town or city will be transformed 
as the day turns into night. 

If you're unfamiliar with the location, it's 
well worth doing a recce in the daytime to 
discover potential subjects and establish 
viewpoints. In big cities, check the postcard 
stands to find out which buildings or 
monuments are floodlit at night, and which 
scenes look the best, so you have an idea 
where to head for when you return later. 

Ideally, arrive an hour before the crucial 
shooting period so you have plenty of time 
to set up and, more importantly, take 
advantage of the golden hour and sunset if 
conditions are good. 

For dramatic aerial views you'll need to 
find a high viewpoint. Office buildings and 
hotels in big cities often provide 
breathtaking views. Bridges, towers and 
multi-storey car parks are worth 
checking.too, or maybe there's a hill on the 
edge of town that gives you a great view? 

If you're forced to work from ground level, 
the other option is to get far away from the 
location so you can view it from a distance. 
Towns and cities on the coast, by a lake or on 
river banks tend to suit this approach, as you 
can usually get a uninterrupted view from 
over the water, with the possibility of 
reflections as well on a calm evening. 

The 'crossover' period between day and 
night is again a good time to shoot town and 
cityscapes, while there's still colour in the sky 
- though in many cases, light pollution will 
provide that colour once daylight has gone 
and you can still get some great results. 



When shooting from a high viewpoint, 
use a wide-angle lens to capture sweeping 
vistas, with roads and buildings stretching as 
far as the eye can see, then perhaps switch 
to using a telezoom to isolate the most 
interesting parts of the scene. 

Telezooms are also invaluable for 
photographing distant cityscapes where 
buildings line up on the horizon - the long 
end of a 70-200mm or 75-300mm will be 
powerful enough for frame-filling shots. 

Another great urban subject to shoot at 
night is traffic trails, which are created by 
traffic moving along a busy road at night - 
the vehicles themselves don't actually 
record because they're moving, but the 
head and tail lights do, creating colourful 
trails stretching off into the distance. 

The best time of year to shoot traffic trails 
is from late autumn through to early spring, 
as rush hour coincides with dusk so the 
roads are at their busiest during the optimum 
period when there's still colour in the sky. 

To make the most of traffic trails, an elevated 
viewpoint over a busy road, roundabout or 
motorway is ideal. It's possible to take great 
shots of an average two-lane road or dual 
carriageway, but big motorways or 
intersections with lots of lanes and traffic 
merging from slip roads will provide more 
traffic and therefore more light trails. 

To capture the traffic trails, mount your 
camera on a tripod and set the lens aperture 
to f/11 or f/16 at ISO 100. If you shoot in 
aperture-priority mode the camera will 
calculate the exposure time automatically. 
Exposures of 20-30 seconds will record 
plenty of trails in a busy road. If you need to 
expose for longer, set the shutter to Bulb 
and experiment with exposure of 30-60 
seconds, making sure that you don't 
overexpose other features in the scene such 
as floodlit buildings and office blocks. 




1) Lookfor high vantage points and use a wide-angle lens. 

2) Capturestreet-leveltraffictrailswhile there'sstilllightinthe 
sky forgreat results. 3) The crossover' period is idealfor 
capturing colourful skies along with atmospheric streetlights. 
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IDEAS TO TRY Hit the streets at night! 
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• FLOODLITBUILDINGSOfallthe subjects you're 
likely to encounterat night, floodlit buildings are 
perhaps the most common and accessible. Churches, 
town halls, restaurants, pubs, bars, cafes, castlesand 
cathedralsarejusta few examples, butallmake 
perfect night-time subjects. Shoot them when there's 
still colourintheskytoprovideacontrasting backdrop 
and eitherwork from close range withawide-angle 
lens or back-off and use a telezoom to compress 
perspective sootherbuildingsnearbyappear 
crowded together. Shooting from further away also 
reduces converging verticals. AWB is usually the best 
White Balance setting to use, though Tungsten and 
Incandescent can produce interesting results. 




• CROSSOVER PERIODThe best period to shoot an 
urban landscape in low light starts around sunset 
when scenes are bathed in golden light. Once the sun 
sets, if you're in luck, the sky will glow with fiery hues. 
Warm turns to cold as daylight levels fade and the sky 
turnsto bluesand purpleswith thearrivaloftwilight. 
Man-made illumination starts to take effectand when 
artificialand ambient light levels are in balance, that is 
when the primeshooting time hasarrived. Make the 
most of it as it doesn't last long. As darkness 
approachesyou may find thatthe natural blue in the 
sky is replaced by colours created by light pollution, 
but once they fail to register in your images that’s 
when it's time to pack up and head home! 




• SHOOTING ATHIGH ISO Ifyou fancy leavingyour 
tripod at homeand capturing life on thestreets at 
night handheld, allyou need todo is increase the ISO 
to a level that gives you decent shutter speeds. Afast 
lenssuch asa 50mm f/1.8, oranf/2.8zoom usedwide 
open will help. Some of the latest DSLRs have amazing 
high ISO range - up to 102,400 or more! Image quality 
is pretty bad atthat level, butat ISO 6400, 12800 or 
even 25600you'll be surprised atjust howgood the 
resultsare.The imageswillbe noisy beyond ISO 6400, 
butyour DSLR's High ISO Noise Reduction setting may 
help reduce it, oryou can apply noise reduction during 
processing. If colourimages look muddyand flat, 
convert them to black & white and boost contrast. 
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HAVE A FUN NIGHT OUT 

WHY NOTTRY SOMETHING ALITTLE MORE CREATIVE? HEREARE FOUR IDEASTHAT 
GUARANTEETOPRODUCEGREATSHOTS-ANDPUTASMILEONYOURFACE! 




PAINTING WITH LIGHT 

Painting with light is a good technique to try at night 
and can produce fantastic results - turn to page 37 for an 
expert tutorial. You can use multiple bursts from a flashgun 
to provide the illumination, but a torch is better because it's a 
continuous light source so is easier to control - especially if 
the beam is adjustable. Battery-operated LED hand torches 
or strip lights are ideal. Visit Amazon fora selection, or go to 
www.fenixtorch.co.ukwhere you'll find a great range. The 
output of hand torches is measured in lumens. A200-300 
lumen torch will be powerful enough to painta building with 
light from a reasonable distance, but 800-1000 lumens will 
do it quicker and be effective at a greater distance. 

Whichevertype of torch you buy, you can use it to 
illuminate features in the foreground of a scene, such as a 
jetty on a beach, a small island on a lake, a statue or 
monument against the night sky. On a bigger scale you 



could even use it to illuminate the exterior ofa building. 
Although it sounds complicated, painting with light is fairly 
easy. Set upyourtripod, compose the scene and focus 
manually on your main subject. Stop the aperture down to 
f/11 orf/16, set the shutter to Bulb and attach a remote 
release. When you're ready to go, trip the camera's shutter, 
lock it open on Bulb, turn on your torch and start painting 
with light. You'll see exactly where the light is hitting. Keep it 
moving and gradually build up the light levels. After a 
minute or two, close the shutter, turn the torch off and 
check the image. Based on what you see you'll know if you 
need to adapt your approach to get a better result. 

There are no hard and fast rules, so whatever works and 
looks good is fine. You may want to go for even illumination, 
but then again you can create some spooky images if you 
intentionally light some areas but leave others dark - this 
works well on churches, ruins and other old buildings. 





TRACINGWITH LIGHT 

An alternative painting with lighttechniqueisto 
draw around an object with a small pen torch, 
surrounding itwith light trails. Any static subject will do 
- a statue, a person, your car - and you can either put a 
single lighttrailaround it or 'draw' overyour subject with 
light, picking out the main shapes and details a bit like a 
child would paint something. It's a case of experimenting 
to see what you can come upwith. You only need a tiny 
torch with a single small bulb or LED otherwise it'll put 
out too much light. Instead of a torch you could use 
sparklers; the technique is the same, but with a sparkler 
you getan outline of light, plus loads of sparks. 

As with painting with light, mount your camera on a 
tripod, manually focus, set the aperture to f/11 orf/16, 
select an ISO of 100 or 200 and lock the shutter open on 
Bulb with a remote release. You can then walk into the 
scene (wearing dark clothes) and trace the outline. Ifyou 
keep moving you won't appear in the shot. There should 
be enough light spill from the torch or sparkler to 
illuminate yoursubject, but ifyou find that's not the case, 
you can always light it upwith a burst of flash at the end 
of the exposure before dosingyourcamera's shutter. 
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3 STEEL WOOLSPINNING 

If you're looking for some daredevil excitement, 
this technique is it - although we must stress that it can 
be dangerous, so be careful and use common sense. 

You may not realise, but the steel wool used to 
remove rust from metal and to smooth wood is highly 
flammable. If you set it on fire, it sparks and burns almost 
like gunpowder, and you can use this as the basis of some 
bizarre night images. All you need to do is stuff a load of 
steel wool (Grade 0 orfiner) intoa metal whisk, attach the 
whisk to a length of chain around a metre long, light the 
steel wooland then spin the whiskaroundincircles over 
your head. Wind passing through the steelwool as it spins 
will cause it to send out a sea of sparks that look amazing. 

Tocapture it on camera, mount yourcamera on a 
tripod, focus manually, set the aperture to f/8 orf/11, 
then lock the shutter open on Bulb. Do this in a safe 
location away from people, animals and anything 
flammable. Abeach is ideal, or an old quarry. Ideally, take a 
friend to spin while you shoot, orvice versa. Put a 
protective filter on your lens as the sparks can cause 
damage, and wearahatand protective glasses or goggles, 
plus a waterproof jacket and overtrousers. 

It takes 20-30 seconds for it to burn out and you may 
need to repeat several times to get a decent result. 



LIGHTORBS 

Once you try this technique, you'll be hooked. 

No idea what a light orb is? Then visit balloflight.com.au 
and check out Denis Smith's images. The idea is that you 
set upyourcameraatnight.lockthe shutter open on 
Bulb, then walk into the scene to a predetermined spot 
and spin an LED torch tied to the end of a length of string 
so that circular light trails are recorded. Instead of 
standing still you rotate round on yourfeet while 
continually spinning the light overthe same spot so that 
by the time you've rotated through 360”, dozens of light 
circles have recorded to create a sphere of light. 

It looks easy, but getting a perfect sphere takes 
practice and patience! The string must be kept a constant 
length and the torch rotated so that the circles are the 
same size. You also need to rotate your body on the 
smallest turning circle you can. Wear dark clothing and a 
hat to reduce the risk of showing up in the exposure. 

The exposure time will depend on light levels. 

Ideally you need to spin the torch fora couple of 
minutes. If it's really dark you could leave your shutter 
open for longer and create several orbs in one scene, or 
use a different coloured gel overthe torch for each. 
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CROSSING 
THE LINE 

AFTER EXPLORINGTHE FORGOTTEN STRUCTURES OFTHE SOVIET UNION, IN SEARCH OF UNDISCOVERED COLD WAR 
TREASURESAND JAW-DROPPING IMAGES, FRANCO-GERMAN PHOTOGRAPHER DAVID DERUEDASPEAKS WITH 
JORDAN BUTTERSABOUTAJOURNEYINTOTHEUNKNOWNAND SEEING HIDDEN LOCATIONS FROMTHEOTHERSIDE 





I MAGINE DISCOVERING a world where 
humanity has long since passed. 
Structures that once stood proud, 
surrounded by people bustling with life, 
are now forgotten, in disrepair and being 
overriden by nature . You might think this to 
be a post- apocalyptic world but these 
abandoned places, steeped in history, are a 
part of our reality and what attracts the likes 
of urban explorer and photographer David de 
Rueda, who has just completed an epic tour of 
what remains of the Cold War era. 

“My interest in urban exploration wasn’t 
linked to photography at first, ” says David. 

“I was curious about abandoned places and 
I wondered what was locked away behind 
those walls. At the time I was making films 
with my friends and taking pictures of 
everyday things with a compact camera. 
Slowly the two interests merged. Now 
photography is a big part of what I do when 
I go exploring, but it’s not the only reason I 
do it. There’s a sense of adventure and I enjoy 
the planning and research too; sometimes 
research is an adventure in itself. ” 



Two years ago, David embarked on a trip 
across the US - from New York to Los 
Angeles - to document abandoned America, 
called Urban Escape. Nikon France provided 
some of the equipment and it was through 
this fledgling relationship that his latest, 
most ambitious project - entitled The Line 
- came to fruition. “One day an email 
arrived from Nikon Europe asking me how 
they could help me to achieve my dream 
project - not the kind of email you get every 
day,” recalls David. “I started putting 
together a route of the places that I wanted 
to explore across Europe. I spent months 
researching and planning - 1 already had a 
lot of places In mind but I must have scouted 
every country in Europe using the internet. 

I plotted a map with a shortlist of locations 
and chose only the best ones to visit. Six 
months later my friend , my girlfriend and 
I were on the road. ” 

Over the course of sixweeks, David visited 
nine European countries , many of which 
formed the Soviet Union heartland, to 
capture abandoned places from the Cold War 
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Born in Poitiers, France in 1987, 

I T 1 David has travelled the world in 
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exhibited across Franceand he recently worked 
with Nikon Europe to produce The Line: a 
photographic journey exploring someof 
Europe's most unusualand abandoned places. 

In 2014, hedirected hisfirstfeaturedocumentary 
on urban exploration across the United States, 
entitled Urban Escape, www.davidderueda.com 



that have rarely or never been photographed 
before. His fascination with Soviet 
architecture led him to quickly develop a 
cohesive aesthetic that aligned exactly with 
what he envisioned for the project. “You 
don’t see this Soviet style of architecture in 
otherpartsof the world,” addsDavid. “Huge, 
concrete structures that made bold, imposing 
statements when they were built. I shot the 
project during winter, too, whichmadeit 
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that often information was scarce at best . 

As a result , he often didn’t know whether he 
would even be able to access many of the sites 
until he arrived. An adventurer at heart, this 
onlyheightenedDavid’sexcitement - a 
journey into the unknown. “Securityin 
Ukraine and Russia was intense. During one 
of our first experiences we travelled through 
the forest to a disused experimental power 
facility near Moscow. We were greeted by 



around ten dogs barking at us ; dogs are the 
worst thing you can encounter as an urban 
explorer! A guard came over to see what we 
wanted and we persuaded him to call off the 
welcome party and let us inside for ten 
minutes . He let us stay for an hour in the end 
to photograph the facility as the sun set. ” 
Another location high on David’s hit list 
was the infamous abandoned city of Pripyat, 
3km from the ill-fated Chernobyl nuclear » * 



1) An abandoned radar 
station in the mountains of 
Italy. Athree-hourwalk 
through snowwas needed 
to reach th is secret location. 

2) Shotwith a 50mm lens in 
an abandoned power plant 
near Budapest, Hungary. 

3) Atwo-minute exposure 
reveals the spaceship-like 
architecture of a former 
concert hall in Estonia. 

4) Looking up in a disused 
experimental powerfacility 
nearMoscow. 

5) Relics are leftto waste in a 
derelict traingraveyard in 
theheartofBudapest. 



even more atmospheric - the images feel cold 
and somewhat more ‘Soviet’ because of this. 

1 had a vision of the project having a 
science-fiction, post -apocalyptic feel and as 
1 captured the first few images 1 quickly saw 
that things were going in the right direction. ” 
While equipped with what information he 
could find online, David’s lofty ambitions 
saw him target locations that were so long 
forgotten, highly restricted or difficult to fmd 
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power plant. David and his friends booked a 
private guide for the duration of their 
four -day visit to the city: “Iwouldhave 
stayed there a month if I’m being honest , ” 
confesses David. “It was amazing - Pripyat 
is a very empty, lonely and eerie place but 
very special. We took some photos of the 
famous Ferris wheel in the town, and then 
went into an unfinished cooling tower near 
the power plant. The radioactivity isn’t very 
dangerous anymore - you’re probably 
subjected to higher radiation levels if you 
work or live in a large modern city. ” 

Perhaps David’s biggest challenge while 
shooting The Line awaited him deep in the 
desert of Kazakhstan. His destination was the 
Baikonur cosmodrome - a space exploration 
and active launchpad facility on the Kazakh 
desert steppe. “We saved this adventure for 
the end of our trip - 1 had researched 
Baikonur and was excited to see if we could 
fmd a forgotten hangar that was rumoured to 
contain some space - race treasures , ” says 




DTheBuzludzha 
Monument in Bulgaria, 
wrapped in a thick, icy fog. 

2) David shoots from a 
frozen rooftop in Pripyat, 
near Chernobyl, Ukraine. 

3) Insidean unfinished 
cooling tower of the 
nuclearpower plant in 
Chernobyl. David includes 
hisgirlfriendintheimageto 
giveasense of scale. 

4) Adustingofsnowin 
Pripyatallowed David to 
capture thisdream-like 
imageofthe Ferris wheel. 

5) A45km walk across the 
desertwas rewarded with 
this incredible hangarfull of 
forgotten Soviet spacecraft. 

6) Adowned Douglas DC-3 
aircraft lies forgotten on 
Iceland's south coast. 




David. “We went to Kazakhstan without 
knowing how we could get there .Local travel 
agencies were unable to fmd a way to gain us 
access to the facility - if shighly forbidden. 

I can' t disclose how we got there in the end 
but it involved a lengthy walk across the 
desert. We had a GPS, determination and a 
little bit of luck on our side . When we reached 
the hangar we were amazed to fmd two 
abandoned space shuttles inside , from the 
scrapped Soviet Buran space exploration 
programme. This experience produced one of 
my favourite images, so it was worthwhile; it 
reminds me of the struggle and adventure 
involved in order to capture the image. ” 

What strikes me most about David’s 
project isn’t the amazing stories behind the 



images and the incredible locations he 
visited, but his dedication to capturing only 
the best. Despite the endless urbex eye- 
candy at some of these places, David practises 
the ultimate self-control and only records 
what he believes to be the best possible angles 
and compositions, often presenting a single 
image from each location. I believe this is 
whatmakes The Lineso visually appealing; 
it isn’ t an endless album of standard urbex 
images , it ’ s a finely curated collection of only 
the best shots from an ambitious journey. 
“When I first arrive somewhere I spend time 
just wandering and actually visiting the site , ” 
David explains. “I don’t take pictures until I 
feel the atmosphere and light is at its best and 
when I’ve seen the best angles to shoot. 
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I actually take very few pictures and take a lot 
of time for each. I only want to show the best 
possible results . Sometimes shooting the 
location alone isn’t enough; I often include 
my friend or my girlfriend - the red-haired 
woman that you see - in some of the images 
to offer a sense of scale to some of these 
gigantic, imposing places. The locations often 
look straight from a post-apocalyptic film, 
too , so I think showing a person also gives the 
scene a sense of hope for humanity. ” 

David’s dream project delivered him 
everything from forgotten plane wrecks to 
abandoned Bulgarian parliament buildings, 
ill-fated nuclear cities and a top-secret 
Soviet space facility - an itinerary that 
would makes most urban explorers salivate. 



So where’s next on his bucket list? “I’d like 
to go back to Russia - we were there for eight 
or nine days but there are so many places I 
didn’t have a chance to properly explore. I've 
also dreamed of visiting Japan for a long time 

- the atmosphere and architecture there is so 
completely different to anything you’ll find 
in Europe or the USA, and there's a wealth of 
locations that appeal to me. Now that I've 
got a taste for these incredible locations, 

I ’ m only really interested in the places that 
aren’t easy to access. The popular locations 
that everyone else visits don’t seem to hold 
the same sense of adventure for me any more 

- the thrill lies in discovering somewhere 
new, outstanding and uncharted.” 
www.davidderueda.com 
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To capture these 
amazing locations in all 
theirgritty detail, David 
chooses the Nikon 
D810 full-frame DSLR 

along with a small , 

selection of NIKKOR 
lenses. David's go-to lens is the 
NIKKOR AF-S 14-24mm f/2.8G, an 
incredible wide-angle that opens up 
compositions that are not possible with other 
lenses. He also carries the NIKKORAF-S 50mm 
f/1.8G when shooting biggerspaces and the 
NIKKORAF-S 70-200mm f/2.8G ED VR II for 
picking out detailsatadistance. 
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A NEW BOOK BRINGSTOGETHER FORTHE FIRSTTIME 
AN ECLECTIC COLLECTION OF FASHION, BEAUTY & 
PORTRAIT IMAGES SPANNING OVER FORTYYEARS BY 
RENOWNED PHOTOGRAPHER CLIVE ARROWSMITH. 
WE'VE EXCLUSIVE ACCESS TO THIS MAJOR RELEASE 




Main & inset) "This is Lisa Seiffert in a fabulous 
white Tom Ford forGucci gown, which was 
madeoutoffivelayersofgossamersilk. 
My assistant stood to the left oftheframeand 
flicked the skirt up untilwe got this most perfect 
curve of the flowing skirt into the frame." 



I T'S DIFF1CULTTO KNOW where to start when talking 
about the illustrious and celebrated fashion and portrait 
photographer Clive Arrowsmith. The award-winning 
photographer and filmmaker has more sides to him than 
a dodecahedron - there is his extensive library of brilliant 
photography, countless stories from his younger days of various 
excesses (alcohol and drugs to name but two) and endless 
hilarious (plus potentially libellous) tales from shoots with the 
stars. Each could fill a volume of magazines, but we've only eight 
pages to work with, so let's begin with the main reason for the 
interview: his latest book, Arrowsmith Fashion Beauty & Portraits. 

"I've been trying to create this book for many years,” reveals 
Arrowsmith, "but work commitments and other factors meant it's 
only now reached this stage. It's taken me about three years to 
narrow down my selection of images and in many cases the 
negatives and transparencies from publishers were returned in a 
very sorry state, so needed a fair bit of retouching to clean up." 

Arrowsmith's career spans five decades and, in that time, he has 
worked extensively for many of the world's most prestigious 
magazines, including Vogue, Harper's and Vanity Fair. With digital 
being a relatively recent innovation, it's no surprise that tracking 
down the original film images from so many sources was a 
laborious affair. Even more difficult was the short-listing of images 
for the book. For the near four hundred images included in the 
book, there are tens of thousands that never made it. "James Smith, 
the commissioning editor of the book's publishers, ACC, helped 
narrow down the selection, but in the end it became a near- 
impossible choice, where I had to leave out many, many images 
that I wish could have been included. Considering I've an attic full 
of originals that I've not even had time to go through. I'm in no 
doubt I could fill another book with images if I wanted to." »» 



Words: DANIELLEZANO 



Clive Arrowsmith 




The book features images from 1970 to 
today and includes stars of fashion, beauty, 
film, TV and music. The veritable and varied 
who's who of celebrities include Paul 
McCartney, Richard Gere, Judi Dench, 

Yves Saint Laurent, Roald Dahl, Sammy Davis 
Junior, Prince Charles and His Holiness The 
Dalai Lama to name but a few. 

The era of images covers the transition 
from film to digital and, if you've a skilled eye, 
you can note the difference in texture of the 
two mediums - film having a coarser, more 
distinct grain. Arrowsmith, like most 
professional photographers, is pragmatic 
about the switch from film to digital. "Film 
has its own quality that is wonderful. I no 
longer shoot on it as clients prefer digital but 
I'd shoot on film if someone wanted me to. 

"Digital is far more convenient to work 
with and I much prefer its immediacy. You're 
no longer skulking in a corner by the window 
with a magnifier trying to work out if the 
image on the Polaroid is slightly too light. 
Today, the camera screen has effectively 
replaced the Polaroid. That's a real benefit of 
digital capture - you can see the near- 
finished product while still at the shoot. 

"If the client or the star is there, you'll often 
want them to see a great image on the 
screen as it helps them relax. What you’re 
doing is establishing a great trust with them. 
You're stealing the image at that moment in 
time - the camera is a time machine - it 
stops that moment when you press the 
shutter forever. I still use a handheld meter 
- they may have gone out of fashion, but I 




firmly think they are an important way of 
learning light. Being able to measure the 
difference in stops of light around the subject 
and in the background really helps you 
understand light better. A lot of 
photographers are not paying enough 
attention to lighting. The camera, after all, is 
just a copying device - it copies what's in 
front of it, so you have to make it eminently 
beautiful first, before capturing it. There's a 
lot of the 'Oh we'll change that in Photoshop' 
attitude going around, but that's lazy." 

Few photographers have mastered lighting 
to the same extent as Arrowsmith. Whether 
it's daylight or studioflash, or a combination of 
both, Arrowsmith's skills have no limits. 
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although he tries to make lighting control 
sound simpler than we know it is. 

"Lighting isn't that difficult," Arrowsmith 
claims. "You light, you look, you adjust until 
you're happy, then you shoot." He makes it all 
sound so incredibly straightforward! "I think 
that when people are struggling with lighting, 
it's because they're not looking well enough at 
how the light is falling on the subject and 
they're not shadowing off areas to restrict the 
reach of the light. I'm always pinning or 
sticking black bits of card to things to cut out 
some of the light - especially where it's falling 
on the background - sometimes light is 
coming over you like a wave and results in the 
background taking over from the subject, so 



mYOU'RE ESTABLISHING A 
GREATTRUST BECAUSE YOU'RE 
STEALING THEIR IMAGE IN THAT 
MOMENT OFTIME.THECAMERA 
IS ATIME MACHINE, IT STOPS 
THATMOMENTWHENYOU 
PRESS THESHUTTERFOREVERff 

1) "I used a snoot to light Michael Caine's face." 2) "We wrapped 
blue gauze around Kate Bush." 3) "B and On The Run's album 
coverfor Paul McCartney and Wings. We’d partied for hours so 
this was quite a challenge. I used a tungsten spotlight with the 
wrong film, but Paul loved it." 4) "This wasa fantastic moment 
when I shot Paul looking through his Dan Armstrong guitar." 



learning to control its path as well as its 
intensity is an essential skill that portrait 
photographers should master. The lightest 
part of the picture should be the face. I'm also 
a painter and it was a technique that I learned 
as an artist long before I was a photographer." 

Arrowsmith's old-school attitude of setting 
up everything as perfectly as possible before 
firing the shutter shows a clear desire to take 
the best possible photography. This ethos 
doesn't stop with images captured - 
Arrowsmith is as adept and meticulous with 
post-processing as he is with his photography. 
And just like his photography, his Photoshop 
skills were all completely self-taught. "I want 
to do everything myself, from the image 
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conception to the photography to the 
retouching/cleaning-up of the image. That's 
what I think it should be like for all dedicated 
image-makers. A lot of photographers give 
their pictures to retouching houses and let 
someone else work on their images, but 
that's effectively letting someone else put 
their stamp on the image. It's like making 
love to someone, then stopping halfway 
through to let somebody else finish off the 
job! You've got to do the whole thing 
yourself! If you're not confident or 
competent with Photoshop, then stay with 
the retoucher so they retouch the image as 
you want. I'm self-taught in Photoshop and 
handle retouching much as i did painting, 
working on one layer then creating another 
layer and so on. The nuances, the little things 
you do, are what makes the image absolutely 
stunning, so don't leave it to somebody else! 
If you study the paintings of Da Vinci or 
Caravaggio, you'll see their individual skills at 
play, for example Da Vinci would soften the 
edges of the eyes and mouth. Being a painter 
and knowing this. I've learned to apply a 
similar approach to retouching images." 

Arrowsmith's photographic skills are 
without question, but his long-standing 
success is equally down to his witty, 
approachable and vivacious personality. 

This interview, like others before, continually 
verges off at tangents as he recalls one 



iil'MTHECABARETFORTHE 
TALENT. I DON'T CARE IFTHEY 
THINKI'MABITOFAFOOLAT 
THETIME- IT DOESN'T MATTER 
-IFITMAKESTHEM LAUGH 
AND RELAXESTHEM, I'M 
HAPPYTOACTTHECLOWNm 

hilarious story after another. I can only 
imagine what a shoot with him must be like. 

"I find humour is often the catalyst for a 
great shoot," he reveals. "I'm the cabaret for 
the talent. I don't care if they think I'm a bit of 
a fool at the time- it doesn't matter - if it 
makes them laugh and relaxes them. I'm 
happy to act the clown. Keep talking to them, 
ask about personal things like family, kids and 
so on to break down barriers and put them at 
ease. Sometimes you don't have to do 
anything, such as when shooting people you 
know or have worked with before. They trust 
you and it's fun so great images come 
naturally. Now and then you get an arrogant 
or grumpy person who doesn't want their 
photos taken but I just keep on shooting. 
Sometimes I use tricks by quietly murmuring 
a question - when they scrunch their face 
and say 'What?' I'll fire the shutter. I learnt that 
after reading how Karsh captured the iconic 





1) 'This is Japanese model SayokoYamaguchi (1949-2007)." 

2 ) 'The 1992 Pirelli Calendar had a Chinese Zodiac theme: This 
was the YearofThe Rat. Shot intheAlmeria Desert, Spain.” 

3) Clive Arrowsmith oversees the book's printing in Verona. 

4 ) "ThisisA.A. Gill, shotfor the cover of VneSundayTimes 
magazine." 5) "Melanie Scheriau, taken for Liberty." 

Winston Churchill by taking away his cigar! 

"Most actors are a bit insecure and get a 
little nervous before a shoot. That's natural. 

If an actor (or photographer for that matter) 
wasn't nervous then they wouldn't be any 
good. You have to be on your game, like a 
bullfighter going into the ring." 

The book is filled with talent covering all 
manner of fields and I'm intrigued to know if 
one type suits direction more than another. 
I'm a little surprised by the answer. "Usually 
the actors are the best, because they literally 
know how to act and so get into the pose 
you want immediately. Often, you'll find that 
models are not so aware of themselves »» 
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and how to make shapes and movement - 
take a look at images of models today and 
you'll see many just standing there with 
hands by their side or leaning on something 
and lacking any dynamism to their shape. 
With actors and dancers, it's far easier to 
create interesting shapes that make for far 
better portraits. The very best can move very 
rhythmically - almost like liquid - in slow 
motion, and I just go 'bang- bang -bang' and 
fire off a great sequence. Then I get them to 
do it again and again, asking them to add 
more dynamism and change shape slightly 
to get the very best results. I'm not putting 



4 iTHE VERY BEST CAN MOVE 
VERY RHYTHMICALLY - 
ALMOSTLIKE LIQUID-IN 
SLOW MOTION, AND I JUST GO 
'BANG-BANG-BANG' AND FIRE 
OFFAGREATSEQUENCEff 

1) "When Sienna Miller came to the studio she had an explosive 
andjoyous personality." 2) "Charlotte Rampling:This isoneof 
my favourite photos." 3) "I’ve known Richard Gerefor27years." 

4) 'Martin Sheen, backstage at The Royal Court." 

5) 'This is a portrait of LivTylerwearing a £1 million diamond." 



down models, bless them. I'm just saying that 
many don't understand their form and how 
to move to create the best shapes, so I need 
to give them more help and instruction and 
walk them through various poses. You need 
to think on your feet and observe the model's 
stance acutely - I was once told it’s like the 
dance of a cobra and mongoose! Get them 
to move, stick out their head, swing arms, 
whatever - a moment will come when 
something great is revealed - if you're on 
your game you get it. When you have it carry 
on, as better may follow. Never stop!" 

Arrowsmith has photographed people in 
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literally every manner possible, from location 
shoots to studio, fashion to portraiture, 
advertising to editorial. So has he a favourite? 
"Quite simply, no. Everyjob is a different 
challenge. I just like everything. I'm addicted 
to photography." Come on Clive, there must 
be something you prefer over all others? 

"Oh OK, I love photographing women, 
they're so elegant and beautiful." 

Ah yes, women. As I mentioned earlier, 
Clive has many stories to tell and lived life to 
the full in the heady days of the sixties and 
seventies. Married four times and father of 
six, he has enjoyed pretty much every excess 



you can imagine (Google the story of his 
shoot with Paul McCartney and Wings for 
the Band on The Run album cover for a good 
example). Those exploits are all in the past 
now and Clive, for the last 25 years, has 
actively studied Tibetan Buddhism. In fact, he 
has been one of the official photographers 
to His Holiness the Dalai Lama. It seems 
nobody can escape Arrowsmith’s appeal! 

His home office is littered with proofs of 
his book as he checks the final pages. Not 
only has he produced the content for the 
book, he's designed it himself too. "I'm 
heading off next week to Verona in Italy to 



see the book being printed and I'm really 
excited to see it flying off the presses. Of 
course, the main reason I'm there is to check 
that it's printed and reproduced perfectly!" 

I’m not surprised, after all, with such a level 
of attention through every stage, from image 
creation to book design, it would be amiss to 
expect the book to be produced without 
Arrowsmith overseeing it. It's this strive for 
perfection that has led to him becoming one 
of Britain's finest-ever photographers. 
Arrowsmith: Fashion Beauty & Portraits 
(£50, ACC Art Books) is on sale now. For more on 
Clive Arrowsmith, visit: www.clivearrowsmith.com 
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South Iceland Crash Site 



Hasselblad H5-50, 


Filters used: 


28mm f4 Lens, fll, 


1.2 ND Hard Grad 


2 minutes & 8 secs, ISO50 


Big Stopper 



As soon as I saw this scene I knew I could create a shot full of drama and mystery. A howling wind raged around us 
and the clouds were scudding across the sky. Everything was in place for a truly exceptional image. I knew that if I 
could extend my exposure time to minutes rather than mere seconds, I would be able to achieve something more 
creative and unusual. 

It was midsummer in Iceland, therefore we had daylight conditions for 24 hours a day. As a result, it was never going to 
be dark enough to achieve an exposure of several minutes with only a graduated neutral-density filter. A 1 .2 ND grad 
gave me the dark clouds I was visualising, and the addition of a Big Stopper extended the exposure to more than two 
minutes, while retaining an optimum aperture off/11. 




Karl Taylor 

www.karltaylor.co.uk 





Product news 






A work of art 



Every time we hear 
news of Sigma 
adding to its Art lens 
line-up we get a little 
tingle of excitement 
- that's because they 

i iavci i l ici ui u^vvi i lai 

when it comes to producing 
market-leading optics for very 
reasonable prices! The Sigma 20mm 
f/1.4 DG HSM Art is no different by the 
sound of things. The newest addition 
to the range boasts the claim of being 
the world’s first f/1.4 ultra wide-angle 
lens for full-frame DSLRs. 

The new optic features two low 
dispersion and five Special Low 
Dispersion glass elements and Sigma 



Fujifilm has announced two additions to its line up of X-mount 
lenses and accessories. First up is an all-new lens: the Fujinon XF 
35mm f/2 R WR. Offering an equivalent 53mm field-of-view, the 
lens features nine elements in six groups and a fast f/2 maximum 
aperture. It's compact, too, at just 45.9mm in length and weighing 
170g, making it the ideal lens to leave on your camera when out 
and about. Should you need a bit more reach there's some good 
news - the anticipated Fujinon Teleconverter XF 1.4x TC WR is now 
available. It features seven elements in three groups and boosts 
your lenses' reach by 1.4x, at the cost of one stop of light. Both 
new bits of kit are weather-and dust- resistant too. The new 35mm 
and 1.4x TC are available as of mid-November, priced at £300 for 
the lens, and £329 for the teleconverter, respectively, www.fujifilm.eu 



X-CELLENTNEWFUJI OPTICS 



CANON EXPANDS EOS M LINE-UP 

CANON'S FORAY INTO the CSC market has been somewhat tentative, but we’re 
starting to see more models and lenses added to the EOS M line-up. The latest 
additions are a new camera: the EOS M10, an 18-megapixel compact mirrorless 
model; and a new lens: the EF-M 15-45mm f/3.5-6.3 IS STM. 

The new camera features an APS-C-sized sensor, which Canon claims performs 
extremely well in low light. The autofocus system is the Hybrid CMOS AF II and 
offers an impressive 49 AF points. Beginners can find the majority of the controls 
taken care of via the tilting 3in LCD touchscreen on the rear, while a front dial 
provides quick access to advanced settings, such as aperture and 
shutter speed control. There's Wi-Fi built in as well as NFC for instant 
transmitting of images to a compatible smartphone or tablet. 

The new EF-M 15-45mm f/3.5-6.3 IS STM lens weighs in atjust 
130g and looks to be the ideal pairing for the new body. Offering 
an equivalent 24-70mm focal range, there are three aspherical 
lenses for maximum clarity. There's also 3.5-stop stabilisation 
and Canon's STM technology, for smooth and quiet focusing. 

Both new products are available from November, with the 
EOS M10 priced at £310 body only or £400 with the new EF-M 
15-45mm f/3.5-6.3 IS STM lens. If you fancyjustthe lens on its 
own, that will set you back £230. www.canon.co.uk 




WE'VE GOT BAGS OF STYLE 



LOWEPRO Lowepro has announced several 
urban-inspired bags for photographers needing fast 
access to kit. The ProTactic series includes the (£125) 
ProTactic SH 200AW photojournalist-styled shoulder 
bag, (£96) ProTactic SH 180AW shoulder bag, (£75) 
ProTactic SH 120AW shoulder bag and (£147) 
ProTactic BP 250, a compact backpack for CSC 
outfits. Also announced was the Viewpoint range 
of bags for action cameras, www.lowepro.co.uk 

MANFROHO Manfrotto has released four 
bags in their Street range, aimed at hobbyists and 
enthusiasts. The set includes a (£110) medium 
backpack, (£80) messenger bag, (£35) shoulder 
bag and (£29) holster. All have a modern, 
understated size and Manfrotto's Protection 
system to keep kit secure, www.manfrotto.co.uk 



Christmas Cashback Offers 



NIKON 

Nikon is offering up to £50 cashback 
on select new DSLR bodies, such as 
the D3300, D5200, D5300 and 
D5500, as well as up to £20 off a 
Nikon flashgun. You've got until 
15 February 2016. www.nikon.co.uk 



CANON 

There is up to £100 off Canon bodies 
- the EOS 6D, 70D, 760D, 750D, 
700D, 100D and 1200D are all 
eligible. There's also up to £150 off 
select Canon lenses. Offer ends 
13 January 2016. www.canon.co.uk 



SONY 

Be quick if you want to claim up to 
£100 cashback on certain Sony 
Alpha models. The A7, A7S, and A7 
II allfallundertheofferalongside 
several other CSCs. The deal ends 
31 January 2016. www.sony.co.uk 



claims that new manufacturing 
methods have allowed them to 
produce the huge 59mm double 
aspherical lens required to achieve this 
aperture at such a wide focal length. 

The new lens will be available 
during November, priced at £850 for 
Sigma, Canon and Nikon fittings. 
www.sigma-imaging-uk.com 



COMPOSER PRO II 
AND EDGE 50 
ANNOUNCED 

Lensbaby has added torts 
line-up of quirkyand 
creative selective-focus 
lenses with the announceme 
of the Composer Pro II and Edge 50. 

The new Composer features a metal body and 
allows the Edge 50 optic to be tilted and shifted to 
your heart's content for creative effect. The new 
optics itself boasts a maximum aperture off/3.2 
down toa minimum off/22.Thereare nine 
aperture blades and the lens can focus down to 
eight inches. Lensbaby optics are always great fun 
to shoot with so we can't wait to get our hands on 
this new pairing. UKavailability and pricing TBC. 
www.lensbaby.co.uk 
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Budget camera kits 




ASUBSTANTIAL PERCENTAGE OFCAMERA SALES HAPPEN 
INTHEWEEKS BEFORE CHRISTMAS. IFYOU'REONEOFTHE 
MANY PHOTOGRAPHERS LOOKING FOR A NEW MODEL, 
OURTWO-PART BUYERS' GUIDE IS HERETO HELP 



C AMERA SHOPS UP and down the nation are preparing for 
the annual rush of shoppers looking to kit themselves or 
loved ones out with the latest digital SLRs or Compact 
System Cameras. And while there is no shortage of options available, 
the choice on offer can be bewildering. At every price point, 
there are dozens of cameras available that offer all the 
features you need. So how do you decide on which 
is the best model to buy? Well, a good place to 
start is this buyers' guide, divided into two major 
price groups and spread overtwo issues, which 
provides expert reviews of a selection of our 
favourite cameras. This month we're looking at 



the best kits (camera plus standard zoom) that 



you can buy for under £750. 



DSLRORCSC? 

This is an important question but there's no 
straight answer. Both camera types are excellent 
and have their pros and cons: 

1) If size is important, you'll find some CSCs are as 
smalland lightas premium compacts. Greatfor 
portability, but check the controls aren't too small. 

2) Some CSCs feature APS-C sensors (most DSLRs 
have them), but many use smaller sensors - if 
image quality is paramount, stick to APS-C. Also, 

if you plan on going full-frame in the future, your 
options are betterwith DSLRs. 

3) DSLRs have opticalviewfinders while CSCs rely 
on the LCD monitor or use electronic finders - 
some dislike the latter, so try before you buy. 



BUDGET KITS 



UNDER £750 



WHATTO CONSIDER: Top tips to choosing your budget camera... 



Most cameras at this price point are sold in 
kit form with a standard zoom, but it's 
worth checking to see what other options 
are available. Often twin-zoom kits, which 
also include a budget telezoom, are 
available for only a modest difference. 

0 Try before you buy: Never base your 
choice simply on specification. You'll often 
find you prefer one camera's handling to 
another. Make a shortlist of your favourite 
models, try them all and be sure you're 
happy with the controls and feel of a 
camera before you commit to buying it. 



• Future-proof yourself: Check out the 
system of lenses and accessories that are 
available for the cameras - you want to be 
sure you can add to your outfit in the future. 
Most brands aren't a problem in this regard, 
but for some lens choice can be limited. 

• Don't be tempted: Quite often the next 
model up won't be a huge jump in price, 
but stick to your budget. Your money is 
better spent on good quality lenses than 
extra features that you might not use. 

• Image resolution isn'tyour priority: 

All models offer high enough resolution for 



large prints. You should focus more on 
sensor size, as larger sensors in theory 
deliver better quality than smaller sensors, 
although you'd be hard pushed to notice a 
difference on cameras in this price range. 

© Haggle: Discounts are rare, as dealers 
work to very tight margins, but shop around 
and see if they will price match. Or, see if 
you can get a free accessory or two thrown 
in, such as a pola riser or memory card. 

Also, look out for cashback offers from the 
manufacturer around this time of year; you 
can sometimes save hundreds this way. 
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Budget camera kits 



Canon EOS1200D 

With 18-55mm IS II: £450 (Guide) /£289 (Street) 
Image sensor: APS-C CMOS (22.2x14.7mm) 

Image resolution: 12.2-megapixels 
Phone: 0844 369 0100 
Website: www.canon.co.uk 

T HE EOS 1200D is Canon's entry-level 
digital SLR. Launched in early 2014, 
the kit price has fallen to a very 
tempting £289. It has surprising good build 
quality - especially considering its price 
tag. The handgrip and rear thumb rest have 
been covered in a rubberised coating, 
giving it an extra touch of quality. 

It’s clear Canon has really focused on 
making the EOS 1200D beginner-friendly. 
Each shooting mode has a brief description 
on the rear of the camera, and most 
settings are easily altered via the 'O' quick 
menu button at the back. And don't worry 
if you're a newcomer to DSLRs who 
becomes easily bamboozled - Canon has 
made a companion app for your 
smartphone too. This digital encyclopedia 
gives you a guided tourofyourcamera, 
detailing what each of the buttons does 
and explaining all the basic settings. 

Although the 3in monitor lacks 
touch-sensitivity and has a modest 
resolution of 460,000-dots, it emits a 




bright and sharp picture with good clarity. 
While switching between the nine active AF 
points is a bit trickier than it should be at 
first, the flash button has been moved from 
the side of the pop-up flash to just behind 
the command dial on the top plate. This 
makes it easier to find, and means the flash 
can be easily activated while holding the 
camera at eye- level. 

Image quality is pretty good, with 
generous amounts of detail and true-to- 
life colours, and while the 12.2-megapixel 
resolution is low compared to rivals, the 
5184x3456- pixel images can produce 
impressive A3-sized prints without the 
need to enlarge them using Photoshop. 

It's also worth mentioning that the EOS 
1200D features full 1080p HD video, so 
budding videographers should be happy. 




VERDICT 

The Canon EOS 1200D is a great choice 
for first-time buyers. Its ease of use makes 
it one of the most beginner-friendly DSLRs 
on the market. At £289 for the standard 
zoom kit, it's a camera that's bound to be 
considered by those on a tight budget. It's 
not a bad choice at all, but its lower-than- 
average resolution may drive potential 
buyers to the likes of the Nikon D3300. 



Handling/Ease of use 


OOOOC 


Features 


oooc 


Performance 


OOOO 


Value for money 


OOOOC 


Overall 


OOOO 



Nikon D3300 

With 18-55mmVR II: £600 (Guide) /£350 (Street) 
Image sensor: APS-C CMOS (22.2x14.7mm) 

Image resolution: 24.2-megapixels 
Phone: 0800 230 220 
Website: www.nikon.co.uk 

T HE NIKON D3300 is one of the 

smallest DSLRs on the market, but still 
feels high quality and comfortable to 
operate. It's another DSLR that has seen a 
significant price drop to help boost appeal. 
Button layout is vastly similar to the D3200, 
while a Guide mode helps novices. 

At the back there's a 3in, 921,000-dot 
LCD monitor for navigating camera 
settings and reviewing pictures and video, 
though it doesn't tilt or flip. Above that is 
the viewfinder, offering 95%field-of-view, 
and the built-in pop-up flash. The D3300 
comes bundled with the 18-55mm VR II kit 
lens, which has a button on the zoom ring 
that allows the zoom to retract in order to 
reduce its size when not in use. 

Inside, a 24-megapixel APS-C-sized 
sensor has had its low-pass filter removed 
to give sharper images with crisper details, 
while the EXPEED 4 processor has granted 
an increased ISO that spans 100-12800. 
The viewfinder has the same 11 AF-point 
array as its predecessor, comprising ten 




line-type sensors and a single cross-type 
sensor at the centre. Full H D 1080p video 
comes as standard, with an expanded 
choice of shooting speeds, up to 60fps. 
Once you've taken your shots, you can 
wirelessly transfer your photos to your 
smartphone or tablet by using the optional 
£45 Nikon WU-la Wireless Mobile Adapter. 
You're also able to use this adapter along 
with Nikon's free app to tether a smart 
device to the camera. 

It's hard to fault the quick and quiet 
D3300, with its crisp and well-exposed 
pictures. The only gripe is when shooting in 
the 5fps burst mode: although great for 
action photography, we were only able to 
capture around six Raw files before the 
buffer filled (using a Class 10 card). This 
improved when shooting in JPEG. 




VERDICT 

The Nikon D3300 is an impressive and 
well-priced entry-level model. Its reduced 
size and weight, impressive images and 
high build quality all make it a joy to use 
and it certainly makes an appealing option 
for beginners looking to invest in their first 
DSLR. The kit was great value when 
launched and a price drop of over £200 
makes it even better value now. 



Handling/Ease of use OOOO 

Features OOOO 

Performance OOOO 

Value for money OOOOC 

Overall OOOOC 
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Nikon D5300 

With 18-55mm VR II: £830 (Guide) / £500 (Street) 
Image sensor: APS-C CMOS (22.2x14.7mm) 

Image resolution: 24.2-megapixels 
Phone: 0800 230 220 
Website: www.nikon.co.uk 

W ITH THE RELEASE of the D5500, 
you'll find stocks of the D5300 at 
heavily discounted prices. The 
D5300 looks fantastic, and it feels it too. 
Well weighted without being bulky, the 
large handgrip with rubberised coating 
affords a firm purchase. The button layout 
has been left pretty much unchanged from 
the D5200, which means anyone used to 
handling Nikon DSLRs should feel at home. 

The exposure mode dial is located on 
the top to the right of the viewfinder and 
is able to rotate around 360° to allow quick 
access to all modes, while around its edge 
you'll also find the LiveView lever, which 
activates LiveView shooting for capturing 
stills or recording Full 1080p HD video. The 
majority of the camera settings are altered 
on-screen by simply hitting the 'i' button 
seated to the left of the command dial, and 
using the D-pad to navigate the various 
parameters (we found it quick and intuitive 
to use). The 3.2in LCD screen boasts a 
bright and clear image with impressive 




clarity and vivid colour, and sits on a 
vari-angle platform, allowing easier 
shooting at awkward angles. 

The 24.2-megapixel sensor has the 
advantage of no optical low-pass filter: 
while the EXPEED 4 processor means that 
image processing has also seen an upgrade 
(the ISO range can be expanded to 25600 
using the camera's HI settings). HD video 
functionality has also been expanded, and 
the D5300 is the first Nikon DSLR to 
include built-in Wi-Fi as standard. 
Download Nikon's Wireless Utility app and 
control the camera from your smartphone. 

The 39-point AF system works quickly 
without any signs of hunting, and the 
metering system is reliable. The Auto White 
Balance does a reasonably good job of 
keeping skin tones looking natural too. 




VERDICT 

The D5300 is an impressive piece of kit: 
well-built, intuitive and with a range of 
creative features to keep both amateurs 
and enthusiasts happy. Image quality is 
excellent, providing plenty of sharp detail 
and bold colours. A large number of AF 
points and built-in Wi-Fi could be enough 
for some to opt for it. It's a good option if 
the D5500 is too rich for your budget. 



Handling/Ease of use 


OOOO 


Features 


OOOOC 


Performance 


OOOOC 


Value for money 


OOOO 


Overall 


OOOO 



PentaxK-S2 

With 18-50mmWR: £600 (Guide) /£500 (Street) 
Image sensor: APS-C CMOS (23.5x15.6mm) 

Image resolution: 20.12-megapixels 
Phone: 0844 369 0100 
Website: www.pentax.co.uk 

HE K-S2 IS the brand's latest entry-level 
model and Pentax has gone for an 
unconventional approach to design, 
giving potential users the chance to choose 
their own colour combination (120 
variations are available). 

Pentax has packed a substantial level of 
features into its colourful and waterproof 
shell - as well as added protection against 
the elements, it features a glass pentaprism 
and larger-than-standard viewfinder, which 
gives a bright, sharp viewfinder display with 
near-100% coverage, body-integral Shake 
Reduction, which effectively provides you 
with image stabilisation of up to 3.5 stops 
with every lens, and Wi-Fi. Having the 3in 
LCD monitor on an articulated platform is 
another big selling point and the 921,000- 
dot screen provides a bright, clear display, 
although there is no touchscreen facility. 

With the camera aimed at first-time DSLR 
users or those with limited experience, it's 
worth noting that ease of use is very good. 
On top of that, operation is speeded up by 




factors like the four-way control and input 
dials at the front and rear of the body. 

The 20.12-megapixel APS-C CMOS 
sensor lacks the anti-aliasing filter. Full HD 
movies are possible, but not 4K. The AF 
system uses 11 AF points, of which nine are 
the more sensitive cross-type. As for 
metering patterns, select from 77-segment 
multi-pattern, spot or centre-weighted. 
Digital filters like Toy Camera or Retro and 
Auto-HDR are there should you wish to 
capture some unusual effects. 

The AF system zips positively into focus 
and works well in low light. The exposure 
system is very consistent too, image 
sharpness is very good and noise isn't a 
concern at ISOs up to 1600. Overall, the 
Pentax scores highly and stands up very 
well against its key rivals. 




VERDICT 



Any brand challenging Canon and Nikon 
needs to deliver something special, and 
the K-S2 fits into this category. It packs in 
all the features you'd expect and then 
some, within a body that offers added 
protection from the elements. Add to this 
image quality on a par with anything else at 
this price point and Pentax has a winner in 
the KS-2. It's definitely one for the shortlist. 

Handling/Ease of use OOOOC 

Features OOOOC 

Performance OOOOC 

Value for money OOOOC 

Overall OOOOC 




102 Digital SLR Photography December 2015 








Budget camera kits 



Canon EOS750D 

With 18-55mm IS STM: £690 (Guide) / £570 (Street) 
Image sensor: APS-C CMOS (23.5x15.6mm) 

Image resolution: 24.2-megapixels 
Phone: 0844 369 0100 
Website: www.canon.co.uk 

B oasting an impressive 

specification, high-resolution sensor, 
easy-to-use controls and a raft of 
automatic modes, the new EOS 750D (or 
the near- identical EOS 760D) is a great 
choice. Both pack the same DIGIC 6 
processor and all-new 24.2- megapixel 
APS-C CMOS sensor. They offer the same 
19- point cross-typeAF system (astound in 
the EOS 70D), you can enjoy identical 
Hybrid CMOSAF III systems for focusing 
when shooting video or using LiveView as 
well as shoot up to five frames-per-second. 
The key difference is the control layout, so 
check out both at your local store. 

It's noticeably lightweight but feels 
robust, with the prominent rubber 
handgrip offering good purchase. The rear 
3in LCD screen articulates for shooting at 
jaunty angles and boasts a touchscreen, 
too, making selecting AF points incredibly 
easy when using LiveView. 

Canon has certainly packed a lot of small 
buttons onto the top and rear of the EOS 




750D, and as a result its design could never 
be described as minimalist, meaning key 
functions are quick and easy to select. The 
optical viewfinder is bright and clear, but 
only offers 95% coverage, something to 
bear in mind when composing tight shots. 
Another welcome addition is Wi-Fi and 
NFC. Previously reserved for Canon's more 
expensive models, the added connectivity 
on entry-level models makes sense. 

Image quality cannot be faulted - the 
CMOS sensor delivers beautiful high- 
resolution images that are crisp, sharp and 
representative of true colours. The camera 
utilises a new 7,560-pixel RGB and Infra Red 
sensor for metering, and it does a top job of 
accurately reading scenes. Autofocus is 
blisteringly quick, accurately locking on to 
fast-moving targets with ease. 




VERDICT 

The EOS 750D is an excellent choice as a 
first DSLR or upgrade. With a specification 
that doesn't leave you wanting, a cracking 
sensor, great AF and connectivity options, 
there's not much missing. The biggest 
conundrum is whether to go for the EOS 
750D or stump up the extra £50 for the 
EOS 760D - it comes down to personal 
taste, as both are very good cameras. 

Handling/Ease of use OOOOC 

Features OOOOC 

Performance OOOOC 

Value for money OOOOC 

Overall OOOOC 



Fujifilm X-T10 

With 16-50mm XC II: £595 (Guide) /£595 (Street) 
Image sensor: APS-CX-TransCMOS II (23.5x15.6mm) 
Image resolution: 16.3-megapixels 
Phone: 01234 572000 
Website: www.fujiilm.eu/uk 

I N TERMS OF design, the retro appeal of 
the Fuji X-T10 is certainly a winner. Its 
compact and lightweight body looks 
classic and expensive. Build quality is 
impressive too - while it may lack the 
weatherproofing of the more expensive 
X-Tl, it retains a robust and solid feel. The 
three large top-plate dials help retain a 
traditional film SLR appearance and are 
nicely sized, with each click-stop having a 
reassuringly positive action. The rear of the 
X-T10 has a neat arrangement of buttons 
running above and to the side of the LCD 
monitor. Fuji has clearly made access to 
functions a key priority, with a Q (Quick) 
button, MENU button and Fn button each 
giving fast access to features. 

The 3.2in LCD monitor lacks a 
touchscreen facility but is very good, with 
a clear, sharp display and a useful tilting 
platform. The electronic finder is excellent, 
providing a very bright image and a wealth 
of information. The camera can be left to 
switch automatically between the two 




when you place your eye to the finder or 
you can manually select one or the other. 

As expected of a stripped-down version 
of the X-Tl, the X-T10 shares many of the 
features found on its more expensive 
sibling, including the same 16.3-megapixel 
X-Trans CMOS II APS-C sensor and EXR 
Processor II. Other features include Wi-Fi, 
built-in flash and as well as digital filters, it 
has picture styles based on Fuji's classic 
film emulsions. It lacks any scene modes, 
offering just program, aperture- and 
shutter- priority AEand manual. 

In terms of performance, the Fuji acquits 
itself well. The Hybrid AF system has been 
updated slightly from the X-Tl and is fast 
and responsive, while images are sharp, 
well-exposed and boast excellent colour 
rendition and contrast. 




VERDICT 

The X-T10 is very enjoyable to use. In an 
age where almost every camera is going to 
deliver great results, it's good to see 
models that break the mass-market 
mould. Fuji's X-T10 is one of them - when 
talking about it you can't help but bring 
emotion along with analysis into the 
review. It's not perfect, but in terms of 
user-satisfaction, it's one of the best. 

Handling/Ease of use OOOO 

Features OOOO 

Performance OOOOC 

Value for money OOOOO 

Overall OOOOC 
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Budget camera kits 



Samsung NX500 

With 18-55mmVR II: £720 (Guide) /£600 (Street) 
Image sensor: APS-C CMOS (23.5x15.7mm) 

Image resolution: 28.2-megapixels 
Phone: 0330 726 7864 
Website: www.samsung.co.uk 

S AMSUNG'S LATEST COMPACT System 
Camera is a similar size to many 
premium compacts, yet houses an 
APS-C CMOS sensor and several features 
passed down from the flagship NX1 model 
making it worth considering if you're on 
the hunt for a small, well-specified camera. 

The sensor boasts BSI, or backside- 
illumination, which allows for larger, more 
efficient pixels. Its 28.2-megapixel 
resolution is the highest of any APS-C 
sensor and allows for 4K video, too. 

The NX AF System III uses the same 
hybrid system as the NX1. It's based on 
209 Contrast AF points and 205 Phase 
Detection AF points, of which 153 are the 
more sensitive cross-type sensors. As well 
as your standard AF modes (single, 
continuous and active), you can also touch 
the screen on the area of the image where 
you'd like to focus. In terms of metering 
patterns, the NX500's default setting is a 
221-segment pattern, supported by the 
choice of spot and centre-weighted. 




with +/- five stops of compensation. The 
Samsung doesn't have a flash built in, but is 
supplied with a small external unit that can 
be slipped on the hotshoe. 

There is no viewfinder, so images must 
be composed using the Samsung's 3in 
screen. Fortunately, it's a very high quality 
display, with good brightness and contrast 
and a sharp 1,036,000-dot screen. It is 
housed on a tilting platform too. As you'd 
expect of a company that produces 
mobiles, the NX500 also offers Bluetooth, 
NFC and most importantly Wi-Fi, so you 
can upload to a tablet or smartphone. 

The Samsung scores very highly when it 
comes to overall performance. The AF is 
very responsive and the metering 
consistent. Images show plenty of detail 
and noise isn't an issue until ISO 1600. 



VERDICT 

Samsung's aggressive price point helps the 
NX500 stand out from other cameras. It's 
the high resolution APS-C CMOS sensor 
that gives it the edge but while this is the 
main selling point, the NX500 has many 
others. It's a great all-round camera, a 
good alternative to a DSLR if you're 
travelling light. Worth a look although the 
lack of a viewfinder may put some off. 



Handling/Ease of use 


OOOO 


Features 


OOOO 


Performance 


OOOO 


Value for money 


OOOOC 


Overall 


OOOO 



Nikon D5500 

With 18-55mmVR II: £720 (Guide) / £600 (Street) 
Image sensor: APS-CCMOS(23.5xl5.6mm) 

Image resolution: 24.2-megapixels 
Phone: 0800 230 220 
Website: www.nikon.co.uk 

T H E D5500 PLAYS things safe by 
keeping the best features of the 
D5300 (reviewed earlier). These 
include the same class-leading sensor and 
EXPEED 4 processor, without an anti- 
aliasing filter to make the most of the 
24.2-megapixel resolution: ISO range still 
runs from ISO 100-25,600: the excellent 
rear LCD is the same 3.2in articulating 
screen with 1,037,000-dots: the AF system 
retains 39 AF points: and it can still rattle 
along at a nifty five frames-per-second. 

The D5500 handles beautifully and build 
quality is very high. The dials, buttons, 
switches and levers are all smooth and well 
weighted - good to the touch. It feels solid 
and robust, including the vari-angle screen 
that tilts up, down or forwards for selfies. 

The biggest change is the LCD monitor, 
which is now touch-sensitive. It plays a big 
part in the improved handling, and it's far 
from a gimmick. Other modifications 
include better battery life (extended by 
36%), a new 'flat' Picture Control that 




appeals to video users, and while GPS has 
been dropped, Wi-Fi remains so it's easy to 
hook up to a smartphone. 

Some other higher-end features are still 
missing at this price level, such as an 
in-body focus motor, so the D5500 cannot 
use older lenses with screw-drive AF. It's 
AF-S lenses only, but in practice that's 
unlikely to be a problem. 

On performance, the Nikon D5500 does 
everything expected from a mid-range 
DSLR. That is to say: it will handle pretty 
much anything you can throw at it and 
come up smiling, with very few limitations. 

The 24.2-megapixel sensor, sans AA 
filter, is capable of stunning detail, although 
there is a need to watch for moire 
interference appearing in small patterns, 
such as some fabrics. 



VERDICT 

Regardless of its price or modest position 
in the Nikon range, not only does the 
D5500 deliver class-leading image quality, 
it does so with ease. The touchscreen LCD 
simply side-steps multi-function buttons 
and regular visits to menus and makes the 
D5500 better, easier, faster, andjust really 
good to use, and you get so much more 
out of the whole shooting experience. 

Handling/Ease of use OOOOC 

Features OOOOC 

Performance OOOOC 

Value for money OOOOC 

Overall OOOOC 
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Budget camera kits 



Canon EOS70D 

With 18-55mm IS STM: £1,200 (Guide) /£750 (Street) 
Image sensor: APS-C CMOS (22.5x15mm) 

Image resolution: 20.2-megapixels 
Phone: 0844 369 0100 
Website: www.canon.co.uk 

R eleased in 2013, this excellent 
DSLR is around £350 cheaper than at 
launch. Aesthetically pleasing, solid to 
hold and a piece of cake to operate given 
its specification, the EOS 70D has lots of 
positives that Canon users will be familiar 
with. Another thing it has lots of is dials - 
there are about 20 buttons to press and 
knobs to flick, while the touchscreen 
monitor also has a menu to navigate via its 
bright, crisp screen. Yet with a viewfinder 
packing a big and clear screen and 100% 
coverage, the EOS 70D is hard to criticise. 

It might sound a bit complicated, but it's 
easy to use and is very well designed. 

The EOS 70D is the first Canon to feel 
the benefit of the 20.2-megapixel APS-C 
CMOS sensor, whose Dual Pixel facility 
improves its LiveView performance. Like 
the EOS 7D, the 19-point AF system is 
made up entirely of cross-type sensors, 
while the presence of built-in Wi-Fi, a 
Speedlite flashgun transmitter and a 
vari-angle touchscreen makethe70Da 




camera aimed at photographers looking to 
get properly creative. 

In use there is very little to find fault with. 
There’s a full selection of exposure modes 
and metering patterns, while there are 
similarly comprehensive options for the 
integral and hotshoe- mounted flash. The 
63-zone metering system has already 
proved itself very worthy, while the camera 
is generally very quick and smooth in use. 
Images have accurate colour reproduction, 
with smooth skin tones and a low level of 
noise - we found that images up to ISO 
800 had no noise and even those taken at 
ISO 1600 were perfectly usable. Generally 
speaking this is a camera that gives a 
cracking performance, with the updated 
specification making it very hard to find 
fault with. An incredibly solid piece of kit. 




VERDICT 

The Canon EOS 70D is one of the veterans 
in this group, but that means you get an 
enthusiast-level camera at an entry-level 
price. In every area this is an APS-C model 
that scores highly, perfect for advanced 
amateurs and even for those who make a 
career out of photography. It boasts 
extensive features and great performance, 
and the price drop adds even more appeal. 



Handling/Ease of use 


OOOOC 


Features 


OOOOC 


Performance 


OOOOC 


Value for money 


OOOOC 


Overall 


OOOOC 



Conclusion: Which budget kit? 

Our group review includes a range of the latest models 
and those that are still on sale despite being superseded. 
All have something to offer and we've specifically 
chosen a strong selection so that no matter which you 
go for, you'll have a great camera capable of producing 
first-rate results. Forthose looking for the most 
affordable models possible, the Canon EOS 1200D and 
Nikon D3300 offer excellent options. Ifyouwantto 
maximise the versatility of your outfit, you could plump 
for one of these and add a couple of decent lenses (such 
as a 50mm f/1.8 and 75-300mm telezoom) for a similar 
amount to one of the more expensive kits. We've 
included two Compact System Cameras in this group 
and while they couldn't be more different, the Fuji and 
Samsung are both similar in offering a small, lightweight 
and high-quality package. Both deserve a Highly Rated 
award. A similar accolade goes to the Nikon D5300. It 
may have been superseded by the D5500, but it's still a 
great camera and a drop in its price adds to its appeal. 

We've four Best Buys in our selection. The Canon EOS 
70D is a brilliant enthusiast-level model that has seen a 
drop in price that makes it better value than ever. Another 
Canon that gets a Best Buy is the EOS 750D, a newer 
model that offers much for the money. Nikon's D5500 is 
a clear Best Buy, boasting an impressive specification 
and excellent image quality. Our final Best Buy is the 
Pentax K-S2, which boasts a weatherproof body, along 
with excellent handling, features and performance. 





NIKON D5500 



PENTAX K-S2 
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A GRACELAND 

*Quote by Darron Hartas former editor of Master Photographer magazine 



for Nikon Lovers 



Nikon Digital Cameras 

Nikon D4S DSLR body £4,195.00 

Nikon D4S+ AF-S 14-24mm f/2 8G IF-ED Kit £5,375.00 

Nikon D4S + AF-S 24-70mm f/2.8G IF-ED Kit £5,275.00 

Nikon D4S + AF-S 14-24mm & 24-70mm f/2.8G Kit £6,395.00 

Nikon D810 DSLR body £2,195.00 

Nikon D810 + MB-D12 Grip Kit £2,475.00 

Nikon D810 + AF-S 14-24mm f/2 8G ED Nikkor £3,375.00 

Nikon D810 + AF-S 24-70mm f/2 8G ED Nikkor £3,295.00 

Nikon D810 + AF-S 14-24mm f/2.8G & AF-S 24-70mm f/2.8G ED Nikkor Kit 

£4,475.00 

Nikon MB-D12 Grip for D810 £285 00 

Nikon D750 DSLR body £1 ,495.00 

Nikon D750 + MB-D16 grip Kit £1,695.00 

Nikon D750 + AF-S 24-85mm f/3 5-4.5G ED VR Kit £1 ,795.00 

Nikon D750 + AF-S 24-1 20mm f/4G ED VR Kit £1 ,975.00 

Nikon D610 DSLR body £1,149.00 

Nikon D610 + MB-D14 Grip Kit £1,339.00 

Nikon D61 0 + AF-S 24-85mm f/3.5-4.5G ED VR Nikkor £1 ,499.00 

MB-D14 Grip for D610 £195.00 

Nikon D7200 DSLR body. £795.00 

Nikon D7200 + 18-1 05mm f/3.5-5.6G VR DX IF-ED Kit £975.00 

Nikon D7200 + MB-D15 Grip Kit £995.00 

Nikon D71 00 DSLR body £675.00 

Nikon D7100 + MB-D15 Grip Kit £885.00 

Nikon D7100 + 18-1 05mm 1/3.5-5.6G VR DX IF-ED Kit £795.00 

Nikon D7100 + 18-140mm f/3.5-5.6G VR DX ED Kit £1,095.00 

Nikon D5500 body only £549.00 

Nikon D5500 body +18-55mm f/3.5-5.6G VRII DX Kit £589.00 

Nikon D5500 1 8-1 40mm f/3.5-5.6G VR DX Kit £769.00 

Nikon D5300 DSLR body £399.00 

Nikon D5300 + AF-S 1 8-55mm f/3.5-5.6G VR DX Kit £469.00 

Nikon D5300 + AF-S 18-1 40mm f/3.5-5.6G VR DX Kit £669.00 

Nikon D5200 DSLR body. £299.00 

Nikon D5200 + AF-S 18-55mm f/3.5-5.6G VRII DX Kit £369.00 

Nikon D3300 DSLR body £275.00 

Nikon D3300 AF-S 1 8-55mm f/3.5-5.6G VR DX Kit £349.00 

Nikon D3200 DSLR body £225.00 

Nikon D3200 + 18-55mm f/3.5-5.6G VRII DX Kit £285.00 

Nikon Df + AF-S 50mm f/1 8G Special Edition £1 ,895.00 

Nikon Df DSLR body, chrome or black finish £1,775.00 

Nikon Df + AF-S 50mm f/1 8G SPECIAL GOLD Edition £5,000.00 

Nikon 1 System 

Nikon 1 V3 1 0-30mm + Grip Kit £725.00 

Nikon 1 SI 11 -27.5mm Kit £475.00 

Nikon 1 SI 11 -27.5mm + 30-1 10mm Kit £595.00 

Nikon 1 AW1 + 11 -27.5mm f/3.5-5.6 £499.00 

Nikon 1 AW1 + 11-27.5mm f/3.5-5.6 + 10mm f/2.8 £619.00 

Nikon 1 J5 + 10-30mm PD Zoom lens, black £375.00 

Nikkor VR 6 7-13mm f/3.5-5.6 £345.00 

Nikkor VR 11-27.5mm f/3.5-5.6 £139.00 

Nikkor VR 10-30mm f/3.5-5.6 PD-Zoom £199.00 

Nikkor VR 30- 11 0mm f/3 8-5 6 £165.00 

1 Nikkor VR 70-300mm f/4 .5-5.6 £689.00 

1 Nikkor AW 1 0mm f/2.8 £229.00 

1 Nikkor 10mm f/2.8 £159.00 

1 Nikkor 18.5mm f/1 .8 £129.00 

1 Nikkor 32mm f/1 .2 £549.00 

1 Nikkor VR 10-1 00mm f/4.5-5.6 PD-Zoom £469.00 

Nikon SB-N7 Speedlight £129.00 

100 GPS Unit £99 00 

Mcuri adapter FT1 £1 99.00 

NIKON COOLPIX 

N+or CootpixA £849.00 

Nike* Cooipix P7800 £499.00 

v»iy 1 J5 + 10-30mm PD Zoom Lens - Black £375.00 

Al S&AF DX Nikkor Lenses 

10 5m rr f . ,8G AF DX ED Fisheye £495.00 

AF-S fin* f/1 8G DX £129.00 

AF S 10 .'<mm f/3.5-4.5G IF-ED DX £549.00 

AF-S 1 2-24mm f/4G IF-ED DX £749.00 

AF-S 16-80mm f/2 8-4E ED VR DX £869.00 

AF-S 16-85mm f/3.5-5.6G ED VR DX £395.00 

AF-S 1 7-55mm f/2 8G DX IF-ED £925.00 

AF-S 18-55mm f/3.5-5.6G VR ED DX £125.00 

AF-S 18-55mm f/3.5-5.6G VRII ED D £149.00 

AF-S 18-1 05mm f/3.5-5.6G VR DX IF-ED £189.00 

AF-S 18-1 40mm f/3.5-5.6G VR DX ED £375.00 

AF-S 18-200mm f/3.5-5.6G VR II DX IF-ED £525.00 

AF-S 18-300mm f/3.5-5.6G ED VR DX £585.00 

AF-S 18-300mm f/3.5-6.3G ED VR DX £465.00 

AF-S 55-200mm f/4-5.6G DX ED VR II £225.00 

AF-S 55-300mm f/4.5-5.6G DX VR £249.00 

AF FX Nikkor lenses 

14mm f/2.8D AF ED £1,135.00 

1 6mm f/2.8D AF Fisheye £559.00 

20mm f/2.8D AF. £419.00 



24 mm f/2.8D AF £335.00 

28mm f/2.8D AF £219.00 

35mm f/2D AF £229.00 

50mm f/1 8D AF £99.00 

50mm f/1 4DAF £235.00 

105mm f/2DAF-DC £745.00 

135mm f/2DAF-DC £945.00 

1 80mm f2.8D AF IF-ED £635.00 

AF-S FX Silent Wave Nikkor Lenses 

AF-S 20mm f/1 ,8G ED £575.00 

AF-S 24mm f/1 8G £629.00 

AF-S 24mm f/1 4G ED £1 ,345.00 

AF-S 28mm f/1 8G £449.00 

AF-S 35mm f/1 4G £1,189.00 

AF-S 35mm f/1 8G ED £369.00 

AF-S 50mm f/1 4G IF £255.00 

AF-S 50mm f/1 8G IF £129.00 

AF-S 58mm f/1 ,4G £1 ,099.00 

AF-S 85mm f/1 8G £325.00 

AF-S 85mm f/1 4G £1 ,049.00 

AF-S 14-24mm f/2.8G IF-ED £1,199.00 

AF-S 16-35mm f/4G ED VR £745.00 

AF-S 17-35mm f/2 8D IF-ED £1,295.00 

AF-S 18-35mm f/3.5-4.5G £449.00 

AF-S 24-70mm f/2.8G IF-ED £1,119.00 

AF-S 24-70mm f/2.8E EDVR £1,849.00 

AF-S 24 -85mm f/3.5-4.5G ED VR £365.00 

AF-S 24-1 20mm f/4G ED VR £675.00 

AF-S 28-300mm f/3.5-5 6G ED VR £599.00 

AF-S 70-200mm f/2.8G VR II IF-ED £1 ,475.00 

AF-S 70-200mm f/4G VR IF-ED £845.00 

AF-S 70-300mm f/4.5-5.6G VR IF-ED £395.00 

AF-S 80-400mm f/4.5-5.6G VR ED £1 ,749.00 

AF-S 200-400mm f/4G VRII IF-ED £4.349.00 

AF-S 200-500mm f/5.6E VR ED £1 ,1 79.00 

AF-S 200mm f/2G VR II IF-ED £3,645.00 

AF-S 300mm f/4E PF ED VR £1,639 00 

AF-S 300mm f/2.8G VR II IF-ED £3,599.00 

AF-S 400mm f/2 8E VR FL ED £8,295.00 

AF-S 500mm f/4G VR IF-ED £5,449.00 

AF-S 500mm f/4E FL ED VR £8,149.00 

AF-S 600mm f/4G VR IF-ED £6,495.00 

AF-S 600mm f/4E FL ED VR £9,695.00 

AF-S 800mm f/5.6E VR FL ED (inc. TC800-1.25E ED teleconverter) 

£10,995.00 

TC-14E III 1 4x teleconverter £349.00 

TC-1 7E I1 1 ,7x teleconverter £275.00 

TC-20E III 2x teleconverter £325.00 

Af &.AF-S MicroNikkor Lenses 

AF-S 40mm f/2.8G DX Micro £169.00 

60mm f/2.8D Micro £325.00 

AF-S 60mm f/2.8G ED Micro £365.00 

AF-S 85mm f/3.5G VR DX IF-ED Micro £335.00 

AF-S 105mm f/2.8G AF-S VR Micro IF-ED £575.00 

200mm f/4D AF Micro IF-ED £1 ,075.00 

NIKON SPEEDLIGHTS 

SB-910 Speedlight £335.00 

SB-700 Speedlight £219.00 

SB-500 Speedlight £185.00 

SB-300 Speedlight £99.00 

SB-R1C1 Close-Up Commander Kit £545.00 

SB-R1 Close-Up Remote Kit £399.00 

SU-800 Wireless Speedlight Commander £269.00 

SB-R200 Wireless Remote Speedlight £1 59.00 

Manual Focus Nikkor AIS Lenses 

20mm f/2.8 Nikkor £901.00 

24mm f/2.8 Nikkor £608.00 

28mm f/2.8 Nikkor. £615.00 

35mm f/1 .4 Nikkor £1,227.00 

45mm f/2.8P Nikkor, chrome £325.00 

50mm f/1 .4 Nikkor £597.00 

50mm f/1 .2 Nikkor £743.00 

Zoom-Nikkor Manual AIS Lenses 

28-85mm f/3.5-4.5 Zoom-Nikkor £599.00 

Special purpose: perspective 
Control & Micro-Nikkor Lenses 

24mm f/3 5D PC-E ED Nikkor £1 ,325.00 

28mm f/3.5 PC Nikkor £1,195.00 

45mm f/2 8D ED PC-E Nikkor £1 ,245.00 

55mm f/2.8 Micro-Nikkor £54 1 .00 

85mm f/2 8D ED PC-E Nikkor £1,125.00 

105mm f/2.8 Micro-Nikkor £1,047.00 

200mm f/4 Micro-Nikkor £895.00 



PC: Perspective Control. PC-E:Tilt/Shift-Perspective Control 
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TRADE IN BONUS ON 
A Nikon D810 £350 OR 
£150 ON A Nikon D750 



Trade in your old Nikon DSLR 
body and receive an extra £350 
towards the D810 or an extra 
£150 towards the D750 or an 
before the 31st December 2015. 



CALL 020-7828 4925 NOW! 



0% OR LOW 

Interest 

Finance 



No deposit Required 
6 020-7828 4925 
For full details 



Prices include 20% VAT. Prices Subject to Change. E.&0.E. TO ORDER TELEPHONE 020-7828 4925 



40 Churton Street, London SW1V 2LP, England Tel: 020-7828 4925 Fax: 020-7976 5783 Follow us on: @NikonatGrays 

info@graysofwestminster.co.uk Mon-Fri 10am - 5:30pm, Sat 10am - 1pm 









Probably the widest Range 
of New & Second-hand 

Nikon IN THE WORLD 
® 020-7828 4925 



OF SERVICE OF WHICH LEGENDS ARE MADE 



iSOCAn 



foKTO 



K. K. TOKYO JAPAN 




Specialising in the Exceptional 

The legendary Nikon F 

Nikon introduced their first SLR camera, the Nikon F in 1959. They had gained an impressive reputation with their rangefinder 
camera models culminating in the Nikon SP, but it was the Nikon F that swiftly consolidated Nikon's position as the number 
choice of the professional photographer. 

With the new camera came a new lens mount, the F-type bayonet, which has remained virtually unchanged to the present 
making it capable of accommodating the latest autofocus lenses. No other manufacturer has achieved this feat. Indeed 
photographers can still use their treasured manual focus Nikkor lenses on the very latest Nikon DSLR cameras. 

There is myth that the first two digits represent the camera's year of manufacture. 

This is incorrect. Nikon produced nearly one million Nikon Fs between 1959 and 1974. 

Serial numbers began with 6400001 and by the time production ended had reached 
74xxxxx. The Nikon F stand was specially designed by Tony Hurst. 




f Find us on Facebook: www.facebook.com/graysofwestminster Visit OUT Website: WWW.graySOfweStminSter.CO.uk 






The Perfect Christmas Gift 

from just £19 . 99 

Give your loved ones a technology magazine gift subscription 
to any of our computing or photography titles, from just £19.99. 
Choose the perfect gift from our great selection. 




SAVE 23% 

6 months: £19.99 or 
12 months: £39.99 



SAVE 37% 

6 months: £22.49 or 
12 months: £44.99 



SAVE 27% 

6 months: £21.99 or 
12 months: £44.99 



SAVE 28% 

6 months: £21.49 or 
12 months: £43.00 





SAVE 39% 

6 months: £39.50 or 
12 months: £77.50 



SAVE 30% 

6 months: £24.99 or 
12 months: £49.99 




WINDOWS 



WeJjUser®^ 

STOP USING 

THESE WEBSITES 



tator pittH. taMra ten wtf tfM** mv 



SAVE 23% 

6 months: £19.99 or 
12 months: £42.99 




SAVE 16% 

6 months: £19.99 or 
12 months: £44.99 



To order online, visit 

magazinedeals. co.uk/ xmast2 

or call 0844 844 0053 using offer code P1601PXT 

Cain mm coat 7p pa« mmuta ptua you W Wp Ho m company** accaw charga 







GIFT IDEAS 



WHAT DO YOU GET FORA PHOTOGRAPHER WHO HAS EVERYTHING? EVEN MORE PHOTOGRAPHY 
KITOFCOURSEIWEHAVEROUNDEDUPOVER50OFTHEBESTPHOTOPRESENTSTO KEEP NEW 
AND EXPERIENCED PHOTOGRAPHERS HAPPYDURINGTHE FESTIVE GIFT-GIVING SEASON 




£ 

Christmas 

GIFT IDEAS 



Cameras 



WHETHER IT'STHEIR FIRST, AN UPGRADE ORAN ALTERNATIVETO THE DSLR,ACAMERA CAN MAKE AGREATCHRISTMAS GIFT 




CANON EOS 1200D 

www.canor.co.uk 

If you're planning to get somebody their first 
digital SLR, then this neat little model from 
Canon, which includes the 18-55mm zoom, 
is a great starter model. Small, lightweight 
and very easy to use, this EOS also has a 
companion app packed with techniques 
and tips. It's a great choice for the beginner. 




OLYMPUS 0M-DE-M5 MARK II 

www.olympus.co.uk 

With a similar appearance to the classic OM 
series of 35mm SLRs, it's hard not to fall for 
the OM-D's retro chic. This weatherproof 
CSC boastsa 16-megapixel sensorwith 
40-megapixel composite mode facility for 
high-resolution stills, plus Full HD video and 
five-axis body-integral stabilisation. 




PANASONIC LUMIXGX8 

www.panasonic.co.uk 

Few CSCs match the list of features and 
performance of the Lumix GX8. Boasting a 
20.3-megapixel sensor that can shoot 4K 
video, dual (body and lens) stabilisation and 
a high-resolution electronic finder, this 
mirroriess marvel offers a high-tech, 
high-performance alternative to a DSLR. 




FUJI INSTAX MINI 70 

www.fujifilm.co.uk 

Fuji's latest Instax camera makes instant 
photography more fun than ever. The small 
and snazzy Instax Mini 70 comes in yellow, 
blue or white and produces credit card- 
sized prints in seconds. And to ensure selfies 
are first-rate, it boasts a selfie mode and 
mirror beside the lens for great results! 



NIKON C00LPIX 6900 

www.rikon.co.uk 

This compact is a great choice if you've a 
social-media fanatic in your family. Along 
with a 12x zoom boasting Nikon's high- 
quality optics, this sleek and stylish Coolpix 
also features a swivel screen for selfies, 
built-in Wi-Fi and NFC, making it easy to 
instantly share photos and HD video. 



G0PR0HER0+ 

gopro.madisor.co.uk 

Entry-level action cameras don't get any 
better than the Hero+. Shooting 1080p video, 
eight-megapixel stills and time-lapses, this 
durable beauty also boasts Wi-Fi, Bluetooth 
and a dedicated app. Plus it is waterproof to 
depths of 40m! It has everything you need to 
start shooting sports and action. 
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Optics 

YOU CAN NEVER HAVE ENOUGH LENSES IN YOUR ARSENAL. WE HIGHLIGHTA FEW FAVOURITES, ALONG WITH TOP FILTERS 















CANON EF50MM F/1.8 STM 


TAMR0N 16-300MM F/3.5-6.3 


SIGMA 17-70MMF/2.8-4 


LENSBABYVELVET56MM F/1.6 


www.canon.co.uk 


Dill VC PZD MACRO LENS 


DC MACRO OS HSM 


www.wexphotographic.com 


This upqate of the veteran 
Canon EF 50mm f/1.8 lens 
retains the same optics of the 
original but greatly improves AF 
performance with the aqqition 
of the near-silent Stepper Motor 
(STM). It's a great lens for stills 
photography but even better 
forviqeo recorqing.This buqget 
lens is a must-have for every 
Canon EOS user. 


www.tamron.co.uk 


www.sigma-imaging-uk.com 


Renowneq for its fun, flexible 
lenses, Lensbaby's latest 
creation is something very 
qifferent - a fast, manual-focus 
portrait lens giving uniquely 
qreamy results with beautiful 
bokeh. It also qoubles as a 
macro lens, giving 1:2 
(half life-size) reproquction. 
Available in various fittings for 
DSLRs anq CSCs. 


Superzooms qon't get any 
more super than this increqible 
18. 8x zoom. Designeq for 
APS-C Canon anq Nikon DSLRs, 
the lens equates to a staggering 
focal length of 25-465mm! 

It features near-silent PZD 
(Piezo Drive) focusing anq VC 
(Vibration Compensation) anq 
gooq-quality optics. 


Ditch your stanqarq kit zoom 
for this little beauty anq you'll 
instantly see a qifference in 
image quality. Designeq for 
APS-C DSLRs, the Sigma 
features a host of premium 
optics, incluqing two FLD glass 
elements anq one SLD element, 
plus an Optical Stabiliser anq 
fast f/2.8-4 maximum aperture. 




LEE FILTERS LITTLE STOPPER 

www.ieefilters.com 

Extreme NDs allow for long 
exposures in qaylight anq most 
offer a ten-stop requction. Lee's 
six-stop Little Stopper enables 
similar effects but with more 
manageable exposure times, 
making it a great choice for 
beginners as well as more 
experienceq photographers. 
Asyou’q expect from Lee, 
optical quality is first rate. 




MARUMI DHGPOLARISER 

www.kenro.co.uk 

Marumi's DHG polariser filter 
scoreq a Best Buy in our major 
group test, beating big-name 
branqs anq scoring well for 
builq quality, performance anq 
value. If you're looking for a top 
polariser to saturate your 
lanqscape scenes anq control 
reflections, this is a great value 
choice. The stateq price above 
is for the 77mm filter. 




KOOD ND GRAD 84MM SYSTEM 

www.koodinternational.com 

Anyone serious about 
lanqscape photography will 
sooner or later want some 
Neutral Density graquateq 
filters. We awarqeq Kooq's 
system a Best Buy earlier this 
year. For £6 you get a Cokin 

P-sizeq holqer, £5 a lens 
aqapter ring anq £12 an ND 
graq. Quality exceeqs the price, 
making this a great starter kit. 




REVO 




HOYA REVO UV FILTER (77MM) 

www.intro2020.co.uk 

If you've spent a small fortune 
on your lens, it makes sense to 
fit filters offering the best 
possible quality. Hoya's REVO 
UV filter not only protects the 
front optics, it qoes so while 
minimising any loss in image 
quality, thanks to its Super 
Multi-Coating (IS-HMC), which 
requces, if not eliminates, 
reflections on the glass surface. 
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Bags & backpacks 

HARD-WORKING CAMERA OUTFITS DESERVE STYLISH AND PROTECTIVE STORAGE. HERE'S ASELECTION OFSIZES &STYLES 




MANFROTTO OFF ROAD HIKER 30L 

www.marfrotto.co.uk 

Active outdoor photographers hiking in 
poor weather with lots of kit will appreciate 
this large, well-designed, water-repellent 
backpack. It holds a large DSLR with 
70-200mm telezoom, plus an additional 
lens and accessories, with room for lots of 
personal items too. Supplied with rain cover. 



MANFROTTO STREET MESSENGER 

www.marfrotto.co.uk 

With a dedicated 13in laptop compartment 
and removable protective camera insert, the 
Street Messenger is ideal for carrying photo 
kit and personal gear. There are plenty of 
pockets, a zippered top opening for fast 
access to kit and the padded shoulder strap 
and carry handle offer good comfort. 



LOWEPRO PROTACTIC 350AW 

www.lowepro.co.uk 

Lowepro's ProTactic range offers an urban' 
look with understated design and colours. 
The ProTactic 350AW holds a large outfit 
made up of one or two large DSLRs (one 
with up to a 24-70mm attached), up to six 
lenses and flashguns and a 13in laptop, plus 
accessories. The price is reasonable too. 




LOWEPRO NOVA 180 AW 

www.lowepro.co.uk 

With so many snazzy new designs of camera 
bag, it's easy to forget the more traditional 
types, like this Nova 180 AW. Its basic design 
has a flip-over lid that allows access to your 
camera and a couple of lenses, with plenty 
of pockets for smaller accessories. It's neat, 
well-madeand greatvalue. 



TAMRACANVILSLIM 11 

www.irtro2020.co.uk 

Tamrac has revamped its entire range of 
bags and we rate its Anvil range. The Slim 11 
Professional Backpack can hold a camera kit 
with room for several additional lenses, 
flashguns, accessories and a 15in laptop. It 
has a lightweight design, is weather-resistant 
and its slim size is cabin-friendly too. 



TENBA MESSENGER DNA 15 

www.tenba.com/uk 

A very stylish messenger bag, with a 
removable insert for when you don't need to 
carry around your photo kit. When you do, 
you'll be able to fit in a DSLR with lens 
attached, plus two or three lenses, 
accessories and a 15in laptop. There’s also a 
padded slot for a tablet. Very smart indeed. 
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Tripods & supports 

ATRIPOD MAKESAGREATXMAS GIFT SO HERE ARE OURTOP PICKS, ALONG WITH HEADS ANDAVERSATILE MONOPOD 




MANFROTTO 190 GO! 

www.marfrotto.co.uk 

We tested this latest addition to 
Manfrotto's classic 190 range 
last month and think it's a great 
all-round model. Constructed 
from aluminium, the four- 
section legs feature twist-action 
locks that are fast and positive, 
while the centre column can be 
quickly switched to a horizontal 
position. The 190 Go! is a neat, 
well-made and versatile model. 



VELB0N SHERPA4370D 

www.intro2020.co.uk 

Supplied with the Velbon 
PH-157Q three-way head, this 
compact, lightweight, 
aluminium tripod has a 
detachable centre column that 
can be removed to allow the 
legs to be fully opened for 
low-level shooting. At full 
height it reaches 163cm and 
can hold loads up to 3.5kg. It's 
a decent buy as a first tripod. 



SLIK PRO 400DX 

www.irtro2020.co.uk 

Offering excellent value, this 
aluminium model is supplied 
with the SH-705E three-way 
pan head, which features long 
handles with rubberised grips 
and a bubble level to help avoid 
wonky horizons. Extending to 
over 1.5m from a closed length 
of 65cm and supporting loads 
of up to 4.5kg, it's a solid and 
reliable option at a great price. 



BENROTRAVELANGEL 

www.benroeu.com 

There are several excellent 
models in Benro's Travel Angel 
series but we've picked out the 
FTA18AB0, a compact, 
aluminium model that boasts 
reversible legs for easy storage. 
What's more, one of the legs 
can be removed to convert to a 
monopod. The kit includes a 
triple-action ball head and can 
support a load of 8kg. 






JOBYGORILLAPOD FOCUS 

www.joby.com 

The GorillaPod Focus isn't like 
its smaller cousins, this one is 
meant for serious use. With 
enthusiasts and pros in mind, it 
can handle DSLRs with zooms 
and video cameras and can be 
used with most tripod heads 
(including Joby's Ball Head X). 
Like other GorillaPods, you can 
bend its legs for attaching 
around branches, posts etc. 



www.manfrotto.co.uk 

This robust three-way head is 
one of Manfrotto's newer 
models and features retractable 
levers to help make it more 
compact when stored. It has 
large, easy-to-use friction 
knobs for precise adjustments. 
Nicely designed and built to last, 
this is a stylish and capable 
platform foryour camera kit 
that can handle loads up to 8kg. 




MANFROTTO 460MG 

www.manfrotto.co.uk 

The very unusual design of this 
three-way head works far better 
than you might think. Stubby 
knobs with rubber grips replace 
levers and allow for very quick 
adjustments at virtually any 
position. Made from 
magnesium, it's both light and 
strong and can takes loads up to 
3kg. It's been around a while but 
still worth considering. 



MANFROTTO COMPACT 
XTREME 

www.manfrotto.co.uk 

Designed for users of action 
cams and CSCs, the Compact 
Xtreme merges the benefits of a 
traditional monopod design 
with the selfie features of a pole. 
It boasts four-section tubes and 
a ball head that can be attached 
to either end of the product to 
suit intended use. The kit 
includes a GoPro adaptor. 
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Lighting 

FLASH AND LIGHTING ACCESSORIES HAVE NEVER BEEN SO VARIED ORAFFORDABLE. HERE'S OUR PICKOFTHE BEST... 




PHOTTIX MITROS+TTLTRANSCEIVER FLASH YONGNUO SPEEDLITE YN568EX II 



GLOXYGXF-990 



www.phottix.com 

Few, if any, flashguns offer the versatility of 
the Mitros+. Powerful, (GN: 58 ISO 100, m), 
with every mode you could need. With an 
Odin receiver and transmitter, as well as a 
built-in Strata receiver, it also acts as the hub 
of a multi-flash set-up. It can even be used 
with Phottix's Indra studioflash kits. Genius. 



www.yongruo.eu 

Quite simply a bargain flashgun with 
near-identical specification to branded 
models, but at a fraction of the price. Boasts 
A-TTL, a high Guide Number of 58 (ISO 100, 
m) at 105mm, master/commander remote 
control functions. Slave modes, high-speed 
sync and second-curtain sync. Bargain. 



www.photo24.com 

Another superb budget flashgun, the Gloxy 
is packed with features, including A-TTL, 
high-speed and rear-sync, a Guide Number 
of 54 (ISO 100, m) at 105mm, a pull-out 
bounce card and a super-wide diffuser 
panel, to name but a few. It's supplied with a 
case, stand and Stofen-like diffuser cap. 




GLOXY POWER BLADE 

www.photo24.com 

LED striplights are increasingly popular and 
the Gloxy is one of the most affordable. 
Using 298 LEDs, its power ranges from 0.8W 
to 20W and can illuminate up to 10m, for up 
to ten hours on one charge. Use it at night to 
paint objects with light or as a light source. 
Supplied with a remote, battery and charger. 



H0NL PHOTO 8IN SNOOT 

www.flaghead.co.uk 

Honl offers a range of snoots at various 
sizes. The 8in version concentrates the light 
from your flash to give intense cinematic 
lighting effects. Use it for dramatic portraits 
or to concentrating light on background 
elements. It attaches quickly via an optional 
(£9) Speed Strap and fits most flashguns. 



LAST0LITE EZYB0X SPEED-LITE KIT 

www.lastolite.com 

Flashguns are powerful and versatile, but a 
naked head can give quite unflattering light. 
Lastolite's kit includes a 22cm softbox (with 
removable inner and outer diffusers) to 
soften light, plus a dedicated (Canon/Nikon) 
off-camera lead and handle with hotshoe 
mount. A lightweight kit that's great value. 
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iPhoneography gifts 

SMARTPHONES HAVETHEIR PLACE IN MODERN PHOTOGRAPHYANDTHEREAREPLENTYOFGREATACCESSORIESAVAILABLE 






MOPHIE POWERSTATION DUO 

uk.mophie.com 

If you regularly use your phone or tablet a 
battery back-up is a must. Mophie offers an 
extensive range with our favourite being the 
Powerstation Duo. It's a stylish powerhouse 
with a solid build and a high capacity of 
6000mAh. Best of all, it has two USB sockets 
so can charge two devices at once. 



MANFROTTO KLYP+ DELUXE KIT 

www.marfrotto.co.uk 

Max out the photo potential of your iPhone 
(5/6/6 Plus) with this bundle from Manfrotto, 
which features a hard case, LED light with 
tripod mount and two interchangeable 
lenses (fisheye and 3x telephoto). You can 
buy these accessories separately but the 
bundle offers a decent saving. 



SUNPAK BLUETOOTH SELflE WAND 

www.irtro2020.co.uk 

You either love 'em or hate 'em, but selfie 
sticks are incredibly popular. Sunpak's Wand 
links via Bluetooth (rather than an app) to 
your smartphone, allowing you to take 
selfies by pressing the button on its handle. 
A built-in lithium battery provides up to 300 
photographs to be shot per charge. 



‘25 
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•50 
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APPLE ITUNES VOUCHERS 

www.itunes.com 

With so many great photo apps available, 
giving an iTunes voucher opens up a whole 
new world of creative iPhoneography. While 
there are plenty of free apps, the best, like 
Hipstamatic, Adobe Photoshop and Piranha, 
cost a few quid to purchase or for additional 
content, so vouchers will come in handy. 



J0BY GRIPTIGHT MICRO STAND £25 

www.joby.com 

Fed up of balancing your smartphone 
against a mug or other household item? 
Then this neat little stand isjust what you 
need. When folded it's similar in size to a car 
key, but extend its three legs and raise its 
spring-mounted griphead and you've the 
perfect stand for shooting selfies or video. 



CANON SELPHY CP-910 

www.canon.co.uk 

When was the last time you printed a picture 
from your smartphone? If you can't 
remember, then you need a portable printer 
like this Selphy CP-910, which can print a 
lab-quality 6x4in print in under a minute. 
Boasting both AirPrint and Wi-Fi printing, you 
can also use it with compatible cameras too. 
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Gifts for under £100 

IFYOU'RE STILLSTRUGGLING FORGIFTIDEAS, HERE'SASOUD SELECTION RANGING FROM UNDER £25TO AROUND £90 




ULTRAFIT SLI NG STRAP £40 

www.daymen.co.uk 

Designed and built for comfort, 
the Ultra Fit strap sits securely at 
the side and is easily accessed 
to capture a shot at a moment's 
notice. The ergonomic 
body-conforming system and 
pivot ring keep weight 
distributed along the shoulder 
muscles keeping strain off your 
neck. A great choice if you want 
your camera to be ever-ready. 




SAMSUNG USB 3.0 
64GB FLASH DRIVE 

www.samsung.co.uk 

USB keys are a convenient way 
to transfer images, videos and 
other files between computers. 
Samsung’s snazzy USB drive is 
available in 16GB, 32GB and 
64GB and uses NAND 
technology for super-fast 
transfers. Plus, it's protected 
against water, temperature, 
shock, magnets and X-Rays. 




WESTERN DIGITAL 
PASSPORT ULTRA 

www.wdc.com 

We've been using WD Passports 
foryears so we know how good 
they are. These slim, USB 3.0 
external drives come with a 
three-year warranty and are 
well made, fast and suitable for 
use in the home and on the go. 
Choose from a range of colours 
and (£50) 1TB, (£65) 2TB and 
(£120) 3TB capacities. 




ADOBE PHOTOSHOP 
ELEMENTS 14 

www.adobe.com 

Unless you're a pro, you'll find 
Photoshop Elements has all the 
tools you need for editing and 
organising images. The latest 
version hasjust been released 
and includes tools to remove 
camera shake and haze from 
images. If you shoot video too, 
go for the £70 Elements/ 
Premier Elements bundle. 




DIGITALSLR PHOTOGRAPHY 
SUBSCRIPTION 

subscribe.digitalslrphoto.com 

We don't need to convince you 
that every issue of Digital SLR 

Photography provides essential 
photography advice and 
inspiration. A subscription not 
only ensures that you never 
miss a copy, but you'll save 
money off each issue too. 

Check out page 94 or the above 
website for the latest offers. 



X- RITE C0L0RCH ECKER 
PASSPORT 

www.xrite.com 

The ColorChecker Passport lets 
you quickly and easily capture 
accurate colour, instantly 
enhance portraits and 
landscapes and maintain colour 
control and consistency from 
capture to edit. It combines 
three targets into one pocket- 
sized, self-standing case and 
includes calibration software. 



LASTOLITE EPH0T0MAKER 
SMALL KIT WITH EZYBALANCE 

www.lastolite.com 

This kit has been around for a 
few years but is still worth a 
mention. If you regularly shoot 
product shots of small items, 
such as for eBay, then this kit is 
for you. The white collapsible 
tent can be lit from outside with 
a lamp, while an EzyBalance 
grey card gives accurate WB. 

A tabletop tripod is included. 



SAMSUNG PORTABLE SSD 

www.samsung.co.uk 

We were blown away by the 
performance of this slender 
Solid State external drive. Using 
NAND technology, it's far faster 
than any traditional external 
hard disk, as well as being much 
smaller and lighter too. It's more 
expensive than standard drives, 
but the best usually costs more. 
Available in (£90) 250GB, (£170) 
500GB and (£330) 1TB versions. 
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Luxury gifts 

WANTTO SPLASH THE CASH AND BUYTHE ULTIMATE PHOTO GIFTTHIS XMAS? ONE OFTHESE SHOULD SEE YOU RIGHT! 




MANFROTTO DIGITAL DIRECTOR 

www.marfrotto.co.uk 

The Apple-certified Digital Director is aimed 
at pro/enthusiast photographers who are 
serious about videography. It's designed to 
help manage workflow, from setting up your 
camera to capturing images and sharing 
them via a tethered iPad application. Suitable 
for Canon/Nikon users with an iPad Air/Air 2. 



PHOTOGRAPHY COURSES 

Need to practice your portraits or improve 
your landscape skills? Then why not go on a 
photographic course and learn from an 
expert in the field. Several of our 
contributors, including Ross Hoddinott, 
Adam Burton, Mark Bauer, Lee Frost and 
Brett Harkness run their own courses, so 
take advantage and learn from the best! 



APPLE IPAD PRO 

www.apple.com/uk/ 

Just when we thought Apple couldn't 
improve on its iPad range, it announces the 
iPad Pro. Sporting a 12.9in Retina display 
with a resolution of 2732x2048 pixels and 
a powerful A9X processor, it has been 
designed with professional creatives - 
and not Angry Birds fanatics - in mind. 




DJI PHANTOM 2 QUADCOPTER DRONE 



PHOTTIX INDRATTL STUDIO KITS 



EPSON SURECOLOR SC-P600 PRINTER 

www.epsor.co.uk 

If you're serious about making exhibition- 
quality prints, then Epson's SureColor 
SC- P600 is the beast you need. It uses 
nine-colour UltraChrome HD inks and prints 
at sizes up to A3+, including panoramas. 

Plus it offers wireless printing from 
smartphones, tablets and PCs. Stunning. 



www.dji.com 

Drones are increasingly popular with 
photographers and videographers looking 
to capture scenes from a completely fresh 
angle. The DJI Phantom 2 is a capable 
Quadcopter Drone fitted with a H3-3D 
Gimbal head for capturing aerial videos and 
stills with a GoPro HERO 3/3+. 



www.phottix.com 

Ever wished your studiof lash hadTTL? If you 
own an Indra, it will have. This new system is 
set to shake up the world of studioflash. The 
Indra TTL heads (available in 360W and 
500W) can be used like a normal head, but 
what makes it special is its TTL facility, which 
includes high-speed sync. Bargain. 
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PARKCameras 




Visit our state of the art 
stores in Burgess Hill (West 
Sussex) and Central London 

Visit our website for directions and 
opening times for both stores 



• Experts in photography - Unbeatable stock availability * Competitive low pricing * UK stock 



Canon EOS 700D 




Body Only +1 8-55 is stm 

£364 00 * £419°°* 



^Prices include £50 cashback 
from Canon. 14.10.15-13.01.16 



Canon EOS M3 





+ 1 5-45 is stm See website 

£399-99 

for colours! 



Pre-order to receive one of the 
first available in the UK! 



Nikon D3300 Nikon D5300 Nikon D5500 



24.2 1 

MEGA 1 

PjXEU^FPS 


£2<^ 


1 24.2 1 

1 MEGA I - 

pIXEL^SFPS 


1 

£40 


■ MEGA I 

B PIXELS 1*- 


£50 




cashback m 


• 


cashback 




cashback 


Body Only 


+ 18-55 vr ll 1 


I Body Only 


+ 18-55 vr 11 


1 Body Only 


+ 1 8-55 vr 11 


£274.0°* 


£329.0°* 


£ 40300 * 


£ 459 . 00 * 


I £489 00 * 


£ 549 . 00 * 


^Prices include £20 cashback 1 


1 *Prices include £40 cashback 


1 *Prices include £50 cashback 


from Nikon. 14.10.15-13.01.16 | 


1 from Nikon. 14.10.15-13.01.16 


| from Nikon. 14.10.15-13.01.16 



Canon EOS 750D Canon EOS 760D Canon EOS 70D 



[fsIsFps £50 


V 24.2 1 ' 

■'l'"' ' 5 £50 


20.2 Q 1 

I"€ItS £60 


cashback 


cashback 


• cashback 


Body Only +1 8-55 is stm 

£ 444 . 00 * £ 499 . 00 * 

*Prices include £50 cashback 
from Canon. 14.10.15-13.01.16 


Body Only See website 

£ 599 °°* for lenses 

*Price includes £50 cashback 
from Canon. 14.10.15-13.01.16 


Body Only +18-55 is stm 

£ 668 00 * £685 00 ‘ 

^Prices include £60 cashback 
from Canon. 14.10.15-13.01.16 




Nikon D7200 



grip for only £269 




Nikon D61 0 



an tiN-tL i ^ spare oattery Tor 
only £54 when bought with D61 0 




Nikon D750 



Add a Nikon MB-D16 battery 
grip for only £229.00 




Canon EOS 6D Canon EOS-1 DX 



£100 

cashback 


IwsiliaS r 0% 

^ 1 finance 


Body Only +24-1 05 is stm 

£1,032 00 * £1,399 00 * 

^Prices include £100 cashback 
from Canon. 14.10.15-13.01.16 


Body Only See website 

£4,399 °° for lenses 

1 2 months interest free finance 
available! Call 01444 23 70 60. 



Nikon D810 





136.3 I rii 

1 MEGA 1 

FPS 




1 Our price 

1 £2,349 00 


+ 24-70 f/2.8 1 

£3,518™ 1 


Add a Nikon MB-D12 battery 
grip for only £284.99 




Nikon D4s 



Add a Nikon MB-D12 battery 
grip for only £284.99 



Nikon AF-S 24-1 20mm 

f/4G E DVRT 

M j 

In stock at “ 

£ 729 00 








cashback. 



cashback, 



20.2 

MEGA 

PIXELS 



20.2 

MEGA 

PIXELS 



22.3 

MEGA 

PIXELS 



Up to £200 cashback available 
on selected Sony digital cameras, 
camcorders 8. compact system cameras 

see INSTORE OR ONLINE 
FOR FULL DETAILS 



NEW 

Scorning 

soon 



See website for full details 
& to register your interest 



In stock at £354.0°* 
*Price includes £25 cashback 
from Canon. 14.10.15-13.01.16 



In stock at AddaNP-FW50 
£ 548 - 00 * battery for £64 

*Price includes £50 cashback 
from Sony. 15.10.15 -31.01.16 



Sony RX10 



Sony a6000 



CANON LENSES 



For CASHBACK SAVINGS on selected Canon lenses, 
visit us instore, call 01444 23 70 58 or see www.parkcameras.com/dsp 



NIKON LENSES 



Prices updated DAILY! 
See www.parkcameras.com/dsp for details. 



AF-G 1 0.5mm f/2.8G ED DX £549.00 
AF-D 14mm f/2.8D £1,209.00 

AF-D 1 6mm f/2.8D Fisheye £625.00 
AF-S 20mm f/1 ,8G ED £629.00 

AF-D 20mm f/2.8 £463.00 

AF-D 24mm f/2.8D £369.00 

AF-S Nikkor 24mm f/1 ,4G £1,379.00 

AF-D 28mm f/2.8 £245.00 

AF-S 28mm f/1 ,8G £495.00 

AF-S 35mm f/1 ,4G £1,295.00 

35mm f/2 AF Nikkor D £255.00 

AF-S 35mm f/1 ,8G ED £429.00 

AF-S 35mm fl .8G DX £1 39.00 

AF-S 40mm f/2.8G ED £1 85.00 

AF 50mm f/1 ,4D £244.00 

AF-S 50mm f/1 ,4G £275.00 

AF-D 50mm f/1 .8 £109.00 

AF-S 50mm f/1 ,8G £140.00 

AF-S 58mm f/1 ,4G £1,135.00 

AF-D 60mm f/2.8 Micro £368.00 

AF-S 60mm f/2.8G Micro ED £369.00 



AF-S 85mm f/3.5G DX £375.00 
AF-S 85mm f/1 .8G £349.00 

AF-S 85mm f/1 .4G £1,149.00 

AF-S 1 05mm f/2.8G VR £61 9.00 
AF-DC 1 05mm f/2 Nikkor £805.00 
AF-D 135mm f/2.0D £1,029.00 

AF-D 1 80mm f/2.8 IF ED £695.00 
AF-D 200mm f/4D IF ED £1,179.00 
AF-S 200mm f/2G ED VR II £4,099.00 
AF-S 300mm f/2.8G ED VR II £3,999.00 
AF-S 300mm f/4 D IF-ED £1,029.00 
AF-S 300mm f/4E PF ED VR £1,639.00 
AF-S 400mm f/2.8 FL ED VR £10,399.00 
AF-S 500mm f/4G ED VR £5,849.00 
AF-S 500mm f/4E FL ED VR £8,149.00 
AF-S 600mm f/4G ED VR £6,899.99 
AF-S 600mm f/4E FL ED VR £9,649.00 
AF-S 800mm f/5.6E FL ED VR£ 13,994.00 
AF-S 1 0-24mm f/3.5-4.5G £639.00 

AF-S 1 2-24mm f/4 G IF-ED £859.00 
AF-S 14-24mm f/2.8G ED £1,315.00 



AF-S 1 6-35mm f/4G ED VR £829.00 
AF-S 1 6-80mm f/2.8-4E ED VR £869.00 
AF-S 1 6-85 mm f/3.5-5.6G £429.00 

AF-S 17-35mm f/2.8 IF ED £1,499.00 
AF-S 1 7-55mm f/2.8G DX £979.00 
AF-S 1 8-35mm f/3.5-4.5G £51 9.00 

AF-S 18-1 05mm VR £204.00 

AF-S 18-1 40mm ED VR DX £459.00 
AF-S 1 8-200mm ED DX VR II £569.00 
AF-S 1 8-300mm f/3.5-5.6 VR £549.00 
AF-S 24-70mm f/2.8G ED £1,199.00 
AF-S 24-85 mm VR £399.00 

AF-S 24-1 20mm f/4G ED VR £749.00 
AF-S 28-300mm ED VR £659.00 
AF-S 55-200mm f/4-5.6G VR II £229.00 
AF-S 70-200mm f/2.8 VR II £1,579.00 
AF-S 70-200mm f/4.0 ED VR £899.00 
AF-S 70-300mm IF ED VR £406.00 
AF-D 80-400mm ED VR £939.00 
AF-S 80-400mm ED VR £1,799.00 
AF-S 200-400mm VR II £4,899.00 



14mm f/2.8L II USM 
20mm f/2.8 USM 
24mm f/1.4L Mk II USM 
24mm f/2.8 IS USM 
EF-S 24mm f/2.8 STM 
28mm f/1 .8 USM 
28mm f/2.8 IS USM 
35mm f/1 ,4L USM 
35mm f/1 ,4L II USM 
35mm f/2.0 IS USM 
40mm f/2.8 STM 
50mm f/1 .2 L USM 
50mm f/1 .4 USM 
50mm f/1 .8 II 
50mm f/1 .8 STM 
50mm f/2.5 Macro 
EF-S 60mm f/2.8 Macro 
MP-E 65mm f/2.8 
85mm f/1 .2L II USM 
85mm f/1 .8 USM 
100mm f/2 USM 
100mm f/2.8 USM Macro 
1 0Omrn f/2.8L Macro IS 
135mm f/2.0L USM 



£1,529.00 

£385.00 

£1,199.00 

£455.00 

£129.00 

£379.00 

£389.00 

£989.00 

£1,799.99 

£399.00 

£129.00 

£995.00 

£237.00 

£88.00 

£107.00 

£ 201.00 

£314.00 

£853.00 

£1,499.00 

£237.00 

£358.00 

£373.00 

£635.00 

£699.00 



Canon PIXMAiP8750 



*Prices includes £50 cashback 
from Sony. 15.10.15-31.01.16 



Canon EOS5DsR 



Superb line up of lenses 
for any occasion. 



Pure fuse these Canon DSIRs with selected lenses and claim up to 
£250 cashback from Canon! See website for full details. T&Cs apply. 



EF-S 18-55 IS II (No packaging) £79.00 
EF-S 1 8-1 35mm IS STM £329.00 
EF-S 1 8-200mm f/3.5-5.6 £385.00 

24-70mm f/2.8L II USM £1,400.00 
24-70mm f/4.0L IS USM £699.00 
24-1 05mm f/4.0L IS USM £749.00 
24-1 05mm (White Box) £729.00 
24-1 05mm f/3.5-5.6 IS STM £375.00 
28-300mmf/3.5-5.6LIS £1,795.00 

EF-S55-250mmf/4-5.6ISSTM £225.00 

70-200mm f/2.8L IS ll USM £1 ,499.00 
70-200mm f/2.8L USM £945.00 
70-200mm f/4.0L IS USM £805.00 
70-200mm f/4.0L USM £459.00 
70-300mm f/4.0-5.6 IS £368.00 
70-300mm f/4.0-5.6L IS USM £904.00 
70-300mm DO IS USM £1,118.00 
75-300mm f/4.0-5.6 III £1 88.00 
75-300mm f/4.0-5.6 III £21 9.00 
1 00-400mm L IS USM II £1 ,899.00 
200-400mm f/4.0L USM £8,598.00 
1.4x111 Extender £314.00 

2x III Extender £302.00 

EF 1211 Extension Tube £79.99 

Canon PowerShot G7X 



Sony a7S II 



Canon EOS 5D Mark III 



Canon 



1 80mm f/3.5L USM 
200mm f/2.0L IS USM 
200mm f/2.8L USM/2 
300mm f/2.8L USM IS II 
300mm f/4.0L USM IS 
400mm f/2.8L USM IS II 
400mm f/4.0 DO IS II 
400mm f/5.6L USM 
500mmf/4.0LlSMKll 
600mmf/4.0LlSMKll 
800mm f/5.6L IS USM 
TSE 17mm f/4.0L 
TSE 24mm f/3.5L II 
TSE 45mm f/2.8 
TSE 90mm f/2.8 
8-1 5mrn f/4L Fisheye USM 
EF-S 10-1 8mm IS STM 
EF-S 10-22mmf/3.5-4.5 
EF 1 1 -24mm f/4L USM 
EF-S 1 5-85mm f/3.5-5.6 IS 
16-35mm f/2.8L II USM 

1 6- 35mm f/4.0L IS USM 

1 7- 40mm f/4.0L USM 
EF-S 1 7-55mm f/2.8 IS USM 



£1,049.00 

£4,399.00 

£569.00 

£4,799.00 

£959.00 

£7,698.00 

£6,999.00 

£889.00 

£6,899.00 

£8,895.00 

£9,899.00 

£1,599.00 

£1,479.00 

£1,099.00 

£1,124.00 

£915.00 

£189.00 

£410.00 

£2,799.00 

£531.00 

£1,064.00 

£721.00 

£549.00 

£532.00 



Canon PowerShot G3X 



Body Only 

£399°°* 



+16-50mm 

£445°°* 



SONY 

Sony RX100 IV 



In stock at AddaNP-BXI 
£ 799 . 00 * battery for £39 

*Price includes £50 cashback 
from Sony. 15.10.15 -31.01.16 



All prices include VAT @ 20%. For opening times and store addresses, visit www.ParkCameras.com/DSP. All products are UK stock. E&OE. * = Please mention "Digital SLR Photography" for this special price 

Prices correct at time of going to press; Prices subject to change; check website for latest prices. 











Visit our website - updated daily 

www.parkcameras.com/DSP 

or e-mail us for sales advice using 

sales@parkcameras.com 



Phone one of our knowledgeable sales advisors 
Monday - Saturday (9:ooam 5:3o P m) or Sunday nitooam 4:3o P m) 

01444 23 7058 




* UK's largest independent photo store * Award winning customer service - Family owned & Run 



SIGMA 

Sigma 10-20mm 

f/3.5 EX DC HSM 



In stock at £379°° 
See website for details 

FREE Sigma 82mm WR UV 
filter worth £69.99 



SIGMA LENSES 



Sigma 18-300mm 

f/3.5-6.3 DC Macro OS HSM 



Sigma 150-600mm 

6*4UDGQ$ HSM | Contemporary 




Add a Hoya 72mm SHMC 
Pro-1 DUV filter for £44.99 



Available in Canon, Nikon, 
Sony, Pentax & Sigma fits. 



Prices updated DAILY! 
See www.parkcameras.com/dsp for details. 



4.5mm f/2.8 Fisheye EX DC £599.00 
8mm f/3.5 Fisheye EX DG £61 5.00 
1 5mm f/2.8 Fisheye EX DG £474.00 
1 5mm f/2.8 (Pentax - 1 only!) £239.99 
1 9mm f/2.8 DN from £1 24.99 

24mm f/1 .4 DG HSM £669.00 

30mm f/1 .4 DC HSM ART from £349.00 
30mm f/2.8 DN £128.99 

35mm f/1 .4 DG HSM ART £659.00 

50mm f/1 .4 EX DG HSM £269.99 
50mm f/1 .4 DG HSM (Art) £669.00 
60mm f/2.8 DN from £1 1 9.99 

85mm f/1 .4 EX DG HSM £649.00 
1 05mm f/2.8 EX DG OS HSM £379.00 
1 50mm f/2.8 OS Macro £668.00 

1 50mm f/2.8 (Sony - 1 only!) £499.99 
180mm f/2.8 EX DG OS HSM £1,199.00 



300mm f/2.8 APO EX DG £2,299.00 
500mm f/4.5 APO EX DG £3,799.99 
800mm f/5.6 APO EX DG £4,399.99 
8-1 6mm f/4.5-5.6 DC HSM from £529.99 
1 0-20mm f/4-5.6 EX DC from £269.99 
1 0-20mm f/3.5 EX DC HSM £379.00 
1 2-24mm f/4.5-5.6 II DG HSM £599.00 
1 7-50mm f/2.8 DC OS HSM £309.00 

17- 70mmf/2.8-4 Macro OS £329.00 

1 8- 35mm f/1 .8 DC HSM £629.00 
1 8-200mm f/3.5-6.3 II DC OS £1 99.99 
1 8-200mm f/3.5-6.3 OS HSM £269.00 
1 8-250mm Macro OS HSM £299.00 
1 8-300mm f/3.5-6.3 DC OS HSM £375.00 
24-35mm f/2 DG HSM Art £799.99 
24-70mm f/2.8 IF EX DG £599.00 
24-1 05mm f/4 DG OS HSM £679.00 



50-500mm f/4.5-6.3 DG OS HSM £71 9.00 
70-200mm f/2.8 APO EX DG OS £799.00 
70-300mm f/4.0-5.6 APO Macro £1 50.00 
70-300mm f/4.0-5.6 DG Macro £98.00 
1 20-300mm f/2.8 OS HSM S £2,699.00 
1 50-500mm f/5.0-6.3 DG OS £539.00 
1 50-600mm f/5.0-6.3 (C) £839.00* 

1 50-600mm f/5.0-6.3 (SPORT) £1,399.00 
200-500mm f/2.8 EX DG £1 2,699.00 
300-800mm f/5.6 EX DG HSM £5,542.00 
EX DG 1 ,4x APO £198.00 

1 ,4x Tele Converter TC-1 401 £259.00 

EX DG 2x APO DG £239.00 

2x Tele Converter TC-2001 £329.00 

USB Dock £39.99 

Visit us in store & try these lenses out 
for youself & receive expert advice 



For even more Sigma including cameras & acessories, visit www. P arkcameras.com/a P 



NEW!! 

i stock 



Olympus OM-D E-M10 Mark 

Power to create 

Experience a new level of creative photography with 
the exceptionally compact E-MI 0 Mark II. 

Visit our website to learn more! 



Visit www. P arkcameras.com/olym P us-e-m1 0-mark-ii to see the options available 
& to watch our E-MI 0 Mark II preview video. 



OLYMPUS 



Bright lenses for dark days 



L 



Tamron 16-300mm 

f/3.5-6.3 Di IIVCPZD 



In stock at £ 3 gg.oo 
See website for details 
Purchase this lens and receive a 

FREE Tamrac Explorer 41 baq! 



Tamron 70-300mm 

f/4-5.6 VC USD 



CamRanger Wireless 
Camera Control 




Add a Hoya 62mm UV(C) HMC 
filter for only £17.99 



New Cokin Nuances filters 

NUANCES filters redefine what 
neutrality means when talking about 
Neutral Density (ND) filters. 

Cokin has developed a new coating 
process to ensure an uniform 
coloration. 


B . NUANCES ; 


See in store or online for details 



Panasonic LUMIXGX8 

MEGA 4K 

PIXELS .7.!.. 



Up to 

£150 

cashback 



See website for latest low price! 



Panasonic FZ330 



Panasonic GX7 




Available from £469°°* 
See website for details 

^Prices include £30 cashback 
Available 14.10.15 -13.01.16 



GX7 + 14-42 + 20mm 

£398 00 * £464 00 

*Prices include £35 cashback 
Available 14.10.15-13.01.16 



Wireless Camera Control for 
iPad, iPhone & iPod Touch 



Velbon DV7000N 

Video Tripod 




Visit us in store or online for 
even more tripods! 



Panasonic 

LUMIXGH4R 


£100 

cashback 

l 


16 

MEGA 

PIXELS 


Limited stock 

RECORDING 

(mm) now available! 


EXTENDED 

TIME 




4K 




Cashback available 
14.10.15- 25.01.16 x 





Panasonic GH4 



MEGA I 4 K 

PIXELS |7 ... £50 | 

cashback 

Body Only +14-1 40mm 

£ 899 . 00 * £1,270 00 

*Prices include £50 cashback 
Available 14.10.15 -13.01.16 



25mm f/1 .8 




Pentax K-50 



*Price includes £50 bonus from 
Olympus. Offer ends 31.01.16 

60mm f/2.8 

£75 

bonus 



*Price includes £75 bonus from 
Olympus. Offer ends 31.01.16 



*Price includes £30 bonus from 
Olympus. Offer ends 31 .01 .16 



*Price includes £75 bonus from 
Olympus. Offer ends 31 .01 .16 




*Price includes £1 00 bonus from 
Olympus. Offer ends 31 .01 .16 



Olympus OM-D E-M5 Mark II 

For Creative Enthusiasts ^ m £ 369 ! 



Fujifilm X-A2 



Price includes £1 00 bonus from 
Olympus. Offer ends 31 .01 .16 

£100 BONUS 

when bought with any 
Olympus accessory over I 
£100 -see website! 





Add a spare Fujifilm NP-W126 
battery for only £59.99 



For up to £375 on Fujifilm X-mount* 
lenses, visit us in store or at 

www.parkcameras.com/dsp > 



Fujifilm 


Fujifilm X-T1 


^£75 




• cashbackj 

r 1 


n 63| 

1 MEGA 1 ' 

| PIXELS |1 6 FPS 


cashback, 

Q 


1 Body Only 


+ 16-50mm n 


1 Body Only 


+ 18-55mm 1 


£ 459 . 00 * 


£539.0°* 


£767 00 * 


£1,084 00 


^Prices include £40 cashback 


I ^Prices include £75 cashback 


from Fujifilm. 30.10.15 -11.01.16 


| from Fujifilm. 30.1 0.1 5 - 1 1 .01 .1 6 




Pentax K-S2 



Pentax K-3 



See web for our latest lowM K-3 II Body +18-55mm 
prices & discount code! H £749' 00 £849' 00 



Add a Pentax SLR case for only 
£1 0 when bought with the K-50 



£1 00 instant discount if bought 
between 01.10.15 -16.01.16 



FREE 50mm f/1 .8 lens if bought 
between 01.10.15 -16.01.16 



Leica SL - Fast. Direct. 

The mirrorless Leica SL creates the best 
connection between photographer and subject. 
The revolutionary EyeRes viewfinder shows 
the finished picture - even before pressing the 
shutter release. 


NEW SRP£05 ° 

& expected 
November! 

L ii«* 

II 1 Am 

/ "T ' 


Stock expected Mid-November. Place a pre-order with 
Park Cameras to receive one of the first in the UK!! 



Epson SureColor 
SC-P600 , 




Epson SureColor 
SC-P800 



Epson Stylus Pro 
7900 J 



Fujifilm XF 90mm f/2 R LM WR 
Jn stock at £624 00 

f after £75 cashback £ 

Cashback available 30.01 .15-11.01.16 <**5® 



In stock at Add a spare set 
£529 00 of inks for £180* 

FREE Epson Premium A3 paper 
worth £49.99! 




Add the Epson Roll feed adapter 
& 16" roll (260gsm) for £199.99 



Call us on 01444 23 70 55 for 
further details on this printer! 



Visit us in store or online for further details on Epson printers 



See what we love at instagram.com/parkcameras 













A 

^REE! HEALTH FITNESS ACTIVITY MOTIVATION REWARD 

COACH 



EFFECT 




The new health & fitness magazine 

FREE EVERY WEDNESDAY 

Find out where at coachmag.co.uk 



FITTER+HEALTHIER+HAPPIER 



#COACHEFFECT 





Canon Nikon Panasonic OLYMPUS SONY FUJI SIGMA 






HASSf/BtAO 




PHASEONE GoPro 



010(1 «U CINIMA 



&!• ■ ’i-igicd«ignf 



Get a better quote today 

on your used photo & video 

equipment 



Sell or trade hassle-free, with free collection on any item, 
at any value. We buy more than anyone else. 




FREE COURIER 
COLLECTION 



SUPER FAST 
PAYMENT 



NEXT WORKING 
DAY DELIVERY 



FOR A CIO CASH BONUS ENTER PROMO COOE ONLINE: 



DSP0715 



www.mpb.com/sell 

0845 459 0101 








PHONE LINES OPEN 



Tel: 



01803 852400 MON -FRI 8am - 5pm, 



Emaii-info@mifsuds.com 

www.mifsuds.com 

Mifsuds Photographic Limited 
27-29, Bolton Street, Brixham. Devon. TQ5 9BZ. 



SAT 9am - 5pm, 
SUN lOam - 1pm. 
SHOP OPEN 

MON -SAT 9am - 5pm, 
SUN lOam - 1pm. 



PART-EXCHANGE WELCOME 



WE PART EXCHANGE, BUY FOR CASH OR COMMISSION SALE 



FAIR PRICES OFFERED ~ QUOTED QUICKLY ~ COLLECTION CAN BE ARRANGED 

For speediest response please email your equipment details to... info@mifsuds.COITI 




Canon EOS 7D MKII 

APS-C 
Body only 

iM| £1298 

K Wj Add a BG-E1 6 

I f 5 grip for £198 



Canon 100-400mm 

f4.5-5.6 IS L II USM 



W NEW 
r Canon 
G Series 

Arriving Soon 



MORE LISTED ON WEBSITE 



FULL LISTING ON WEBSITE 



KfifeGO 

Full Frame 

L Body Only 



Nikon 200-500mm 

f5.6 AFS EDVR 



Bridge 

Camera 



c/w 24-1 20mm 
f4VR 



Add a MBD-16 
grip for 



FULL LISTING ON WEBSITE, 



Fuji Enthusiast 
j^lCompacts 

X100T Black/Silver 



Fuji X-T10 

Body only 



NEW From Fuji 

Sft Arriving Soon 
35mm f2 R WR 



c/w18-55mm 
f2.8/4 XF 



1.4xXFTC WR 
Converter 



Fuji X-T1 

I Body only 
^wl 8-55mm f2.8/4 XF 



Black/Silver 



FULL LISTING 



ON WEBSITE 



FULL LISTING ON WEBSITE 



Panasonic 
^ FZ330 

ft Brid9e 

Camera 

M £499 



Tamron 1 6-300mm 

f3.5/6.3 Di II VC PZD 

£399 



NEW Sigma 20mm 

^ fl A DG HSM Art 

^ Arriving 
Li ^ — J Soon 



1 50-600mm BL 

f5/6.3 SP VC USD Q 
£798 MORE LISTED ON WEB^E 



TULL LISTING ON WEBSITE 



FULL' LISTING ON WEBSITE 



Ask about 
£100 part-ex 
bonus 



If.uLl’ListingTonwebsite 



f.ull«listing;on,websitei 



Please check 
fits available 




Head Over To Our NEW LOOK Website! 

■ Improved search facility & features ■ Cleaner, easier to read pages 

■ Main product areas accessed from title bar drop-down menus 

■ New and used products can be ordered directly from the site 



Family Run Pro Dealership with Friendly, Knowledgeable Staff. Open 7 days per week. Prices inc VAT - correct 26/1 0/201 5. P&P Extra. E&OE. 
FREE COURIER DELIVERY FOR NEW ITEMS ORDERED ON-LINE (U.K. Mainland only) 









Used Canon 

EOS 1 DX 
body 
M- box 

£3499 




Used Canon 

11 -24mm H 
f4 L USM 
M- box 

£2299 * 



Used Canon 

24-70mm 
f2.8 Ul 
M- box 



Used Canon 

24mm fl.4 LI I M- box 




Used Canon 

85mmf1.2J 
LI USM 



£949 



Used Canon 

100-400mmf4.5/5.6L 
IS US M 

t>x 

£699/899 



Used Canon 

300mm f2.8 LIS USM 

0 

£ 2 ! 



£2999 



Used Canon 

300mm f4 L IS USM 
box _ 

%%. 



Used Canon 

400mm f2.8 L IS USM 

£3799/3999 



Used Canon 

500mm f4 L IS USM 

^£3499/3799 



Used Canon 

600mm f4 Ul IS USM 
box 

•I- 

*£7299 



Although we are the best stocked dealer in the West Country, 
we cannot always have every item listed in stock at all times, so 
we are happy to reserve new & used items for customers 
planning to visit. Prices correct 26/10/2015 but subject to 
change without notice. See website for up to date prices. E&OE. 



Website altered daily inc. manufacturers cashback & promotions 

www.mifsuds.com 



QUALITY USED EQUIPMENT. See website lot full list. Call us to check condition. 6 Month warranty on most secondhand. 
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Used Canon 

EOS 5Ds 
body , 




Used Canon 

EOS ID 
MKIV 
body 

£1399/1799 




Used Car 

EOSIDS^ 

MKIII 
body 

£999 1 



d Canon Used Nikon 

/ £2999 



Used Nikon 




Used Nikon 




BRONICA ETRS 645 USED 

ETRSi+WLF + 75 F2.8 PE 

+ 120RFH £299 

ETRS body £99 

40 F4 MC £149 

45-90 F4/5.6 PE box £449 

50F2.8 E £149 

100 F4 PE macro £249 

100 F4E macro £199 

105F3.5 £99 

135 F4 PE £199 

150F3.5 E £99 

150F3.5 PE M- Box £149 

200 F4.5 PE £199 

El 4, 28 or 42 ext tube £49 



120 RFH 

Polaroid Back 

Plain prism 

Rotary prism 

AEII Prism 

Angle viewfinder E... 

Winder early 

Speed Grip E 

Tripod adapter E 

Winder early... 



£69 

£39 

£59 

...£129 

£79 

...£129 

£79 

£39 

£39 

£49 



Metz SCA 386 


£49 


BRONICA SQ 6x6 USED 


SQ + 80 F2.8 PS 




+ 120RFH 


£269 










135 F4 PS M- 


£249 






150 F4 PS 


....£149/199 



200 F4.5 PS M- box . 

2x PS converter M-.. 

36mm ext tube 

1 35N back 

SQAi Polaroid back. 

SQAi 120 RFH 

SQA 120 RFH 

Plain Prism S Boxed 

AE Prism Early 

ME Prism Finder 

Metz SCA 386 

Pro shade S 

Lens Hood 65-80 

SQAi Motorwmder.. 

Speed grip S £69 

CANON DIGITAL AF USED 

1 DX body box £3499 

IDS MKIII body £999 

ID MKIV body box £1799 

ID MKIV body £1399 

1 D MKIII body box £699 

7D body M- box £469 

5Ds body M- box £2499 

5D MKII body box ....£699/799 



.£199 
.£179 
...£79 
.£139 
...£79 
...£7 9 
...£49 
...£69 
...£79 
...£69 
,..£49 
...£59 
...£20 
£149 



75-300 F4/5.6 MKIII £89 

85F1.2LMKI £899 

100-300 F4/5.6 USM £129 

100-400 F4.5/5.6 

L IS U £699/899 

135 F2 M- box £639 

200 F2.8 LI I U £449 

300 F2.8 LI IS U £2999 

300 F4 L IS USM box £699 

400 F2.8 L IS U £3799/3999 

400 F5.6 L box £699 

500F4LISU £3499/3799 

600 F4 Ul IS U box £7299 

1 .4x extender MKII £219 

2x extender MKII £219 

Teleplus 2x DG conv £89 

Kenko ext tube set DG £89 

Jessops ext tubes £69 

LC -4 wireless kit £89 

Angle finder C £99 

PB-E2 drive £99 

PB-E1 drive £69 

Tripod mnt adapt A (W)...£59 
SIGMA CAFUSED 

8-1 5 F4.5/5.6 DC box £41 9 

10-20 F4/5.6 HSM box .£199 
17-70 F2.8/4 DC OS HSM...£239 

1 7- 70 F2.8/4.5 DC £149 

18- 35 FI .8 DC M- £499 

1 8-50 F2.8/4.5 DC OS £149 

1 8-50 F3.5/5.6 DC box £49 

24-70 F2.8 HSM £469 

24-70 F2.8 EX DG mac £349 

50 FI. 4 EX DC £249 

50-150 F2.8 DC HSM £299 

70-200 F2.8 EX DG HSM... £429 

105 F2.8 EX £219 

120-300 F2.8 Sport £1899 

120-300 F2.8 EX DG £799 

1 20-400 F4/5.6 DG OS_....£449 

1 50-500 F 5/6.3 DG OS £499 

180 F 3.5 EX £429 

600 F8 mirror .....£299 

1.4x EX DG conv £149 

2x EX DG conv £149 

Kenko Pro 300 1 ,4x conv £99 

OTHER CAF USED 

TAM 10-24 F3.5/4.5 Dill £229 

TAM 18-270 Dill £179 

TAM 70-200 F2.8 Di VC USD £599 

TAM 70-300 F4/5.6 £99 

TAM 180 F3.5 Di £369 

TAM 200-500 M- box £499 

CANON FLASH USED 



















































CANON AF USED 




EOS IV HS body box.. 


£599 


EOS 3 + PB-E2 


£239 


EOS 3 + BP-E1 


£199 














EOS 600/650 body ea . 


£39 






11-24 F4LM- box 


.£2299 


15-85 F3.5/4.5 EFS 


£399 


16-35 F2.8MKI box 


£599 


1 7-40 F4 L 


£449 


1 7-85 F4/5.6 


£199 


18-55 F3.5/5.6 IS EFS ... 


£89 


18-55 F3.5/5.6 IS STM 


£99 


18-55 F3.5/5.6 EFS 


£59 


24 f 1.4 Lll M- box 


£999 


24 F2.8 IS USM 




24-70 F2.8 Lll M- box 


.11199 


24-70 F2.8 box 


£699 






28 F 1.8 USM box 


£299 


28-90 F3.5/5.6 


£79 


28-135 F4.5/5.6 


£199 


35-1 35 F3. 5/4.5 


£129 


40F2.8 STM 


£89 



CP-E3 

SB-E2 bracket 

ST-E3 box 

ST-E2 transmitter 

ML3 non digital 

MT24 EX ringlight... 

430EZ non digital... 

550EX 

580EX box 

580EX II 

600EX RT box 

CONTAX MF USED 

40-80 F3.5 AE £199 

50 FI. 4 AE £199 

135 F2.8 MM £199 

FUJI DIGITAL USED 

X-Pro 1 body box £299 

X-E1 body silv box £199 

X-M1 body blk box £1 89 

16-50 F3.5/5.6 XC M- £179 



£49 

£99 

...£199 

£89 

£49 

...£499 

£39 

...£149 

...£179 

...£249 

...£329 



WLF early £49 

A1 2 chrome latest £299 

A12 late blk/chr £129 

50 F2.8 FE box £499 

50 F4 blkT* £349) 

60 F2.8 chrome £249 

250 F5.6 chrome £199 

Vivitar 2x conv £69 

Polariser - 60mm £79 

LEICA DIGITAL USED 
V Lux 4 Mint unused box £399 
LEICA M COMPACT USED 

90 F2 black E55 £799 

LEICA SLR USED 

R6.2 body chr box £449 

50 F2 3 cam £299 

70-200 F4 (3 cam) £249 

250 F4 (3 cam) £399 

Angle finder R £149 

LIGHTMETERS USED 

Minolta Autometer IVF £149 

Minolta FlashmeterV £199 

Minolta Spotmeter M £199 

Sekonic L308 £99 

Sekonic L558 £249 

MAMIYA 645 MF USED 
Plain prism (645 Super)....£39 

WLF 645N/1000S/J £49 

WLF ProTL etc £79 

Polariod Back HP401 £29 

Polaroid back £29 

120 Insert £20 

HA401 120 RFH Box £49 

120 Back..£39 Winder £79 

50 F4 shift £399 

55-1 10 F4.5 box £299 

150F2.8 A £249 

150F3.5N £79 

210F4 N M- £79 

Ext Tube 1, 2, 3S each £29 

Teleplus 2x converter £49 

Vivitar 2x converter £39 

MAMIYA TLR 6x6 USED 

C330F Body + WLF £149 

55 F4.5 £199 

65 F3.5 box late £199 

65 F3.5 serviced £149 

80 F2.8 late serviced £139 

180F4.5 £149 

250 f4.5 late serviced £249 

250 f4.5 early serviced .£1 79 

Prism £99 

Porroflex £49 

Paramender £49 

MAMIYA 7 RF 6x7 USED 

711 black or champ ea £799 

50 F4.5 L + VF £699 

80 F4.5 L M- box £699 

150F4.5 M- £399 

210F8 + VF box M- £499 

Panoramic kit £49 

MAMIYA RB 6x7 USED 
Pro SD + 1 27 KL 

+ RFH + WLF £549 

Pro SD comp M- £649 

Pro S body £149 

Pro S body scruffy £99 



18-55 F3.5/5.6 £99 

55-210 F4.5/6.3 OSS £149 

MINOLTA/SONY AF USED 

9000 body £79 

800Si body £69 

700Si + VC700 £69 

700Si or 7xi body ea £49 

Dynax 5 body £39 

505Si Super £25 

300Si or SPXi body ea £ 1 9 

18-70 F3.5/5.6 £69 

20-35 F3.5/4.5 M- box £249 

24-50 F4 £149 

24-105 F3.5/4.5 AFD box ..£179 
28 F2.8 £99 



£199 

£279 

1249 

1399 

1199 

1119 

...£39 

1449 

1269 

1229 

1179 



50F1.4U box 

50F1.8 MKI 

50 FI. 8 MKII 

50 F2.5 mac box. 

55-200 F4.5/5.6 USM II £69 

55-250 F4/5.6 ISII M- box..£129 



1199 

1149 

...£49 

1149 



60 F2.8 EFS mac.. 

70-200 F4 IS U L 

70-200 F4UL 

70-300 F4/5.6L IS U . 
70-300 F4/5.6 IS U 



.1249 

.1699 

...£349 

...£749 

...£279 



18F2M- box 

18-55 F2.8/4 

27F2.8 XF 

55-200 F3.5/4.8. 

Samyang 8 F2.8 

EF-X20 flash 

X-E 1 grip box 

XI 00s silv box ... 

X30 silv M- box. 

X20 black box ... 

XI 0 black box ... 

HSIObox £79 

FUJI MED FORMAT USED 

GSW690 III £649 

HASSELBLAD XPAN USED 

XPan 11 + 45 box £1499 

30 F5.6 M- box £ 1 699 

90 F4 M- 049/299 

Centre filter 49mm__ £129 

HASSELBLAD 645 USED 

HM-16/32 back £199 

HASSELBLAD 6x6 USED 
500CM chr + WLF 

+ 80 F2.8C + A12 £749 

501 CM black + 80 F2.8CB 

+ A12M- £1199 

903SWC chr + 38 + VF . £1 799 
SWC Superwide + VF ...£1199 

PM5 prism 45° £149 

PME prism box £149 

45" Prism late £149 

45" Prism early £69 

NCI prism £69 

WLF late £110 

WLF chrome late £99 



WLF 

120 645V back 

90 F3.5 KL 

127F3.5KL 

180 F4.5C 

250 F4.5 KL M- box 

Ext tube 2 

MAMIYA RZ 6x7 USED 
RZ Proll + 90 + WLF 
+ 120 RFH 



...£79 
... £99 
1249 
1299 
...£99 
.£249 
... £49 



RZ Pro body 


...1149 


120 RFH Pro II 


£99 


120 RFH Pro 1 


£49 


Polaroid back 


£69 


Chimney...! 199 WLF... 


£79 


FE701 AE prism 

Winder II 


.1179 
£69 


50 F4.5W 


...1199 


65 F4 box M- 


...1399 


90F3.5WM- box 


.1299 


127 F3.5 box 


...1299 


180 F4.5 W box 


.1199 


Pro shade 


£49 


MINOLTA/SONY DIGITAL USED 



Sony RX1 0 MKII M- box... £899 

Sony A7 R + grip £849 

Sony A900 body box £699 

Sony A350 body £1 39 

Sony A1 00 body £89 

Sony VGB30AM £79 

Sony VC-C77AM M- box .£149 

Sony VGC70AM £139 

Sony HVLF56AM flash £1 89 

Sony HVLF542AM flash £149 

Sony HVLF520AM flash £79 

Sony HVLF32X flash £79 

Sony A6000 body blk £379 

SONY NEX USED 

NEX 7 body £299 

NEX 5N + 18-55 £239 

NEX 5 body £179 

10-18 F4 OSS M- box £529 



£39 

£99 

£49 

£39 

£25 

£25 

£99 

£89 

-£169 

£99 

_£169 

...1349 

-1149 

£49 

-..£15 



28-80 F4/5.6 

28-85 F3.5/4.5 

28-100 F3.5/5.6D 

35-70 F4 

35-70 F3.5/4.5 - 

35-80 f4/5.6 

35-105 F35/4.5 

50F1.7AF 

50 F2.8 macro 

75-300 F4.5/5.6 

100-300 F4.5/5.6APO. 

500 F8 mirror 

VC9 grip 

VC 700 grip 

RC1000S/L cord 

AW90 £49 

MD90 + BP90-M £79 

SONY LENSES USED 

1 6-35 F2.8 ZASSM box £899 

16-50 F2.8 SSM £349 

1 6-70 F4 ZA OSS M- box ....£599 

18-55 F3.5/5.6 SAM £59 

1 8-200 F35/6.3DT £199 

24-70 F2.8 ZE SSM £799/899 

28-70 F3.5/5.6 FE £359 

70-400 F4/5.6 SSM 1 1 ......£1149 

1 ,4x conv M- box £249 

SIGMA MIN/SONY AF USED 

28-135 F3.8/5.6 £79 

28-300 F3.5/6.3 mac £149 

50 FI. 4 £149 

50 F2.8 EX DG mac £149 

55-200 F4/5.6 £69 

70-300 F4/5.6 DG OS £189 

600 F8 £299 

1.4xEX DG conv £149 

TAM 60 F2.8 mac £239 

TAM 70-200 F2.8 Di £449 

TAM 90 F2.8 Di £249 

TOK 17 F3.5 ATX Pro £299 

Teleplus 1 .4x conv £69 

Teleplus 2x conv £79 

Kenko 1.4x Pro 300DG....£149 

Min 3600HSD £39 

Min 5400HS £69 

Min 5600HSD M- £99 

NIKON DIGITAL AF USED 

D4 body box £2999 

D3s body £1899 

D3X body box £1899 

D3 body box £1299 

D2Xs body box £479 

D2X body box £379 

D800E body box £1199 

D800 body box £1199 

D700 body box £649/699 

D6 10 body box £849 

D600 bodyM- box £799 

D300 body box £249/299 

D200 body box 

D7000 body 

D5000 body 

MBD-11 

Coolpix P7800 compact.£249 
NIKON AF USED 

F4 body £349 

F4E body £299 

F4S body £199/399 

F801 body £29/59 

F601 body £29 

10.5 F2.8 EX Fisheye £399 

12-24 F4 DX £499 

14-24 F2.8 AFS £1099 

16-85 F3.5/5.6 AFS VR...£299 

18-55 F3.5/5.6 VRII £99 

18-135 F3.5/5.6 AFS DX .... £1 49 
1 8-200 F3.5/5.6 AFS VRI .... £299 

20F2.8 AF £299/329 

24 F 1. 4 AFS M- box £899 

24 F2.8 AFD £299 

24-50 f3.5/4.5 AF £129 

24-70 F2.8 AFS box £999 

24-1 20 F35/5.6 AFS VR £299 

28-80 F3.3/5.6 G Mint box.. £69 

28-85 F3.5/4.5 AF £119 

28-1 00 F35/5.6 AF G £69 



70-200 F2.8 AFS VRII £ 1 299 

70-200 F2.8 AFS VRI £749 

70-300 F4/5.6 VR M- £329 

70-300 F4/5.6 AFD £149 

80-200 F2.8 AFD N £599 

80-200 F2.8 early £249 

80-400 F4.5/5.6 VR £599 

85 FI. 4 AFS M- box £999 

85 FI. 8 AF £169 

85 F3.5 AFS VR DX £249 

105 F2.8VR £479 

105 F2.8AFD M- £399 

300 F2.8AFS VRI £2699 

300 F4 AFS M- box £699 

300 F4 AFS box £599 

400 F2.8 AFS E FL ED VR£7499 
400 F2.8 AFS non VR Grey£4899 

500 F4 AFS VR £4899 

500 F4 AFSMkl £2999 

600 F4 AFS VR £5499 

TC14EII box £239 

TC17EII box £239 

TC20EIII M- box £329 

TC20E box £149 

Kenko MC7 £69 

SIGMA NAF USED 

1 0-20 F4/5.6 DG HSM £229 

12-24 F4.5/5.6 MKII 

EX DG HSM £489 

12-24 F4.5/5.6 EX DG HSM ...£399 

15F2.8 EX £299 

15-30 F3.5/4.5 EX DG £199 

18-50 F2.8 EX DC Mac £199 

18-200 F3.5/6.3 DC box £139 

1 8-250 F3.5/6.3 DC mac OS£1 99 

28-300 F3.5/6.3 early £129 

50 FI .4 DG Mint £1 99/239 

50 F2.8 EX £119 

50-500 F4/6.3 DG OS £649 

50-500 F4/6.3 DG £499 

70 F2.8 EX Macro £149 

70-300 F4/5.6 Apo DG £99 

105 F2.8 EX DG £229 

1 20-400 F4/5.6 DG OS ....£449 

1 50-600 Contemporary £749 

1 70-500 F5/6.3DG £349 

1 4x EX DG M- £139 

1 4x EX conv £99 

2x EX DG conv £159 

TAMRON NAF USED 

1 0-24 F3.5/4.5 Dill £229 

17-35 F2.8/4 £169 

17-50 F2.8XR Di £199 

24-70 F2.8 DC £499 

90 F2.8 Di box £249/299 

90 F2.8 £199 

OTHER NAF USED 

TOK 11-16 F2.8 ATX Pro..£349 

TOK 12-28 F4ATX DX £399 

TOK 16-50 F2.8 ATX Pro..£349 
TOK 80-400 F4.5/5.6 ATX . £249 

ZEISS 21 F2.8 ZFII £899 

FLASH / ACCESSORIES USED 

SB-24. £49 SB-25 £49 

SB-28 £69 SB-80DX £79 



.1199 

...£299 

...£169 

...£119 



28-300 F3.5/5.6 .. 

35 F 1. 4 AFS M- box 

35 FI. 8 AFS M-box 

50 FI. 4 AFD 

50 FI. 8 AFD 

50 FI. 8 AF.. 



1499 

1999 

1129 

1179 

£99 

£79 



55-300 F4.5/5.6 VR DX ...1199 



SB-400 box. .. 
SB-800 box .... 



... £79 
-1189 















SD-8 batt pack 


£49 


DR-6 angle f inder 


—£149 


DR-3 angle finder 


£69 


MB- 16 M- box 


£89 


MB-23 (fits F4) 


.— £79 






MF-23 (date back F4) 


— £79 


NIKON MF USED 




F + Photomic head 


...1249 














FM2n body chr 


...1179 


FM2n body blk 


...1199 










24F2 AIS 








28-85 F3.5/4.5 AIS 


...1199 






35-70 F3.3/4.5 AIS 


...1149 


35-105 F3. 5/4.5 AIS 


£99 


45 F2.8 E silv M- 


...1269 






50 F 1.8 AIS pancake 


...1139 






85 F2 Al 


...1149 


180 F2.8 AIS ED scruffy.,1199 


200 F4 AIS macro 


...1279 














TC14A £129 TC200.. 


£49 


TC201 




TC301 




PN-11 box 


£99 















11-22 F2.8/3.5 M- 


.1449 


12-60 F2.8/4 SWD 


£449 


14-42 F3.5/5.6 


... £49 


14-45 F3.5/5.6 


£89 


14-50 F3.8/5.6 


.1199 


14-54 F2.8/3.5 


.1179 














70-300 F4/5.6 box 


.1219 


25mm ext tube 


.179 










OLYMPUS PEN USED 




OMD-EM1 body M- box 1699 


OMD E-M5 body box 


.1349 


OMD-EM10 body 


.1329 


Pen E-PM1 + 14-42 M-.. 


.1149 


















75-300 F4.8/6.7 II 


.1299 


Pen VF2 viewfinder 


.1129 


HLD-7 grip M- 


.1129 






PANASONIC DIGITAL USED 


LX7 compact 


.1129 


LX7 viewfinder 


....£99 


G6 body black 


.1229 






GF2orGF1 body each. 


£79 






14-42 F3.5/5.6 


...179 


14-45 F3.5/5.6 


.1149 






35-105 F4/5.6 Asph box .1 1 99 


45-175 F4/5.6 M- box.... 


.1239 


45-200 F4/5.6 box 


.1199 


100-300 F4/5.6 


.1349 






PENTAX DIGITAL AF USED 










PENTAX 35mm AF USED 






1 7-70 F4SDM M-box 


£349 


18-55 F3.5/5.6 


...£29 


18-250 F3.5/6.3 


.1179 










28-80 F 3. 5/5 .6 


...149 


28-90 F3.5/5.6 FA 


... £69 


40 F2.8 Limited M- 


.1249 


50-135 F2 8 SDM 


.1499 


55 F 1.4 SDM M- 


.1499 


55-300 F4/5.8 ED box ... 


.1229 


70 F2.8 Limited 


.1349 


70-200 F4/5.6 


... £69 


70-300 F4/5.6 


...179 


SIGMA PKAF USED 




10-20 F4/5.6 EX DC 


.1239 


12-24 F4/5.6 EX DG Mint .1499 






105 F2.8 EX DG M- box...£329 


TAM 17-35 F2.8XR Di.... 


.1199 


PENTAX 645AF USED 




645 N body 


.1399 






PENTAX 645MF USED 








645 body + insert 


.1199 










150F3.5 EX++ 


.1149 






120 Insert M- box 


...149 


PENTAX 67 USED 








165 F4 leaf latest 


.1249 


200 F4 latest 


.1169 



...£99 

..£99 

£249 

1179 

...£49 



60 F2.8 AFD.. 



.1249 



SC-17TTL lead £25 

DW-4 6x mag find fit F3..199 
PK-1 3/PK-12 ext tube ea..£29 



200 F4 early 

300 F4 early scruffy. . 

Pentax rear conv 1 Ax 

2x rear converter 

Auto ext tubes 

Vivitar 2x conv £49 

ROLLEI USED 

Rolleiflex 3.5S £499 

SAMSUNG USED 

NX30 + 18-55 blk £399 

NX300 + 18-55 £249 

NX10 + 18-55 £249 

30 F2 pancake M- box £159 

50-200 F4/5.6 III M- box.11 39 

60 F2.8 SSA M- box £329 

STUDIO LIGHTING USED 
Bowens Gemini GX400 

twin head kit £399 

Bowens Esprit GM500 

twin head kit £399 

Bowens Prolight 60 

3 head kit £299 

VOIGTLANDER USED 
15F4.5+VF M- box £299 



Used Nikon 



D800 
oody 

DOX 

£1199 






Used Nikon 

14-24mmf2.8AFS 



Used Nikon 

24mm fl .4 AFS M- box 




■Used Nikon 

70-200mm f2.8 AFS VRII | 



Used Nikon 

85mm fl .4 AFS M- box 



£999 




Used Nikon 

300mm f2.8 AFS VRI 




£2699 



Used Nikon 

300mm f4 AFS 




£599/699 



Used Nikon 

400mm f4 AFS Grey 




Non VR 



£4899 



Used Nikon 

500mm f4 AFS VR | 

(SBSj 

£4899 



Used Nikon 

500mm f4 AFS VR 

OK 

£4899 •— ■ 



Used Nikon 

600mm f4 AFS VRI 

£5499 1 - 



Used Hasselblad 

XPan II &45mm box 




Used Hasselblad 

XPan 

30mm f5.6 
M- box 

£1699 




Used Hasselblad 

XPan 90mm f4 M- 




Used Hasselblad 

500CM chr 
+ 80mm 
+ WLF 
+A12 

£749 



:hr 

f2.8 

« 



Used Hasselblad| 

( ' , 903SWC chr 

4.1 



38mm 
+ VF 



r£1799 



Used Hasselblad 

50mmf4CFFLE 




Used Hasselblad 

SWC chr Am 
S uperwide 



£119! 



Used Hasselblad 

50mm f2.8 FE box 




Mail order used items sold on 10 day approval. Return in 'as received' condition for refund if not satisfied (postage not included - mail order only). E&0E. 





All prices include VAT. Shipping not included. We reserve the right to change prices or correct pricing errors. Avenso GmbH, Ernst-Reuter-Platz 2, 10587 Berlin, Germany. 
All rights reserved. *Not valid in combination with any other offers or discounts. Photographer: Marc Krause 




Ever worked with 
a real control freak? 

There’s nothing better. 

Experience your photos in 
gallery quality. 

Made in the photo lab of the pros. 

uk.WhiteWall.com 



□ WHITE WALL 






IGBT 

technology 



*A 600 

SUMMIT 



Digital SLR 
Photography 



Now with 

1 00-240V AC 
mains adapter 

(optional) 

SKU: ILW600PW 



Awaided Digital SLR Photography magazine’s 'Best Buy' award. 

Make anywhere your studio 

• Fully cordless • IGBT short flash duration • High Speed Sync (HSS) • 360* Adjustable photo cell • Unparalleled on-board battery capacity 



The iLux Summit 600 is the ultimate 'go anywhere' studio flash unit! It features a high capacity Lithium Ion battery for location 
shooting or power it directly off mains power supply with Summit's NEW mains adapter 




*_ a flash head unlike anything marketed to date.' 




"The light output is excellent and the fact that you can take 
the iLux anywhere is a big big plus." 



DAWD KILPATRICK. 

Profoworw! photograph** end editor of FT f reelance Photographer 



CRAIG FLEMMING, 

Professional photographs and camera joumalitl 



shop.photomart.co.uk | 020 8527 6006 | sales@photomart.co.uk 

O 201 S Wlncastle Ltd. t/a Photomart All Rights Reserved. 
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CALUMET 



<g} Call: 0333 003 5000 
^ Click: www.calphoto.co.uk 
Visit: 8 stores nationwide 



Canon EOS 5DS 
&5DSR 




Canon EOS SOS Body £ 2999.00 

Canon EOS SOS R Body £ 3199.00 

Canon E3 



Canon EOS 7D 
Mark II 




Canon EOS 70 Ms* I Body £ 1299.00 



Canon E3 



Nikon D810 




NtanOBIOBody 



£ 2349.00 



PROFESSIONAL 



Nikon D750 




Niton 0750 Body 



£ 1499.00 



PROFESSIONAL 

I Onto' 



Canon DSLRs Canon C3 




EOS-10 X Body £4399.00 H)S 50 Marti I Body C2249.00 




EOS GO Body £1132.00 EOS 700 Body £729.00 

EOS 60* 24- 105mm £149900 EOS70O.18-S5mm £745.00 



Nikon DSLRs '-ZZ ms " m * L 




QfBody £1899.00 (MS Body 

Qf-r 50mm fl.8 £1999.00 



£444900 




0610 Body £1184.00 07200 Body £849.00 

0610*24-85mm £1599.00 D720Q*18-105mm £950.00 



Fujifilm Cameras fujifilm 




X-T1 Graphite Body £99900 X-T1 Black Body £842.00 



KeidlP 

X-IOOTBbfcStorBody £839.00 X-Piol Twin Laos Ki! £445.00 

Budy ♦ 18mm & 27mm) 



Nikon Lenses 




Nikon 300mm 
F4EPFEDVR 

£1439.00 



14-24mmF28GAF.S£D £131500 

16-39nmF4«i»F-SH>W £82900 

14-39lnnF3S-45G«f-5ED £51900 

18-200mmF35-SiOaf SWI £53400 

l8J0(to«riF35-5SGW-SH>VR £66900 

24-TOwn F28G4E-S ED £119000 

28 3COnvnF3S S6GAF SVH £65600 

10- 200mm E2 BGAF-S 141 1 £157900 

Hk200nnF4CW-SEDVR £78900 

0(M00nniH&-SCGEDM) £179900 



Fuji Lenses 

& 




14mmF28XE 



FujiNmXF 
16 55mm F2 8WR 

£741.00 

£64800 



l8mmF2RXF 


£359.00 


23mm FI 4XF 


£649.00 


27mm F28 BtaJi or Sfcer Hf 
JSmmFI 4AXF 


£285.00 

£36700 


56mmF12XF 


£72300 


56mmFl 2XFAP0 


£999.00 


60mm F2 4R Itacio XF 


£40600 


10 ?4mm F4 R XF 


£709.00 



18-13Sn«nF35'S6WR £56600 

S0d40mmF74«naG £1099.00 

50-230nvn F4S-6 7 GEBbcXar Star XC £29900 
56200m F15-IBRUfl 06 » £486.00 



Zeiss Lenses 




Oshgon 15mm F28 
0kstagon21mfnF2B 
Oishgan 28mm f? 
ItawSOminFM 
PhraSSmmFl 4 
APOSarar 136mm F2 
IMeo-fhmr 10OrvnF2 
Oka 55mm FI 4 



Otus55mmF14 

£3170.00 



£235200 

£144800 

£979.00 

£55900 

£969.00 

£1599.00 

£1449.00 

£3170.00 



Canon Lenses 




: illl*v* M 4. .ISM 


£237.00 


EF 50mm FI 8STW 


£9700 


FF ShUmn F2 H USM U* mi 


£31400 


EF «•>>•». fl ?t 1 IIT.M 


£1499.00 


f.F * 1 H 'nvn F 81 tS lTjM M.icr i 


£61900 


FFH 15mmF4« lAMfotwye 

EF IS- 35mm F2.8L USM 1 


£91500 

£106400 


EF 1 7 -40mm F4.0LUSM 
EF 24-70mniF4l S 


£499.00 

£675.00 


EF 24-70»nrn F2.81IUSM 


£140000 


EF 24 105mm F4 OUS USM 


£72700 


FF?4 1. A-ii.t F- M .'.SIM 


£375.00 


EE 7 il ?.»nn»F? HI IS USM 1 


£1499.00 


If :n .“M-riir f -i 'H 


£797.00 


EF 70- 300mm F4 0-56 IS USM 
EF 70- 300mm F4 0-561 IS USM 
EF 1 01) 400mm f 4 5 5 EL IS USM 1 


£368.00 

£89400 

£1849.00 
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Trade In 

Looking to upgrade your equipment 
Why not part exchange your old kit towards the latest 
models? Vkul www.calphoto.co.uk nr email 
secondhandOcalphoto.co.uk tor further mtormabon 
on our hade in process Wfc also stock a wide range 
ol second hand equipment across our stores, check 
wSh your local store or visit our website tot current 
stock and prices 



| ■ calumet student membership r m, 

r . JOIN TODAY g 

Hi y online m any nationwide store or call 0333 003 5000 +’ 

‘ft 




Price Promise 

8 you find an identcat product available at a 
lower pnce at a UK based retailer sanply M 
us who the compeMor s and tea pnce and 
we « match 4 Even 4 you find * cheaper tqi 
to 7 days after puthasng 1 



PHOTOGRAPHIC 



AU prices includvVji at 20%. Pncas correct al tan* otgomglo press. E&0£ T&Cuppty 087441415 













CANON/NIKON/SONY FIT 



CANON/NIKON FIT 



CANON/NIKON FIT 



CANON/NIKON FIT 



t99" 






£479" 



TflmRon 

AF150-600MM 

F/5-6.3 VC USD 

Capture the power and beauty of wildlife, birds, 
travel destinations, and exciting sports action 
close-ups with this high-performance 150 - 600mm 
long-range zoom. 

CANON/NIKON FIT 

£899" 



HOYAREVO 

FILTERS 

Premium Japan made UV 
filterwith multi-coated 
glass to increase light 
transmission, while 
specialized UV glass absorbs 
UV for sharper images with 
less haze. Available as UV or 
Circular Poloriser types in 
49-82mm filter threads. 



london camera exchange 

THE UK'S FAVOURITE PHOTO SPECIALIST 

« «***!**»■ 



CANON/NIKON FIT 



.99 



c299 



TAMRON SPAF 

70-300MM 

F/4-5.6 Di LD MACRO 

Light compact telephoto 
zoom lens with 1:2 
macro functionality. 

Ideal complement to a 
standard kit lens. 



TAmRon 

AF18-270MM 

F/3.5-6.3 DI IIVC PZD 

World’s lightest, most compact 15x SLR zoom lens. 
Piezoelectric motor for superfast & silent autofocus 
plus built-in Vibration Compensation (VC). 



.99 



c329 



5 Year 



PART EXCHANGE WELCOME 

Upgrading - we want your old camera! It may be worth 
more than you think! Quality equipment bought outright! 

TAimon 

SP AF 70-300MM 

F/4-5.6 DI VC USD 

Ideal for sports and wildlife shots. With 
built-in Vibration Correction [VC] function 
for super-steady telephoto shots. 



TAMRON SP AF 90M M 

1:1 

This legendary lens has been 
available in different improved 
versions for over 30 years. Offers a 
1:1 magnification ratio and an ideal 
focal length for portraits. 



TAMRON AF 16-300MM 

F/3.5-6.3 DI IIVC PZD 
Versatile lens for APS-C sensor 
D-SLR. Huge 18. 8x focal range, 
Piezoelectric motor for superfast 
& silent autofocus, plus built-in 
Vibration Compensation (VC). 



BATH 

01225 462234 


COLCHESTER 

01206 573444 


GUILDFORD 

01483 504040 


BRISTOL (BALDWIN STI 

0117 929 1935 


DERBY 

01332 348644 


LEAMINGTON 

01926 886166 


BRISTOL (BROADMEAD1 

0117927 6185 


EXETER 

01392 279024 


LINCOLN [HISHSTl 
01522 528577 


CHELTENHAM 

01242 519 851 


FAREHAM 

01329 236441 


LINCOLN (SILVER STI 

01522514131 


CHESTER 

01244326531 


GLOUCESTER 

01452 304513 


LONDON (STRAND) 

02073790200 



MANCHESTER 


READING 


WINCHESTER 


0161 834 7500 


01189592149 


01962 866203 


NORWICH 


SALISBURY 


WORCESTER 


01603 612537 


01722 335436 


01905 22314 


NOTTINGHAM 

0115 941 7486 


SOUTHAMPTON (civic ctr| 

023 8033 1720 


OPENING TIMES: 

Monday— Saturday 


PLYMOUTH 


SOUTHAMPTON (high STI 


9am— 5:30pm 


01752 664894 


023 80221597 


Selected stores open Sunday 
- please check for details. 


PORTSMOUTH 


TAUNTON 


023 9283 9933 


01823 259955 





BRANCHES NATIONWIDE 



UK MAIL ORDER Next day delivery available from all LCE branches. Postage & Insurance £4.99 for most items. 

E. & 0. E. Prices quoted include VAT 0 20%. Prices subject to change. Goods subject to availability. 



SEARCH OUR USED EQUIPMENT AT: 

www.LCEgroup.co.uk fe f 
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Do you have any unwanted 
photographic equipment? 



...Most Digital SLR's, CSC Camera's, 35mm SLR's, AF & MF 
lenses, Tripods, Studio Lighting Kits, Medium Format Kits, 
Light Meters and lots, lots more! 



"In particular, we're looking for excellent condition Hasselblads, Bronica, Pentax, Mamiya, Fujifilm 
medium format earners and Twin Lens Reflex cameras such as Rolleiflex and Yashicamat. Also, 
classic 35mm cameras like Pentax K1000, Minolta X300/X700, Olympus OM and Canon A1 / 
AE1. And, of course, all recent and current DSLR equipment. Canon EOS 5D Mark !'s, M's and 
Ill's, L series lenses, Nikon D700, pro Nikon lenses. We also have a high demand for Panasonic/ 
Olympus Micro 4/3rds, and Fujifilm equipment. The list goes on! 

Give me a call, what have you got to lose! I think you will be pleasantly surprised and it's 
great to have a chat!" 



NOW BUYING! 

TOP PRICES PAID 





GET IN TOUCH GET COLLECTED GET PAID 

Just give Dale a call and have a Pop it in the post or we can Take advantage of one of our 

chat. Or fill out our simple form at collect it when convenient super Trade-Up Offers, or just take 

www.cameraworld.co.uk/used the money and ENJOY! 



LONDON 0207 636 5005 

14 Wells Street (off Oxford Street), London WIT 3PB 

CHELMSFORD 01245 255510 

High Chelmer Shopping Centre, Chelmsford, Essex CM 1 1XB 



Goods and delivery services subject to stock and availability. Prices subject to change. 
Pictures are for illustration purposes only. All prices include VAT@ 20%. E. & O.E. 

www.cameraworld.co.uk/used 










MAG BOOK 




THE IDEALCOMPANION FOR YOUR DIGITAL CAMERA 



The Ultimate Guide to 



On sale now! 

Order your copy direct from amazon.co.uk 



HARNESS THE 
POWER OF RAW 



GET SET FOR TOP 
TRAVEL PHOTOS 



ULTIMATE KIT: 
TESTED & RATED 



MASTER YOUR 
CAMERA SETTINGS 



i.y. T tv MagBooks cover a range of topics, from IT to Motoring, and Fitness to Lifestyle 




Photographers and Video Makers insurance . 
Celebrate !0 years with us l 






aaduki 



multimedia insurance 



A 




\ - 


w 


[wi 


r 1 




1 



/ 0 policies for £ 1 0! 



To celebrate 10 years of providing insurance to 
photographers and video makers we are offering the 
deal of 2015! 

Get a quote and take out a policy in Nov or Dec 20 1 5 
and we will enter you into our draw. Ten policies will j* 
have the balance of their premiums refunded after 

being charged just £ 1 0. fl 

— — ' 

4 

Do not delay! For your chance to pay £10 for a year's 
cover call us now! 



01837 658880 www.aaduki.com 

info@aaduki.com @aaduki 

Aaduki Multimedia Insurance, Bridge House, Okehampton, Devon, EX20 I DL 

Aaduki Multimedia Insurance is a trading name ofVersatile Insurance Professionals Limited which is authorised and 

regulated by the Financial Conduct Authority 



Total control. Wirelessly. 



Nissin Air System (NAS) 

Introducing NAS. the new Ntssin 2 4GHz radio transmission wireless flash 
system, with the new Di700A flash gun and Commander Air 1 control unit 

Unlike traditional optical wireless transmitters, 2.4GHz radio 
transmission is less susceptible to obstructions or angles 
and provides coverage up to 30 metres 

— J ^ 

^ The Commander Air 1 can control 3 groups of Nissin 

Air System flash guns (up to 21 units) via its user-friendly 
LED control panel and selector dial Giving you total 
control over your lighting at the touch of a finger 

1 The Di700A and Commander Air 1 are 

available in Canon. Nikon and Sony fit 

| | 

■ a Visit www.kenro.co.uk tor further information 



Tl? £ Di700A + Air 1 nTs 



aaj Supplying the photographic industry lor over 40 yoc 

K enr ° Kenro Ltd. Green bridge Rood. Swindon. SN3 3LH 

t: 01 793 615836 f: 01 793 530108 •: K fcn Oto n ro co uk 



"> www.kemo.co.uk 

□ Follow us on Twitter 
D Like us on Facebook 



40 
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THE IDEALCOMPANION FOR YOUR DIGITAL CAMERA 



The Essential Guide to 



THE SKILLS, IDEAS & INSPIRATION YOU NEED FOR PROFESSIONAL LOOKING IMAGES 



INSIDE 



MASTER SKILLS CREATIVE EDITING UNDERSTAND THE ESSENTIAL GEAR 
TAUGHT BY PROS TECHNIQUES POWER OF RAW FOR LANDSCAPES 



Order your copy direct from amazon.co.uk 



■ 


I 


£• ' 


' 




' 1 
1 





■flEfriPia MagBookscovera range of topics, from IT to Motoring, and Fitness to Lifestyle 










©wex 

photographic 



Retailer of the Year, Gold Service Award winner 2015 
and Best Online Retailer 2002-2014. 

Good Service Awards winner 2008-2015. 




CALL CENTRE NOW OPEN SUNDAYS 

01603 208762 

Mon-Fri 7am-8pm, Sat 9am-6pm, Sun 10am-4pm 

visit www.wex.co.uk 



THE WEX PROMISE: Over 16,000 Products | Free Delivery on £50 or over** | 28-Day Returns Policyt | Part-Exchange Available | Used items come with a 12-month warranty** 




D3300 



D5300 



movie model 



D3300 Body £273 Inc. £20 C/back* 
price you pay today £293 
D3300 +18-55mmVR II 

£328 Inc. £20 C/back* 
price you pay today £348 



D5500 Body £489 Inc. £50 
C/back* price you pay today £539 
D5500 + 18-55mm VR II 

£549 Inc. £50 C/back* 
price you pay today £599 



D7100 Body £706 

D71 00 + 1 8-1 05mm VR £828 



£1299 



760D Body £599 Inc. £50 C/back* 
price you pay today £649 
750D Body £444 Inc. £50 C/back* 
price you pay today £494 

C a non 

EOS 6D 



700D Body £341 Inc. £50 C/back* 
price you pay today £391 
700D + 18-55mm IS STM 

£419 Inc. £50 C/back* 
price you pay today £469 



D750 



D7200 



1080p 

movie model 



1080p 

movie mode 



D750 Body 

D750 + 24-85mm VR 

D750 + 24-1 20mm VR 



£1499 

£1849.98 

£1999 



D7200 Body 
D7200 + 18-1 05mm 



D610 Body 
D610 + 24-85mm 



£1184 

£1599 



6D Body £1032 Inc. £100 

C/back* price you pay today £1132 



70D Body £669 Inc. £60 C/back* 
price you pay today £729 



Full Frame 

Sensor 



D810 



£2999 

£3199 



Full Frame 



Full Frame 

Sensor 



Full Frame 



Lens when bought with Cashback' 
offer ends 31.1.16 



D810 Body 
D810A Body 



£2399 

£2899 



£4449 



Df Body 
Df + 50mm 



£1899 

£1999 



£4399 



G7 X Compact 



£354 Inc. £25 C/back* 
price you pay today £379 



Canon winter Cashback* offer ends 13.1 .16 



Nikon winter Cashback* offer ends 13.1.16 



NEW 35mm fl .4 L II USM 

EF 16-35mm f2.8L Mk II USM 

EF 70-300mm f4-5.6L IS USM 

Inc. £110 C/back* price yi 

EF 24mm f1.4LII USM 

EF 50mm fl .4 USM 

EF 100mm f2.8 L IS USM Macro. 

EF-S 10-22mm f3.5-4.5 USM 

Inc. £45 C/back* price y 

EF 16-35mmf4 LIS USM 

Inc. £75 C/back* price y 

EF 11 -24mm f4L USM 



£1799 



EF-S 17-55mm f2.8 IS USM £457 

Inc. £45 C/back* price you pay today £502 

EF 24-70mm f4.0 L IS USM £525 

Inc. £150 C/back* price you pay today £675 

EF-S 55-250mm f4-5.6 IS STM £180 

Inc. £20 C/back* price you pay today£200 

EF 70-200mm f4.0 L IS USM 

Inc. £75 C/back* price you 

EF 100-400mm f4.5-5.6 L IS II USM 

EF 70-200mm f2.8 L IS II USM 

EF 24-1 05mm f4.0 L IS USM 



85mm f1.8GAF-S 

105mm f2.8 G AF-S VR IF ED Micro 

10-24mm f3.5-4.5 G AF-S DX 

18-200mm f3.5-5.6 G ED AF-S DX VR II ... 

18-300mm f3.5-5.6 AF-S ED VR 

24-70mm f2.8 G AF-S ED 

70-200mm f2.8 G AF-S ED VR II 

70-300mm f4.5-5.6 G AF-S IF ED VR 

80-400mm AF-S Nikkor f4.5-5.6 G ED VR . 



1 8-300mm f3.5-6.3 G ED VR AF-S DX 

55-300mm f4.5-5.6 G AF-S DX VR 

55-200mm f4-5.6 G ED VR II DX AF-S 

NEW 600mm f4 E FL ED VR AF-S 

NEW 500mm f4 E FL ED VR AF-S 

NEW 1 6-80mm f2.8-4 G AF-S VR ED DX . 

NEW 24-70mm f2.8 E AF-S ED VR 

NEW 200-500mm f5 6 E ED VR AF-S 

NEW 24mm fl .8 G ED AF-S 



£1064 



£9649 



£8149 



£1199 



£1579 



£1849 

£1179 



£1849 



£399 
£1799 

For 2 year warranty on any camera and lens kit simply register your new Nikon within 30 days of purchase. 
Offer applies to UK & Republic of Ireland stock only. Call 0800 597 8472 or visit www.nikon.co.uk/register 



£50 

CASHBACK* 



£1299 



D750 From £1499 



up to £250 CASHBACK** 

when bought with selected lenses 



Canon Lenses 



Nikon Lenses 



20.2 




megapixels 


ml ! 


4.5 fps 


Full Frame 




Sen, ° r ■ 





18.1 || 




megapixels 1 

12.0 fpsl 

Full Frame ■ 

Sensor H 


o 


[id X 


£4399 



% 


^1 


18.0 

megapixels 

5.0 fpsj 


£50 1 

CASHBACK*! 


[ 700D 


From £391 | 



IB 


t 4 






20.2 1 

megapixels 

4.2x * 


£25 

CASHBACK* 


[ G7X 


£379 ] 



Photo Bags & Rucksacks 



‘fcjwepro 

Perfect for 
carrying a pro 
DSLR with 
lens attached, 
4-6 ad- 
ditional lenses, 
a flashgun and 
accessories. 



Whistler BP 350 
AW Backpack 




BP 350 AW £257 

BP 450 AW £286 



Photo Sport BP 
200 AW Black 
Perfect for 
carrying a DSLR 
with lens attached, 
an additional lens, 
flash, accessories, 
a 2-litre hydration 
reservoir (not 
included), plus 
extra gear such 
as a bike helmet, 
jacket, snacks and 
a compact tripod. 




Photo Sport BP: Anvil Slim £189.99 

200 AW £118 Anvil Super £189.99 3N1-25 £169 

300 AW £147 Anvil Pro £209.99 3N1-35 £199 



Billingham^ 

Hadley Pro 
Original 

Canvas Khaki/Tan 




Hadley: Canvas/Leather: Khaki/Tan, 
Black/Tan, Black/Black. 
FibreNyte/Leather: Khaki/Tan, Sage/ 
Tan, Black/Black. 

Digital £109 

Small £139 

Large £154 

Pro Original £169 

Tripod Strap Black or Tan.... £1 9 



F-803 

RuggedWear 

v 

RuggedWear: 

F-5XB £72 

F-5XZ £99.95 

F-6 £99 

F-803 £139 

F-2 £149 



Tripods & Tripod Heads 



^ Monfrotto 

Imagine Mote 



MT055XPRO3 £139 

MK055XPRO3 

+ X-Pro 3-Way Head ...£209 

MK055XPRO3 

+ 498RC2 Ball Head £169 

MT055CXPRO3 

Carbon Fibre ...£269 

MT055CXPRO4 

Carbon Fibre ...£284 

MT190 Series: 

MT190XPRO3 £129 



MT190XPRO3 

• 160cm 
Max Height 

• 9cm 
Min Height 

MT190XPRO4 4 i £159 

MT190CXPRO3 

Carbon Fibre £229 

MT190CXPRO4 

Carbon Fibre £249 

MT190XPRO3 

+ 496RC2 Ball Head £139 

MT190XPRO4 

+ 496RC2 Ball Head £189 




We sell tripod accessories including plates and spiked feet on our website! 



GT3542L 

• 178cm Max Height 

• 16cm Min Height 






JOBY 



SLR Zoom 

• Flexi-Tripod legs 

• 25cm Closed Length 

• 3Kg Max Load 



% 

* * 1 



327RC2 

Joystick 

Head 






Mountaineer Carbon eXact Tripod: 


Gorillapod: 


i 


Ball Heads: 
















GT2542 


£599 




£39 


324 RC2 


£99 


GT3542L 


£709 




£79 


327RC2 


£135 




Loved 

cameras 

Quality used 



and 



accessories 
with 12 months 
warranty* 

wex.co.uk/ 
pre-loved 



'Excludes items marked as incomplete 
or for spares 



Lighting & Accessories 



(<UII)R 



Ldstolite 



PocketWi/ard 



■V x?. 

Gemini Pulsar 



430EXII SB910 

£199 £339 



LED Lights 
From £29.99 



Ezybox Speed-Lite L308s 

Softbox £44.99 £139 



Plus III Set Light Stands Tx500R Kit£809 D-Lite4Rx 

£229 From £10.99 Tx 500 Pro Kit £999 Softbox Kit £629 



lastolrlr 




Urban Collapsible 
Background £1 65 



Terms and Conditions All prices incl. VAT at 20%. Prices correct at 
time of going to press. FREE Delivery** available on orders over £50 
(based on a 4 day delivery service). For orders under £50 
the charge is £2.99** (based on a 4 day delivery service). For Next 
Working Day Delivery our charges are £4.99**. Saturday deliveries 
are charged at a rate of £8.95**. Sunday deliveries are charged at 
a rate £13**. (**Deliveries of very heavy items, N.I., remote areas 
of Scotland & Ch. Isles may be subject to extra charges.) E. & O.E. 
Prices subject to change. Goods subject to availability. Live Chat 
operates between 9.30am-6pm Mon-Fri and may not be available 
during peak periods. tSubject to goods being returned as new and 
in the original packaging. Where returns are accepted in other 
instances, they may be subject to a restocking charge. ttApplies to 
products sold in full working condition. 

Not applicable to items specifically described as "IN" or incomplete 
(ie. being sold for spares only). 

Wex Photographic is a trading name of Warehouse Express Limited. 
©Warehouse Express 2015. 

‘CASHBACKS Are redeemed via product registration with the 
manufacturer. Please refer to our website for details. 
Showroom: Drayton High Road, (opposite ASDA) Norwich. NR6 5DP. 
Mon & Wed-Sat 10am-6pm, Tues 10am-5pm, Sun 10am-4pm 


















ULTRA Z-2ZD 



DaVinci Resolve 11 now adds professional nonlinear editing 
to the world’s most powerful color grading system! 



DaVinci Resolve 11 combines the world’s most advanced color corrector with professional multi track editing so now 
you can edit, color correct, finish and deliver all from one system! With its legendary image quality, real-time GPU 
accelerated performance, and support for more wide dynamic range RAW formats than any other system, DaVinci Resolve 
has the creative tools professional editors and colorists need to work on Hollywood’s most demanding projects! 



Integrated Editing and Grading 

DaVinci Resolve 11 gives you professional editing 
and color correction all in one system so you can 
move between editing and grading with a click of the mouse! 

No more importing, exporting, or conforming ever again! 

Teams can have multiple colorists and assistants working 
with an editor on the same sequence at the same time! 

You get a true nonlinear workflow that lets you edit, grade 
and finish faster than ever before! 

Professional Nonlinear Editing 

DaVinci Resolve’s multi track timeline lets you 
quickly ripple, roll, slip, slide, extend and shorten 
edits. The context sensitive trim tool changes automatically based 
on the position of the mouse to make editing faster! Dynamic JKL 
trimming works on multiple tracks and can be done in the same 
direction or asymmetrically. Whether you use the mouse or 
keyboard, Resolve is easy to learn and has all of the tools 
professional editors need! 



raw] 



Native Camera RAW 



DaVinci Resolve works natively with all major RAW 
formats! Featuring the industry’s most advanced 
de-bayer algorithms, Resolve preserves every detail captured by 
the camera's sensor. That means you can adjust exposure, shadows, 
highlights and mid-tones long after the camera stops rolling! With 
Resolve, you can create looks that simply aren’t possible on other 
systems. The native RAW workflow means your final masters are 
literally first generation renders from camera original files! 

Scalable Power 

Hollywood’s leading studios choose DaVinci 

Resolve because it handles incredibly high 

resolution images and massive amounts of data easily on super 
tight deadlines. Resolve is scalable and works on laptop's up 
to massive multi GPU systems connected to shared storage. 
Whether you're working on HD, 4K or beyond, DaVinci Resolve 
has the power, performance and creative tools you need to get 
the job done! 



DAVINCI RESOLVE 11 LITE 

Free download with unlimited nodes. 
Supports 1 GPU. 

Free Download 



DAVINCI RESOLVE 11 SOFTWARE 

Full Resolve with unlimited nodes and multiple GPUs. 
Use 3rd party control panels. 

£665* 



www.blackmagicdesign.com/uk 



DAVINCI RESOLVE 11 

Full Resolve with colorist control surface 
for the most advanced facilities. 

£19,975* 

I 

Blackmagicdesign 



*SRP is Exclusive of VAT 




WWW.KOODINTERNATIONAL.CO 

OVER 1500 KOOD LINES STOCKED! 








KOOD Slot Filters and 
Systems - Huge Range in 
A, P, Z/ 100mm, 4", and 
4" x 4 x 5.6" sizes 
Screw on round optical 
glass filters, huge range 
all sizes 

Blue and Green water 
underwater Filters 





Adaptors 
and rings 
Caps and Hoods 
Cable releases 
Flash 
Camera 
Support 
Straps and 
Cases 



Camera 
Care items 
Spirit Levels 
Eye piece and 
screen items 
CD items 
Card readers 
Miscellanea 



STEPPING RINGS 



Very Slim. Male Thread always 
first number (fits camera lens) 

Female thread Second. So 52-55mm 
is a step up ring, 55-52m is a step 
down ring 
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VIDEO/BROADCAST 
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LINES 
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Dollys 
Sliders 
Accessories 
Electrical Pan 
and Tilt 



A 


44 
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DARKROOM 


,INE< 


5 
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N STOC 


J 




1 Thermometers 
1 Containers 
1 Measures 
Dishes 



Background 
paper rigs 
Light Stands 
Tents - Cube Light 
Flat Pack Studio 
Reflectors 
Umbrellas 
Accessories 



CAN BE ORDERED FROM ANY INDEPENDENT RETAILER 



KOOD EXPORT PRICES ENABLE KOOD'S 
TRADING PARTNERS TO MATCH UK SUPPLY 
PRICES IN THEIR COUNTRY 

Kood supplies photo retailers and manufacturers, most of our lines are 
available at lower costs from retailers than from us. Retailers also have 
a greater knowledge of all things photo, and are better equipped to advise 
and handle indivitual persons than we are. No retailer stocks all of our items 
- you can purchase any item directly from us at the prices shown. 



KO O D 



ROOD International Limited, Unit 6, Wellington Road, London Colney AL2 1 EY 

Tel: 01727 823812 Fax: 01727 823336 

E-mail: info@koodinternational.com / koodinlernational@gmail.com 

www.koodinternational.com 

ROOD BRAND PRODUCTS ARE EXPORTED WORLDWIDE 



KOOD SUPPLIES EVERY PART OF THE PHOTO TRADE - HOME AND EXPORT. 

EMAIL: info@koodinternational.com FOR DETAILS OF STOCKIST IN YOUR AREA OR, IF YOU ARE A CAMERA EQUIPMENT TRADER, 

SEND YOUR DETAILS FOR ACCOUNT APPLICATION AND TRADE SUPPLY PRICES TRADE AND IMPORTERS CAN PAY BY 123 " I 









THE IDEALCOMPANION FOR YOUR DIGITAL CAMERA 



The Essential Guide to 

PORTRAITS 



THE SKILLS. IDEAS & INSPIRATION YOU NEED FOR PROFESSIONAL- LOOKING IMAGES 



6TH EDITION 




MASTER CAMERA ESSENTIAL TAKE AMAZING USING FLASH & 



SETTINGS PORTRAIT SKILLS FAMILY PHOTOS STUDIOFLASH 



On sale now! 



Order your copy direct from amazon.co.uk 




MAGBOOK 



MagBooks cover a range of topics, from IT to Motoring, and Fitness to Lifestyle 




MAGBOOk 




■Ml 



THE IDEALCOMPANION FOR YOUR DIGITAL CAMERA 



The Essential Guide to 



OUTDOOR 

PHOTOGRAPHY 



EXPERT ADVICE TO HELP YOU MASTER YOUR PHOTO SKILLS 5TH EDITION 



INSIDE 



TOP ADVICE FOR ESSENTIAL SKILLS TAKE YOUR BEST 
WILDLIFE SHOTS FOR LANDSCAPES NATURE IMAGES 



INSPIRATION FOR 
ALL SEASONS 



Order your copy direct from amazon.co.uk 



iWtf, MagBookscovera range of topics, from IT to Motoring, and Fitness to Lifestyle 
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TO PLACE AN ADVERTISEMENT 
CALL Fman Tesfay : 0207 907 6896 





Natural Wonders 

-PHOTOGRAPHY- 



PHOTOGRAPHIC TOURS 

TO DESTINATIONS IN THE UK AND OVERSEAS FOR WILDLIFE. NATURE AND LANDSCAPE PHOTOGRAPHY 
For the absolute beginner to exoenenced amateurs and professionals 



uk. POLAND. Zambia Finland, inoia. cahaacus 



Take the next step op «n your photography, contact us for latest tour dates 
e. helloanaturalwondersphotographycouk t. 07913 415 701 www.naturalwondersphotography.co.uk 




TO PLACE AN ADVERTISEMENT 
CALL RnanTesfay: 0207 907 6898 
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Hahnomuhlc 



The whole range in stock for 



next da y delivery 




cnnson 



itomuuMiuu 



MUSEO 



Fotospeed 



iron 



mi 



Bockingford, Somerset 
Enhanced, new Photo Satin 



Platine Fibre Rag, HiGloss 
and the new HD Canvas 



Silver Rag, Portfolio and the 
super Dmax, Museo Max 



Gloss, Pearl, Fine Art papers 
and quick delivery 







Platinum Baryta and tl 
Natural Texturec 


ie new 
i 



We Stock Canson, Hahnerouhle, Permajet, 
Epson. Hawk Mountain. Word. Innova, 
Fotospeed. Somerset Fuji Film. Kodak 
Museo & imalet 



50 i AS Imajet Pre- Scored Fine Satin Mali Cards dm Envelopes.. .til 98 



Call 01892 771245 or email sales@onlinepaper.co.uk 



Uke us on Facebook (or more great offers 



WWW. 



Shoo Smart 



co.uk 



The world of photography e exciting 
and despite the recession 
there's plenty of work out there 
If you know how and where to get it! 



A GREAT GIFT IDEA 

YORKSHIRE 

PHOTOGRAPHY 
TRAINING 

& WORKSHOPS 

BEGINNER. ENTHUSIAST OR SEMI PRO 




1 - 5 day Wedding and Portrait Workshops & Courses 




Practical tianda-on' ihoofcng ■ not sitting m a rlaeamom learning theory 



T: 01422 311 566 
South Lane Works. Eltand. HX5 OHG 





038=0 



Just Ltd. The Old Shop. Hook. Swindon SN4 8EA • Tel 01793 855663 
www.cameraclean.co.uk • sales@cameraclean.co.uk 

E&OE 



MAC®® PHOTOGRAPHY 
WORKSHOPS 



www.cameraclean.co.uk 
Telephone 01793 855663 



CHAMELEON 

PHOTOGRAPHY 

www.chnmoleonphotography.ou 



Specifically designed for 
Mirrorless, Bridge and 
’ Compact Cameras 



An amazing new tool, the b grip UNO holster 
keep! your camera comlortobly and securely 
connected to your body when you ore octlve IS 
versatility meons It fits most bockpocks, belts or bogs 



UNO 
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TO PLACE AN ADVERTISEMENT 
CALL FinanTesfay: 0207 907 6890 




Photographers 

on Safari 



www.photographersonsafari.com 

info@photographersonsafari.com 



Golden Eagle Experience in Leicestershire 2016 Dates £99 

Aprl 10th. May 8th. Golden Eagle will fly, and perch In carefully chosen natural settings Jesses hidden for 
static shots Controlled flying Also selection from. Owls, Buzzard, Hawks, Goshawk Max 8 photographers 

Cheetahs, Lions, Foxes, Birds of Prey, Cambs. £119 

Apnl 9th, May 7fli; Privileged scceu to Cheetahs. Bengal Tiger, White Tiger & Cor sac Foxes The Cheetah & 
Tiger enclosures are not mowed for enhanced photographic opportunities Private Displays by various Birds of 
Prey, both static & flying Jesses hidden for stabc shots New Cheetah Cubs for 2015 

Amazing Bat Photos & Learn Fill-in Flash Techniques £139 

Apnl 14th, 15th, Oxfordshire We will concentrate on the Bats first Take amazing bat photos Practice fill-in 
flash on many other wildlife subjects in drflerenl lighting conditions Max 4 persons We are most happy to lend 
you a Canon digital camera and flash unit for the day. Indoor exhibits make weather conditions irrelevant. 

Big Cats at WHF, Smarden in Kent £155 

April 2nd, 23rd, 30th; Up dose to African Lions, Bengal * Siberian + Sumatran Tigers. Serval. Cheetah, 

Pumas, Jungle Cat. Amur & Snow Leopards, Black Leopards, Clouded Leopards, Fishing Cat Large open en- 
closures UK's most popular photo workshop Really special photo opportunities from just riches away Two 
sets of Lion Cubs bom July & August 2013 Huge natural endosure Max 12 clients 

Big Cats at WHF, Smarden in Kent 

• Specialist event for just 6 photographers - includes Jaguar £199 

March 31 st. Apnl 1st, 22nd, 29th, Full day as above, but with additional space at each endosure Time Is also 
put aside to review your photos at lunchtime One to one tuition throughout this very special day You wil see 
al the animals as above and you will have more personal interaction with the cats Now deluding Jaguar 

Gift Vouchers available for any Workshop or for any Monetary Value. 
These Experiences make Wonderful Gifts for that Special Occasion. 
Gorillas & Afhcan Safari Experience, Port Lympne £1 55 

Apnl 3rd, 24th, May 1st, 2nd, 3 gonlla sessions No wires, fences or bars throughout the day Clean back- 
grounds plus Privileged Access Photograph at eye level over moat Huge male silverbacks ♦ family group 
Private VIP Satan for 2 5 hours Rlunos, Wildebeest. Eland, Zebras. Giraffes. Buffalo. Ostriches, Deer 

Birds of Prey Workshop, Bedford £99 

April tern. 17th. Pnvate flying displays on pre- determined fbghtpath helps you to focus on birds in flight Ex- 
cellent opportunities with carefully chosen backgrounds Also static shots m outstanding wooded locations 
Jesses carefully hidden This location boasts one ol the largest collections of Birds of Prey si the UK White 
tailed Sea Eagle, Bald Eagles, Hawks. Owls. Falcons, Kestrels. Buzzards and Long Eared Owl (new) 

Foxes, Otters, Wildcats, Badgers & more, Surrey. £145 

July 13th, 14th. 15th, Inside enclosures til sunset Also Owls, Snakes. Badgers. Polecats, Weasels. Hedge- 
hog. Harvest Mice & various Deer This is possibly England* longest established photographic venue 2 ses- 
sions wkh the foxes, sometimes only riches away from you Time s spent inside encloses with Foxes, Otters & | 
Scottish WSdcats Badgers GUARANTEED No fences or wires to shoot through lor any subject today. 

Small Cats Workshop, Welwyn, Herts, £99 

Apnl 4, 25, 28. Privileged access to Snow Leopards, Amur Leopards. Pumas. Caracal, Leopard Cat, Lynx, 
Servals. Golden Cat As featured on recent senes of TV programs on Animal Planet Small groups Tuition 

Bass Rock Gannets £225 

June 5, 12, 20. 23rd; Private boat Exclusive use of island for just 10 photographers 50,000 pairs of nesting 
gannets on one small island 4.5 hours photography Amazxig close-ups & fantastic flight shots Large crate 
of fish fed to gannets as they dive Into the sea An amazing sight that you will never forget 

Gannets diving off Bass Rock £99 

June 24th, Fantastic new workshop We sail round Bass Rock without landing on the island A whole hour of 
throwing fish nto the sea for the Gannets to catch Amazing during shots 1 .000 * dives Tips & Tuition 

Fame Islands Puffins (Over 5 hrs photography) £89 

June 4th, 11th, 1 7th, 25th, 20 speaes of birds 50,000 puffins Guillemots, Razorbills. Shag, Arctic Tern 
colony elc You w* get unbelievably dose to some of the species Get that much sought after shot of Puffins 
with their beaks crammed full of sand eels Tps and Tuition Approximately 5 hours photography 

Pro Birds of Prey Shoot, Bamburgh, Northumberland. £139 

June 1 8th, 19th. Amazing photography opportunities Hill top views overlooking large extensive valleys and 
seascapes Rocks and gorse bushes abound Golden Eagle, Peregrine Falcon. Snowy Owl. Eagle Owl and 
Bam Owl will be placed in realty natural situations Jesses will be hidden where possible for those perfect *m 
the wild' shots Can combine with Bass/Fame as this location is very dose to the Fame Islands 

Pro Birds of Prey Shoot (2), Bamburgh, Northumberland. £139 

June 14th, 21st, 27th, New venue Both the falconer and the birds are different to workshop above Venues 
are about 20 miles apart We wMI take two of the birds down to an amazingly beautiful, little known waterfall 
This wSI provide a unique backdrop for your subjects The falls are surrounded by trees covered with mosses 
and lichens We will photograph up to 10 different species, mainly British Maximum 8 photographers 



For more information, please visit the website or call John Wnght on 01664 474040 or 07779 648850 (preferred) We will be most 
happy to discuss any workshop in detail, or to send more detailed leaflets to anyone without Internet access 
Photographers on Safari, West End Studios, 55 Stapleford Road. Whissendine. Oakham, Rutland LE15 7HF 
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snapperstuff.com T| 



the Professional Choice 




The City Walkers 'senes 

Bringing new Me nto the messenger bag arena These casual, urban styled, 
‘sott* bags feature body confomwig comfort rapd access, bghtwerght 
materials, and quality construction 









Capture Cli| 

. 'ki n. _| Din 


After Shake Sensor 


V/ 


Cleaning Kit 


The Capture* 


Especially lor 


CSp System ngtty 


clearing DSIR 


holds you camera 


cameras with 


to any strap or 


ultrasonic vibrabon 


belt, keeping it 


osriN 


secure while 



la 



OMAN quckly access**!. 



for more info: snapperstuff com 
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CAN'S fFC 

■ Premier 







LensesForHire 

C _ _ xo.uk 

?S M||||«|| 

Easy, flexible and affordable 



■ 



There's no need for 
your imagination to be 
limited by what you own 

• o» 

Huge range of lenses and 
cameras and the largest stocks 

Comprehensive insurance 
included as standard 



No deposit required 
Very competitive prices 




www. LensesForHire .co . uk 
Help@> LensesForHire.co.uk 
0800 61 272 61 / 01628 639941 






Photographic Backgrounds 

Hard wearing Low crease Washable 

PLAIN 

8 ’ x 8’ .£15 

8' x 12’ £24 
8' x 16’ £29 



lO COLOURS INC BLACK. WHITE 
B CHROMA COLOURS 



PLUS PSP 

CLOUDED 

8' x 8’ .£27 

8 9 x 12’ £44 



20 COLOURS. SPECIAL Ol 

8x12 CLOUOEDS - 2 FOR £80 OR 3 FOR £115 



PLUS PftP 



01457 764140 for free colour brochure 



or visit... 



www. colou rsca pe.co.uk 



Kits 



Continuous Lighting 
Product Photography 
Video Lighting 
Softbox LED 
CFL Bulbs 



tograpny 



LED Panels 



Studio 
Accessories 

Adapters 
Beauty Dish 
Snoot 
Softboxes 
Continuous 
Booms 
Supports 

Now in our 10th year 

www.smick.co.uk 

email: info@smick.co.uk 



THE URBAN EYE 

PRIVATE PHOTOGRAPHY WORKSHOPS 



Steve Hedges | Photography 

Photography courses and workshops 



Location workshops 
Distance learning courses 
Classroom courses 



All levels of ability welcome 



£15 discount with this 
advert quote ref:shplS 
( for iimltd period only) 



See website for details of all courses 



www.stevehedgesphotography.co.uk Tel (0i24S)3i35i9 
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\/7ltrox 

Your Smart Choice 

TTL Flash Trigger - FC210C 

Using FSK 2.4 Ghz & Support HSS up to 1/8000 sec. 




• Support CANON‘e-TTL & all the e-TTL -compatible flash guns. 

o Can trigger the flash guns up to 80 M due to the very stable FSK 2.4 GHz is used. 

• Compact, robust and long life. 

o PC port is also provided for flash trigger. 




Viltrox specializes Flash guns/Remote controllers/Conversion adapter rings for Mirror less cameras/Extension tubes/Filter 



Extension lutes 



OO-C Automat* Eal*A»»on Tube tel 
DO N Automatic Estenuon Tube *ot 
004*2 Automat* Eimams r.A« mi 
(XVNCJt Automat* Es«**it«*i Tube Ml 
0O-*U Automatic E Tube mi 





Viltrox offer great play value by Stringent quality control -Supported by strong engineering team 
Set up our own R&O team, mold shop and assembly lines in Shenzhen China to achieve competitive cost 

www viltrox.com/en/ 

• CANON* • Wm nm man l«r CAMOW 






TO PLACE AN ADVERTISEMENT 
CALL Finan Tesfay: 0207 907 6898 
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imaging 

Transform your image into a 

Special Gift 

Studio Blocks 

from £11.00 



www.peak-imaging.com 

Pm* Imagine. FREEPOST RLSY-YZiX-SLXC. SKaiMd S2C JPP 

HiMOPaakHmagaig oom 0114 224 1207 am 



Inset Frames 

from £13.00 



Keyrings, Magnets & Mouse Mats 

from £3.00 




Online Fabrics offer a Largest Selection of Textiles for all 



your Photography needs 



•Glitter Cloth 

• Wide Width Fabrics 

• Lightweight-Heavyweight 

• Huge Selection of Colour /Textures 

• Flame Retardant Fabrics 



. SAMPLES AVAILABLE 
•QUICK DELIVERY 
• NO MINIMUM ORDER LEVEL 

Call our Support Team on 

02476 687776 



www.online-fabrics.co.uk 




Light Tents, Tabletop Studios 
& Fluorescent Lighting 



* 80cm Tabletop Studio Kit £229.90 
200cm Portrait Studio Cube £299.00 
Acrylic Riser Tables (Black+White) £19.99 
7 Bulb Lighting+Octagon Softbox £299.00 pair 



o' 
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www.stevesphotoshop.co.uk 




The South West qW Photography School 

One to One. Courses, jqff Studio & Location Workshops 






Graham Barrett ARPS 
Lynn Dumbell LRPS 



Telephone 01208 831099 
enquiries@southwestphotographyschool.co.uk 



Call 

Finan Tesfay 
on 

0207 907 6898 
to place your 
advert here. 
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com® 

Buy. Sell. Part-Exchange 



ww w.camerajungle.co.uk 

Why buy a new 
DSLR when you 
can get all this for 
the same price? 



020 8949 0123 



Canon 



Save money on used equipment at Camera Jungle 

✓ 6 month guarantee. ✓ 7 day no-quibble returns. 

/ Next day delivery. / Visit our Surrey Showroom. 



© 

© 

Get a quote 



We can collect 



© 

Get cash 



Valuing your equipment onlne 
takes seconds 



Easy and affordable UPS 
cotection service. 



Or earn a bonus when 
you part -exchange. 






TO PLACE AN ADVERTISEMENT 
CALL Finan Tesfay : 0207 907 6898 
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Something exciting has just opened 
in Maidstone in Kent .... 

Studio hire facilities with 
‘all in’ pricing 

2.7 x 4.8 metre infinity cove 
Variety of background colours and styled walls 
Large selection of floor lights and modifiers 
Separate changing room and break out area 
Extensive free parking on site 



Model Events Plus 
Studio Social Nights 

• Eight amateur and professional photographers 

• One experienced professional model 

• A minimum of two themes / sets per event 

• From just £45 




www.KentPhotoStudio.co.uk 








Creative skills 






# 






We've tutorials covering a wealth of camera and editing techniques to help improve your 
photography. From creative still-lifes to stunning portraits, you'll not have a minute to spare 
as we provide expert advice that is sure to help take your picture-taking skills to new heights 



Portrait Masterclass 

Want to learn the secrets of a 
leading pro portrait photographer? 
Don't miss our reader workshop 
with Kate Hopewell-Smith 



Pro inspiration 

PhotographerTravis Burke takes 
us on a tour of the US and we 
speak to top pro Tim Booth about 
his handy new book 



Extreme ND filters 

if you're a fan of long-exposure 
photography, our group test of 
extreme Neutral Density filters 
reveals which are the best buys 



IMAGE: LEE FROST 




ESSENTIAL PHOTO ADVICETO HELPYOU IMPROVE YOUR PHOTOGRAPHY 







Introducing two new F/1.8 fast-aperture fixed 
focal length lenses with superior optical 
performance and unprecedented close-focusing 




capability integrated with VC (Vibration Compensation). 



Vt. 
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TAMRON 



www.tamron.co.uk 

www.facebook.com/TamronUK 
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BUILT-IN WIFI 



Visit europe-nikon.com/iamdifferent 



I AM THE NEW NIKON D7200. Start making big 
plans, because the 07200 is ready to push your potential 
to new heights. With the class-leading 51 -point autofocus 
system inherited from Nikon's legendary professional 
cameras, you'll be faster and more agile than ever before 
Capture a close shot of a race car taking a corner with 
extreme precision Unveil the beauty of a skyline at sunset 
with a powerful 24.2 MP sensor and ISO up to 25600 
Whatever your goals are. photos are easily shared with 
built-in Wi-Fi and NFC. Create a cinematic music video or 
a stunning time-lapse sequence Discover how to raise the 
bar with theD7200 



For 2 year warranty on any camera and lens kit simply register your new Nikon within 30 days ot purchase. 
Offer applies to UK 6 Republic of Ireland stock only. Call 0800 597 8472 or visit www.nikon.co.uk/register 



Nikon, Winner of the Which? 
Awards Best Photography Brand 



At the heart of the Image 
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Ml AMBITION IN FOCUS 



Nikon 



241 ! 



ISO 



KX) 



2S600 











FREE WITH 

Digital SLR 
(yk Photography 






Profoto 



The Light Shaping Company 



THE PROFOTO OFF-CAMERA FLASH SYSTEM 



See the world's best photographers using Profoto Off-Camera Flash 

pmfoto.com/offcameraflash 




"I hadn't enjoyed using flash for many years. The ones I tried were either too bulky or too restraining. 
The Profoto Off-Camera Flash System has changed that. Now, I can move around freely, follow the 
inspiration and control the light in whatever situation I may find myself. For me, it feels like the 
beginning of something new." - Australian wedding photographer Yervant 



Insurance for photographers 
and video makers 




•a 

aaduki A 

multimedia insurance 






Insurance for 

Equipment 
Public Liability 
Professional Indemnity 




0183 7 658880 www.aaduki.com 



We can also provide insurance for: 
/ Drones 

/ Equipment and Liability 

/ Hired In Equipment jjHft 

/ Annual or “One Off" 

cover available . 



/ High Risk Travel and 
Business Travel 



/ Anywhere in the World 



info@aaduki.com @aaduki 

Aaduki Multimedia Insurance 
Bridge House, Okehampton, Devon, EX20 I DL 




Aaduki Multimedia Insurance it a ending name of Versatile Insurance Professionals Limited wfuch is 
authorised and regulated by the Financial Conduct Authority 





Photography Holidays & Courses 2016 



Welcome 



Contact 



Proquceq by Digital SLR Photography 
Email: enquiries@qlslrphotomag.co.uk 
Online: www.qigitalslrphoto.com 
* Facebook: Digital SLR Photography Maga- 
zine (www.facebook.com/DigitalSLRPhoto) 
Twitter: @DigitalSLRPhoto 

Editorial 

Eqitor Daniel Lezano 
qaniel.lezano@qlslrphotomag.co.uk 
Art Eqitor Luke Marsh 
luke.marsh@qlslrphotomag.co.uk 
Contributing Eqitor Caroline Schmidt 
caroline.schmiqt@qlslrphotomag.co.uk 
Contributing Eqitor Jordan Butters 
jorqan.butters@qlslrphotomag.co.uk 
Eqitorial Consutant Jo Lezano 
jo.lezano@qlslrphotomag.co.uk 

Advertising & Production 

To contact aqvertising: 0207 907 6651 
Commercial Branq Manager 
Alex Skinner 
alex_skinner@qennis.co.uk 
Account Manager Finan Tesfay 
finan_tesfay@qennis.co.uk 
Proquction Executive Sophie Valentine 
sophie_valentine@qennis.co.uk 

Publishing 

Felix Dennis Founqer 

James Tye Chief Executive Officer 

Brett Reynolds Chief Operating Officer 

Ian Westwood Group MD 

John Garewal MD Technology & Imaging 

David Barker Newstraqe Director 

All rights in the licenseq material belong to 
Felix Dennis, Halo or Dennis F’ublishing anq 
may not be reproquceq. whether in whole 
or part without their prior written consent. 

Digital SLR Photography isa registereq traqemark. 

The publisher makes every efforttoensure the magazine's con- 
tents correct Allmaterialpublisheqin Photo Holidays & Courses 
anq Digital SLR Photography is copyright anq unauthoriseq 
reproquction isforbiqqen.Theeqitorsanq publishersofthis 
magazine give no warranties, guarantees or assurances anq make 
no representations regarqing any gooqs orservices aqvertiseq 
in this eqition. No responsibility can be accepteq for images or 
corresponqence lost or qamageq in post or transitTo license this 
proquct please contact Cartotta Serantoni on +44 (0) 20 7907 
6550.emailcarlotta_Serantoni@qennis.co.uk 
While every care was taken quring the proquction of this 
supplement the publishers cannot be helq responsible for 
the accuracy of the information or any consequence arising 
from it. Dennis Publishing takes no responsibility for the 
companies aqvertising in this supplement 
The paper useq within this supplement is from sustainable 
fibre, manufactureq by mills with a valiq chain of custoqy. 
Printeq by Sterling Solutions. 



Proviqeq free with the 
December 2015 issue of 
Digital SLR Photography 



Digital SLR 
Photography 



recycle 




Learn from the UK's leading experts 

"WH ETHER YOU WANT to improve your landscapes, 
f 7 ' 1 portraits, wilqlife, travel or general camera skills, getting 

W r personaliseq expert aqvice anq feeqback coulq be just the 
ticket. While each month, the Digital SLR Photography 
team enqeavour to help anq inspire you to improve your 
photography, supplementing our aqvice with hanqs-on 
tutorials from professional photographers coulq help you resolve those 
tricky technical issues, refine your technique anq get those burning 
photo questions answereq. The benefit of group workshops, short 
courses anq photo holiqays, in the UK or abroaq, is that you also get to 
learn from like-minqeq photographers as well as share your own 
photography knowleqge anq expertise. You often get leq to the very 
best photography locations, quring the best light, to ensure you have 
every chance of capturing stunning pictures. It can be an invaluable 
opportunity to gain new skills anq qevelop existing techniques, so why 
not take a look through this guiqe to learn more about some of the 
most popular courses on offer anq give them a try! ’ 



Daniel Lezano 

Editor, Photography Holidays b Courses 2016 
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8 Landscapes 

Take a fantastic course and up your game 
when it comes to shooting landscapes 

14 Snowdonia & Anglesey 

Cheryl Hamer of Women Behind The Lens 
on the wonders of Wales as a photo location 

18 Portraits 

Learn the best techniques, tips and tricks for 
taking fantastic- looking portraits 

20 Subscribe today 

Get Digital SLR Photography every month ! 

22 Wildlife 

Pack the telephoto and some camo gear 
and capture wildlife in Britain or on safari 

24 Travel 

Fancy a photo holiday abroad? Then check 
out our great selection of amazing travel trips 

30 Urban 

Test your skills as a street photographer and 
shoot great images in urban environments 

32 Photo courses 

Masteryour digital camera with tailored 
courses to suit your model and expertise 

34 Post-processing 

Expert post- processing advice to improve 
your skills and help you create better pictures 
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LANDSCAPES 

TAKE YOUR LANDSCAPE PHOTOGRAPHYTOTHE NEXT LEVEL 
WITH EXPERT GUIDANCE ON A BRILLIANT PHOTO HOLIDAY... 
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Under Celtic Skies 

PEMBROKESHIRE'S PREMIER PHOTOGRAPHY WORKSHOPS 

Photography workshops tailoreq to suityourinqiviqualneeqs. Run by 
professional photographer Kersten Howarq, in his beautiful home county of 
Pembrokeshire anq in surrounqing areas in south-west Wales. The workshops 
are qesigneq arounq you, whether you are new to photography, or have some 
experience with a camera. Choose from either a two-, four-, six- or eight- 
hour workshop, when Kersten will be on hanq to offer his guiqance to help 
you qevelop your photographic skills. Improve your lanqscape anq seascape 
photography while exploring Pembrokeshire, which has the UK's only 
Coastal National Park anq offers 186 miles of stunning coastline, beautiful 
scenery, anq a myriaq of historic builqings anq monuments. 



•Web: www.unqercelticskies.co.uk 
• Email: info@khowarqphotography.com 
•Telephone: 07742 249679 






Jon Gibbs Photography 

LANDSCAPE PHOTOGRAPHY IN NORTH NORFOLK 

One-to-one lanqscape photography workshops on the 
beautiful north Norfolk coast with Jon Gibbs, an awarq- 
winning lanqscape photographer, photographic gallery 
owner anq author of three books about his local area. 

The workshops are suitable for beginner to aqvanceq level 
anq concentrate on learning the techniques funqamental 
to proqucing successful lanqscape images, while visiting 
some beautiful locations in this lovely part of the English 
coast. The north Norfolk coast is increqibly varieq, which 
will give clients an opportunity to photograph a wiqe 
subject matter, from sweeping vistas of huge beaches anq 
saltmarshes, to qetail shots of the boats anq builqings to 
be founq in the lovely harbour villages anq towns. Jon will 
also consiqer group workshops anq camera club visits - 
please see the website for qetails. 




•Web: www.jon-gibbs.co.uk 
•Email: info@jon-gibbs.co.uk 
•Telephone: 07833 296654 




Aspect2i 

DEVELOP YOUR SKILLS AND PASSION WITH ASPECT2I COURSES 

Aspect2i workshops are tailoreq to specific levels of expertise, so whether you 
are new to photography anq want to feel more confiqent with your camera, 
ora professional neeqing to fine-tune your skills, there are location -baseq 
workshops anq courses qesigneq for you. Workshops are run by tutors who 
are acknowleqgeq experts in their fielq anq, being limiteq to small groups, 
there's always plenty of time for one-to-one frienqly guiqance anq aqvice. 

Not only can you expect to be taken to stunning photo-perfect locations so 
you can have the best chance of grabbing that stanqout shot, but the course 
leaqers will also work closely with you to improve your photography techniques, 
create great images anq, of course, have lots of fun while you're together! 



•Web : www.aspect2i.co.uk 
• Email: enquiry@aspect2i.co.uk 
•Telephone: 0845 505 1455 
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